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MUVI 05

RICHTEROV POGLED, 2013.
HR, Muzej suvremene umjetnosti, Zagreb

KRATKI OPIS

U sklopu projekta Sint-art, u kojemu suvremeni autori
istrazuju i reagiraju na radove Vjenceslava Richtera,
prikazan je i rad multimedijskog umjetnika Bojana Gagica
naslovljen Richterov pogled. Rad je prikazan na istoimenoj
izlozbi kustosice Leile Topi¢ odrzanoj izmedu 26. rujna i
23. studenog 2013.

Rijec je o videoradu koji, uz izbjegavanje linearne naracije,
prikazuje park skulptura ispred Richterove kuce, na adresi
Vrhovec 38. Pokrenute slike Bojana Gagica staticne su,
mirne, meditativne, krhke i privatne. Privatne u onome
smislu u kojemu pokusavaju rekonstruirati pogled Vjen-
ceslava Richtera u vlastiti vrt, otkriti njegov moguéi odnos
prema prostoru kontemplacije, njegov mogucu Setnju oko
skulptura i moguce izvore nadahnuca.

Gagicev rad istice ideju kako pojedinacna proslost nije
nista drugo doli odredeni odmak od nase svakodnevice,

a rekonstrukcijom eventualne Setnje Vjenceslava Richtera
tijekom ljetnog dana ukida se linearna vremenska pro-
gresija i naglasava istodobnost i koegzistencija pojedinih
misli i ideja. Titranje na rubu duhovne izolacije i ulazenja
u sluzbenu povijest naglaseno je autorskom glazbom
Bojana Gagica koja je opora i mracna, a svojim jetkim, me-
taliziranim zvukom uspostavlja ravnotezu izmedu suncem
obasjanih Richterovih skulptura i prizora snimljenih blizu
tla, koje asociraju na raspadanje, prolaznost i smrtnost.
(Leila Topi¢, Muzej suvremene umjetnosti, Zagreb — sadr-
zaj filma i tehnicki podaci)

REDATELJ Bojan Gagi¢
SCENARIJ) Bojan Gagi¢
SNIMATEL) Bojan Gagic
MONTAZA Bojan Gagic¢
TRAJANJE 8’3"

IZVORNI FORMAT HD Video
ZVUK Bojan Gagi¢

kolor

RICHTER’S VIEW, 2013
HR, Museum of Contemporary Art, Zagreb

SYNOPSIS

Richter’s View, a film by multimedia artist Bojan Gagic,
was shown as part of the Sint-Art project in which con-
temporary authors explore and react to the works of
Vjenceslav Richter. The film was screened at the exhibi-
tion of the same name, curated by Leila Topi¢ and held
from 26th September to 23rd November 2013.

Avoiding linear narration, the video shows a park of
sculptures in front of Richter’s house at his home ad-
dress, 38 Vrhovec. The series of images by Bojan Gagi¢
are static, calm, meditative, fragile and private — private
in the sense that they attempt to reconstruct Vjenceslav
Richter’s view of his own garden, his possible relationship
with a contemplative space, his possible walks around the
sculptures, possible sources of inspiration.

In his work, Gagi¢ emphasizes the idea that individual
past is nothing more than a certain distance from

our everyday life, while the reconstruction of a stroll
Vjenceslav Richter might have taken on a summer’s day
does away with linear temporal progression, underlining
the simultaneity and coexistence of individual thoughts
and ideas. The themes of shimmering at the edge of
spiritual isolation and entering official history have been
underlined by Bojan Gagi¢’s harsh and dark authorial
music, the caustic, metallized sound of which strikes

a balance between Richter’s sunned sculptures and
scenes recorded close to the ground which suggest
decomposition, transience and mortality.

DIRECTOR Bojan Gagic
SCRIPT Bojan Gagic
CAMERAPERSON Bojan Gagic
EDITING Bojan Gagi¢
DURATION 8'3”

ORIGINAL FORMAT HD Video
SOUND

colour
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IVAN MARUSIC KLIF -
1ZMEDU FREKVENCIJA 2, 2014.
HR, Umjetnicki paviljon u Zagrebu

KRATKI OPIS

Videosnimka s izlozbe Ivana Marusica Klifa prilog je uz
tiskani katalog izlozbe lzmedu frekvencija 2, multime-
dijske Av instalacije koja je bila izlozena u Umjetnitkom
paviljonu u Zagrebu od 17. lipnja do 6. srpnja 2014.
godine. Voditelj izlozbenog projekta bio je visi kustos
Radovan Vukovi.

Ivan Marusi¢ Klif multimedijski je umjetnik i jedan od naj-
nicke scene, koji uglavnom radi na podrucju interaktivnih
instalacija, robotike i interaktivnog videa. S obzirom na
sklonost improvizaciji i eksperimentu, u procesu stvaranja
likovnog dogadaja Klif se koristi vizualnim, svjetlosnim i
zvucnim efektima proizvedenima “primitivnom” tehno-
logijom u sklopu racunalno kontroliranog sustava sto ga
Cine videoprojektori, pokretne kamere i wobbulatori.

Na videu je snimljena instalacija u izlozbenim dvoranama,
popracena izvornim zvukovima i uz prisutnost publike.
(Nikolina Hrust, Umjetnicki paviljon, Zagreb - sadrzaj
filma i tehnicki podaci)

REDATELJ Ivan Marusic¢ KLlif
SCENARI Ivan Marusic Klif
SNIMATEL) Darko Bavoljak
MONTAZA Hrvoslava Brkusic¢
TRAJANJE 10'45”

IZVORNI FORMAT Full HD 1080p
ZVUK

kolor

MUVI 05

IVAN_M

IVAN MARUSIC KLIF —
BETWEEN FREQUENCIES 2, 2014
HR, Art Pavilion in Zagreb

SYNOPSIS

This video is a recording of lvan Marusic Klif’s exhibition
Between Frequencies 2, a multimedia audio-visual instal-
lation that was on display in the Art Pavilion in Zagreb
from 17th June to 6th July 2014; the video functions as a
companion to the printed catalogue of the exhibition.
Ivan Marusic Klif is a multimedia artist and one of the
most interesting figures on Croatia’s new-media art scene.
He mostly works within the areas of interactive installa-
tions, robotics and interactive videos. Given his tendency
towards improvisation and experimenting, Marusic Klif
uses visual, lighting and sound effects made with the help
of “primitive” technology, which is part of a computer-
controlled system made up of video projectors, movable
cameras and wobbulators, to create visual art events.

The video is a recording of the installation as it is dis-
played in the exhibition halls, accompanied by authentic
sounds and surrounded by audiences.

DIRECTOR Ivan Marusi¢ KLif
SCRIPT lvan Marusi¢ KUif
CAMERAPERSON Darko Bavoljak
EDITING Hrvoslava Brkusic¢
DURATION 1045”

ORIGINAL FORMAT Full HD 1080p
SOUND

colour



MUVI 05

BORIS DEMUR: SPIRALNO PUTOVANIE, 2013.
HR, Umjetnicki paviljon u Zagrebu

KRATKI OPIS

Videosnimke uz izlozbu Borisa Demura Spiralno putovanje
prilozi su tiskanom katalogu umjetnikove istoimene
izlozbe odrzane od 15. prosinca 2013. do 5. sijecnja 2014.
godine.

Ti su zapisi nastali na Danima otvorenog ateljea (javno-
ga spiralnog slikanja), organiziranoga prije otvorenja
izlozbe, od 29. studenog do 6. prosinca 2013. u prostoru
Umijetnickog paviljona u Zagrebu. Snimke dokumentiraju
stvaralacki proces Borisa Demura u sklopu pripreme

pet slika za izlozbu Spiralno putovanje te izlaganja o
ishodistima akcijskog slikarstva, utjecajima i nastanku
njegova “spiralnog” slikarstva Sto ih je odrzao posjetite-
ljima izlozbe (ponajprije srednjoskolcima i studentima
ALU-a). Uz odabrane snimke umjetnikove komunikacije

s posjetiteljima, dio videomaterijala prate skladbe Cetiri
godisnja doba A. Vivaldija i Planeti: Mars, Venera, Jupiter,
Neptun G. Holsta.

(Nikolina Hrust, Umjetnicki paviljon, Zagreb - sadrzaj
filma i tehnicki podaci)

REDATELJ Darko Bavoljak
SNIMATEL) Darko Bavoljak
MONTAZA Alfred Kolombo
TRAJANJE 32'36” [10°45”]
I1ZVORNI FORMAT Full HD 1080p
ZVUK

kolor

BORIS DEMUR: SPIRAL JOURNEY, 2013
HR, Art Pavilion in Zagreb

SYNOPSIS

Video recordings of Boris Demur’s Spiral Journey exhibi-
tion are a companion to the printed catalogue of that
same exhibition held from 15" December 2013 to 5th
January 2014.

The video recordings were created during Open Studio
Days (of Public Spiral Painting) organised before the
exhibition opened in the Art Pavilion in Zagreb.

The recordings document Boris Demur’s creative process
as he prepares five painting for the Spiral Journey exhibi-
tion and the lectures he gave for visitors (primarily high-
school students and students at the Academy of Fine Arts)
on the origins and influence of action painting, as well as
the genesis of his “spiral” painting.

DIRECTOR Darko Bavoljak
CAMERAPERSON Darko Bavoljak
EDITING Alfred Kolombo
DURATION 32'36” [10'45”]
ORIGINAL FORMAT Full HD 1080p
SOUND

colour
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VASKO LIPOVAC: VALOVI, 2013.
HR, Muzeji lvana Mestrovica, Split

KRATKI OPIS

U prostorima Galerije Mestrovi¢ na splitskim Mejama odrzava-
ju se izlozbe u sklopu programa Umjetnik kod Mestrovica. Tako
je 2013. gost “kod Mestrovica” bio Vasko Lipovac.

Lipovac je svoj zadnji opus posvetio vjecnim valovima koji
donose i odnose. Na bolnickom krevetu narisao ih je stotine,
da bi ih kasnije prenio u vece formate koji su, pak, samo mali
segmenti njegove vizije beskonacnosti. Metalni, Zeljezni, s
patinom ili obojeni, s valerima plave, pomno sloZeni u ritam,
kao i oni fragilni stakleni, s prekrasnim plavim tonovima, ti su
valovi Vaskov umjetnicki testament. Valovima, svojim zadnjim
opusom, Vasko je zatvorio krug i vratio se preokupacijama s
pocetka njegova stvaralastva, kada je, kako je za njega receno,
pod utjecajem Exata 511 apstraktne umjetnosti, istrazivao i ek-
sperimentirao. Lipovac je i tada bio zaokupljen svojim snaznim
osjecajem prostora koji vjesto prikazuje i kada maksimalno
reducira svoj izricaj - tehnikom, kompozicijom ili motivom.
Prikazati prostor izmedu valova, taj fluid, tu nevidljivu snagu
imoc, neprestani niz i protok energije, ponuditi nam tim
djelima takav efekt — Vaskov je apsolutni vrhunac.

S druge strane, velikan europskog kiparstva Mestrovi¢, majstor
je oprostorenja skulpturom, genijalni tvorac javnih spomeni-
ka, oblikovatelj prostora i arhitekture i stoga je jedinstven i
izvrstan izazov izlagati u prostoru koji je on stvorio.

Film prati Vaska Lipovca u njegovu atelijeru, kao i cijeli proces
postavljanja njegovih Valova u Mestrovicev prostor, cime se
stvara tako jedinstven i neponovljiv osjecaj ljepote izricaja dva-
ju velikih umjetnika u jedinstvenom ambijentu vile ¢iji pogled
puca na pucinu s koje nam takoder dopiru valovi.

(Andro Krstulovi¢ Opara, Muzeji lvana Mestrovica, Split - sadr-
zaj filma i tehnicki podaci)

AUTOR | PRODUCENT FILMA

Andro Krstulovi¢ Opara

SCENARI Andro Krstulovi¢ Opara

SNIMATEL) Milan Latkovi¢, x!x! kreativna agencija
MONTAZA Milan Latkovi¢

FOTOGRAFIJE | ARHIVSKI SNIMCI

Robert Mati¢, Udruga VAL

TRAJANJE 816"

ZVUK

kolor

VASKO LIPOVAC: WAVES, 2013
HR, Ivan Mestrovi¢ Museums, Split

SYNOPSIS

For the past few years, the Mestrovi¢ Gallery in Split (part of the
city called Meje) has hosted exhibitions which are part of a pro-
gramme called The Artist at Mestrovic’s. In 2013, Mestrovi¢’s guest
was Vasko Lipovac.

Lipovac dedicated his latest opus to the eternal waves that bring
in and take away. The metal and iron ones, those with a patina or
coloured, those with shades of blue, carefully connected to cre-
ate rhythm, as well as the fragile, glass ones with beautiful blue
overtones — these waves constitute Vasko’s artistic testament.
Waves, his final opus, mark the completion of the circle for Vasko
who goes back to the themes he was preoccupied with at the
beginning of his work as an artist when, it is told, the influence of
Exat 51and abstract art prompted him to explore and experiment.
Even then Lipovac was preoccupied with a strong sense of space
which he represented with great skill. This is also a time when he
fully reduced his expression — be it in terms of technique, compo-
sition or motifs. Representing space between the waves — the flu-
idity, the invisible strength and power, the continuous sequence
and flow of energy — and creating such an effect through his work
constitutes the absolute peak of Vasko’s artistic achievements.

On the other hand, the great European sculptor Mestrovic is the
master of creating space through sculpture, the ingenious creator
of public monuments, the moulder of space and architecture,
which makes exhibiting one’s work within a space that he created,
a unique and excellent challenge.

The film follows Vasko Lipovac in his studio, recording the entire
process of installing his Waves within Mestrovi¢’s space, thus
creating a unique and unrepeatable sense of the two artists’
beauty of expression in the unique environment of the villa with
a view of the open sea, where the waves themselves are moving
towards us.

PRODUCTION Andro Krstulovi¢ Opara

SCRIPT Andro Krstulovi¢ Opara
CAMERAPERSON Milan Latkovi¢, x!x! kreativna
agencija

EDITING Milan Latkovic

DURATION 8'16”

SOUND

colour
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SETNJA MUZEJOM, 2013.
HR, FILM 54 d.o.0. za filmsku i televizijsku
proizvodnju

KRATKI OPIS

Setnja muzejom kratki je dokumentarni film o Muzeju
antickog stakla u Zadru.

Film predstavlja Muzej kao jedinstvenu kulturnu institu-
ciju ne samo u Hrvatskoj, vec i u svijetu. Muzej antickog
stakla u Zadru specijalizirani je arheoloski muzej za anti¢-
ko staklo od 1. do 5. stoljeca. Uvodni kadrovi filma donose
prepoznatljive vedute Zadra i uvode nas u prostor Muzeja
antickog stakla, uz sugestivnu glazbu iz stalnog postava
Muzeja 2010 A Glass Odissey, koja prati posjetitelje kroz
postav, Sto je ujedno i osnovni koncept filma.

Dvije posjetiteljice prolaze stalnim postavom Muzeja
antickog stakla, prisustvuju demonstraciji izrade staklenih
predmeta na plameniku u radionici puhanja stakla te
posjecuju dvije dvorane za povremene izlozbe.

U filmu je predstavljena muzejska izlozba Rimsko staklo
Hrvatske / Radionicki reljefni Zigovi, tematski vezana
upravo za anticko staklo, koja posjetitelje upoznaje sa
staklenim predmetima $to na svom dnu nose oznaku
radionice.

Druga izlozba predocuje viziju Muzeja antickog stakla da
javnosti predstavi umjetnike koji se bave staklom, kao

i tehnike rada s tim medijem. Izlozbom Stakloslikarstvo

~ stare tehnike u novim interpretacijama predstavljena

je slovenska umjetnica Zvonka Pozun i njezina tehnika
oslikavanja stakla. Film zavr3ava posjetom bogatoj mu-
zejskoj suvenirnici u kojoj se mogu kupiti replike antickog
stakla i unikatni umjetnicki predmeti izradeni u muzejskoj
radionici te muzejske publikacije.

(Jadranka Belevski, Muzej antickog stakla u Zadru - sadrzaj
filma i tehnicki podaci)

REDATEL) Boris Seper

SCENARIJ Ivana Gusak Gali¢
SNIMATEL Boris Seper
MONTAZA Hrvoje Karaci¢ Solji¢
TRAJIANJE 544"

IZVORNI FORMAT HD 1920 x 1080
ZVUK

kolor

MUVI 05

A WALK THROUGH THE MUSEUM, 2013
HR, FILM 54 Ltd., for film and television
production

SYNOPSIS

A Walk through the Museum is a short documentary film
about the Zadar Museum of Ancient Glass.

The film presents the Museum as a unique cultural insti-
tution not only in Croatia but also the world. The Zadar
Museum of Ancient Glass is an archaeological museum
specialised in ancient glass dating from the 1st to the 5th
century. Opening shots of the film show familiar sights of
Zadar and take us inside the Museum of Ancient Glass;
this “journey” is accompanied by suggestive music which
is part of the permanent museum display entitled 2010:
A Glass Odyssey and accompanies visitors throughout the
display, which is also the basic concept of the film.

Two visitors walk through the Museum viewing the per-
manent display, observing a demonstration of the making
of glass objects on a burner, as well as a glass blowing
workshop, finally visiting two exhibition halls intended
for temporary exhibitions.

The film shows the ancient glass themed museum exhibi-
tion entitled Roman Glass of Croatia / Workshop relief
stamps, which familiarizes visitors with glass objects
bearing the stamp of the workshop at the bottom.

The second exhibition shows the vision of the Museum
of Ancient Glass, which is to present artists working with
glass, as well as glass techniques, to the public. As part of
the Painting on Glass — Old Techniques in New Interpreta-
tions exhibition, Slovenian artist Zvonka Pozun and her
painting on glass technique were presented.

DIRECTOR Boris Seper

SCRIPT lvana Gusak Gali¢
CAMERAPERSON Boris Seper
EDITING Hrvoje Karadi¢ Solji¢
music Milko Belevski

DURATION 5'44”

ORIGINAL FORMAT HD 1920 x 1080
SOUND

colour
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MUVI 05

KULA JANKOVICA, POVUESNI LOKALITET,
STVARANJE ODRZIVOG RAZVOJA REGIJE
RAVNIH KOTARA, 2014.

HR, Sveuciliste u Zagrebu; Novena d.o.o.,
Zagreb

KRATKI OPIS

Kula Jankovica izuzetan je i rijedak primjer kombinacije
stambenoga i fortifikacijskog objekta na nekadasnjoj
granici Otomanskog Carstva. Kompleks je gotovo tri i pol
stoljeca, bez prekida, u vlasnistvu obitelji Jankovi¢-Desni-
ca. Upravo zahvaljujuci takvom kontinuitetu Zivota u Kuli,
tu se mogao skupiti raznovrstan i dragocjen inventar ra-

zlicitih izvora. Osim ambijentalnih, arhitektonskih i kultur-

no-umjetnickih vrijednosti, dragocjenih zbirki i prirodnih
liepota, Kula Jankovi¢a ujedno je spomenik kulture koji
Cuva uspomenu na ugledne povijesne osobe: od Stojana
Jankovica (koji se kao uskok proslavio u borbama protiv
Turaka u 17. stoljecu i postao legendarni junak opjevan u
vise epskih narodnih pjesama) do pisca Vladana Desnice,
autora romana Proljeca Ivana Galeba.

Video donosi prikaz kompleksa Kule Jankovica uz inter-
vjue s medunarodnim struénjacima s podrucja kulture
koji govore o potencijalu projekta revitalizacije lokacije za
Sveuciliste i kulturnu bastinu opcenito.

REZIJA Ervin Sili¢

SCENARIJ dr.sc. Darko Babi¢

KAMERA Goran Kupresanin, Ervin Sili¢,
Davor Cupar

MONTAZA Goran Kupre$anin

OSTALI AUTORI voditelj projekta: prof. Drago
Roksandi¢, ideja: dr.sc. Darko Babic
TRAJANJE 16’

IZVORNI FORMAT HD video

ZVUK

kolor

JANKOVIC CASTLE: HISTORIC SITE,
GENERATING SUSTAINABLE DEVELOPMENT
OF THE RAVNI KOTARI REGION, 2014

HR, University of Zagreb; Novena Ltd., Zagreb

SYNOPSIS

Jankovi¢ Castle is an exceptional and rare example of a
combination of housing and fortification objects on the
former border of the Ottoman Empire. The complex has
continuously been the property of the Jankovi¢-Desnica
family for almost three and a half centuries. It is precisely
thanks to this continuity of life in the Castle that a rich
variety of valuable inventory was collected. In addition
to ambience, architectural, cultural-artistic values, pre-
cious collections and natural sites, Jankovi¢ Castle is also
a monument of culture which guards the memory of
historical figures: from Stojan Jankovi (the seventeenth-
century Uskok who gained fame battling the Turks, thus
becoming a legendary hero of epic folk songs) to the
writer Vladan Desnica, author of the novel Proljeca Ivana
Galeba (The Springs of lvan Galeb).

In addition to showing the Jankovi¢ Castle complex, the
video includes interviews with international experts on
culture who discuss the potential of the project for revi-
talization of this site for purposes of the University and
cultural heritage in general.

DIRECTOR Ervin Sili¢

SCRIPT Ph.D. Darko Babic

CAMERAPERSONS Goran Kupreanin, Ervin Sili¢,
Davor Cupar

EDITING Goran Kupresanin

OTHER AUTHORS project leader Prof. Drago
Roksandi¢, idea by Ph.D. Darko Babic
DURATION 16’

ORIGINAL FORMAT HD video

SOUND

colour
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MEMOBOX - FRAGMENTI NASE
SVAKODNEVICE, 2012.

HR, Etnografski muzej Istre-Museo Etnografico
dell’lstria, Pazin

KRATKI OPIS

Rijec je o kratkom videokolazu sastavljenome od fotogra-
fija i videoklipova terenske muzejske dokumentacije, kao i
od vizualnih dokumenata prikupljenih od razlicitih osoba
iz lokalne zajednice.

Video je osmisljen kao sastavni dio izlozbe MEMOBOX -
prvih 50 godina Etnografskog muzeja Istre, s ciljiem da se
publici na jednostavan i ucinkovit nacin ilustriraju aktual-
ni i buduéi muzejski izazovi. Osim toga, vizualna naracija
istice fragmentarnu prirodu svakodnevnih praksi i op¢ih
mjesta u istarskom drustvu i kulturi, ukljucuju¢i i neke
manje vidljive i marginalne realnosti. Video Fragmenti
nase svakodnevice otvoreni je poziv lokalnoj zajednici za
aktivan angazman u sklopu muzejskih aktivnosti i pokusaj
da se promovira inkluzivni senzibilitet u kontekstu prezen-
tacija realnosti koje nas okruzuju.

(Mario Buleti¢, Etnografski muzej Istre/Museo Etnografico
dellIstria - sadrzaj filma i tehnicki podaci)

AUTORI Mario Buleti¢ i lvona Orli¢
SCENARI) Mario Buleti¢ i lvona Orli¢
MONTAZA Studio Sonda

TRAJANJE 4’43”

ZVUK

kolor

MEMOBOX - FRAGMENTS OF OUR
EVERYDAY LIFE, 2012
HR, Ethnographic Museum of Istria, Pazin

SYNOPSIS

A short video collage comprised of photographs and
video clips of museum documentation gathered during
fieldwork, as well as visual documents collected from
various members of the local community.

Conceived as an integral part of the MEMOBOX - The First
50 Years of the Ethnographic Museum of Istria exhibition,
the video aims to present audiences with the current and
future museum challenges in a simple and effective way.
Furthermore, the visual narration underlines the fragmen-
tary character of everyday practices and commonplaces
present in Istrian society and culture, including some less
visible and more marginal realities.

The Fragments of Our Everyday Life video is an open
invitation to the local community to become actively
engaged in museum activities, as well as an attempt to
promote inclusive sensibility in the context of represent-
ing realities that surround us.

DIRECTORS Mario Buletic i lvona Orli¢
SCRIPT Mario Buletic¢ i Ivona Orli¢
EDITING Studio Sonda

DURATION 443"

SOUND

colour



1ZLOZBA POLICIISKOG ZNAKOVLIA, 2014.
HR, Muzej policije, Zagreb

KRATKI OPIS

Filmski prikaz izlozbe Muzeja policije u povodu Meduna-
rodnog dana muzeja 2014. i akcije MDC-a pod nazivom
Skupljaci pokazite svoje zbirke. Izlozba policijskog znakov-
lja odrzavala se od 17. svibnja do 5. lipnja 2014.

Na povrsini od 150 m? u Muzeju policije Sest je zagrebac-
kih skupljaca izlozilo svoje zbirke kojima je zajednicko to
da su povezane s policijom ili radom policije (policijske
oznake, policijske kape, odore, modeli policijskih automo-
bila, registarske plocice).

Skupljaci su policijski sluzbenici, ali i gradani koje privlaci
ta tematika.

U filmu svaki skuplja¢ ukratko govori o svojim pocecima
prikupljanja predmeta, velicini svoje zbirke i o tome Sto
bi zelio imati u svojoj zbirci. Medu inima, svoju zbirku
predstavlja i gospodin Ljubo Kokosar, koji se ubraja u vece
europske skupljace policijskog znakovlja. U njegovoj se
zbirci nalazi vise od 20 000 policijskih oznaka iz razlicitih
dijelova svijeta.

(Zeljko Jamici¢, Muzej policije, Zagreb - sadrzaj filma i
tehnicki podaci)

REZIJA Roland Rostohar

SCENARI Zeljko Jamici¢

KAMERA Roland Rostohar

MONTAZA Roland Rostohar

OSTALI AUTORI Dubravka Pavkovi¢ Pogacar
TRAJANJE 11°47”

IZVORNI FORMAT DVD

ZVUK

kolor

MUVI 05

THE POLICE INSIGNIA EXHIBITION, 2014
HR, Police Museum, Zagreb

SYNOPSIS

A film recording of the exhibition mounted in the Police
Museum on the occasion of the 2014 International Mu-
seum Day and prompted by the Collectors — Show off Your
Collections call issued by the Museum Documentation
Centre.

The Police Insignia exhibition was held from 17th May to
5™ June 2014.

Within 150 square metres of the Police Museum, six
collectors from Zagreb displayed their collections, which
are all somehow related to the police or police work
(police insignia, police hats, uniforms, model police cars,
registration plates).

The collectors are police officials as well as citizens inter-
ested in police-related themes.

In the film, the collectors briefly talk about how they first
started collecting, about the size of their collections and
the things they would like to add to them. Among those
presenting their collections is Mr Ljubo Kokosar, one of
the leading European collectors of police insignia. His
collection includes more than 20,000 police insignia from
different parts of the world.

DIRECTOR Roland Rostohar

SCRIPT Zeljko Jamici¢

CAMERAPERSON Roland Rostohar

EDITING Roland Rostohar

OTHER AUTHORS Dubravka Pavkovi¢ Pogacar
DURATION 1147”

ORIGINAL FORMAT DVD

SOUND

colour
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MUVI 05

ZIVOT KAKO GA PISE ‘SPACEK’ —
65 GODINA LJUBAVI, 2013.
HR, Nezavisna produkcija

KRATKI OPIS

Muzej automobila Ferdinand Budicki otvoren je za javnost
u sijecnju 2013. s idejom da predstavi 115 godina povijesti
automobilisticke kulture u Hrvatskoj. Osniva¢ Muzeja je
Udruga Ferdinand Budicki, a inicijator i voditelj projekta je
Valentino Valjak.

Muzej nosi ime prvog osnivaca Hrvatskoga automobilskog
kluba 1906. godine i smjesten je u prostoru bivse zagre-
backe tvornice Pluto, u ulici Ljudevita Posavskog, na 1500
m? izlozbenog prostora.

Izlozba Zivot kako ga pise Spacek — 65 godina ljubavi
odrzana je u Muzeju od 1. rujna do 1. studenoga 2013.

REDATEL) Mario Borscak

SNIMATEL) Mario Borscak
MONTAZA Mario Borscak
TRAJANJE 57"

kolor

LIFE AS WRITTEN BY ‘SPACEK’ —
65 YEARS OF LOVE
HR, Independent production

SYNOPSIS

Officially opened in January 2013, the Ferdinand Budicki
Automobile Museum is built around the idea of present-
ing the 115-year long history of automobile culture in
Croatia. The Museum was founded by the Ferdinand
Budicki Association, with Valentino Valjak acting as
project initiator and leader.

The Museum, named after the first founder of the Croa-
tian Automobile Club (1906), is located on the premises
of the former Pluto factory in Ljudevit Posavski Street

in Zagreb and covers an exhibition area of 1,500 square
metres. The Museum housed the Life as Written by
“Spacek” (Citroen 2CV) - 65 Years of Love exhibition from
1st September to 1st November, 2013.

DIRECTOR Mario Borscak
CAMERAPERSON Mario Borscak
EDITING Mario Borscak
DURATION 57"

colour



16

REFLEKSIJE VREMENA, 2012./2013.
HR, Galerija Klovicevi dvori, Zagreb; Jadran
film, Zagreb

KRATKI OPIS

(Reklamni Tv spotovi za izlozbu Refleksije viemena.)
Izlozba Refleksije vremena 1945. — 1955. odrZana je na
drugom katu Galerije Klovicevi dvori od 12. prosinca 2012.
do 10. ozujka 2013. godine. Cilj izlozbe nije bio definirati
ili dokazati istinu o vremenu o kojemu govori, vec joj je
koncepcija bila dotaknuti se nekih fenomena tog drustve-
no-politicki i kulturno-umjetnicki slozenog razdoblja na
Cije je osnovne diskurzivne formacije upozoravala i sama
struktura izlozbe, organizirana oko ovih tematskih cjelina:
od pionira do omladinca, od vojnika do udarnika, od
drugarice do gospode, od marsala do dandyja, od radija
do televizije, od rada do blagostanja.

Autorsku koncepciju i izbor djela potpisala je Jasmina
Bavoljak, autor likovnog postava bio je Nedjeljko Mikac, a
autor AV postava Darko Bavoljak. Tijekom razgledavanja
izlozbe posijetitelje je cijelo vrijeme pratio autentican
zvuk onog vremena (radijske emisije, glazba, govori
politicara...) u trajanju od 60 minuta, koji je montirao i
izlozbenim temama prilagodio Petar Vujacic.

lzlozbu su pratili i reklamni spotovi koje je od originalnih
arhivskih materijala i uz izvornu glazbu iz tog vremena
rezirao Vinko Grubisi¢, a montirao Alfred Kolombo.
(Jasmina Bavoljak, Galerija Klovicevi dvori, Zagreb - sadr-
zaj filma i tehnicki podaci)

REZIJA Vinko Grubisi¢

SCENARIJ Vinko Grubisi¢

KAMERA koristen arhivski materijal je iz
razdoblja od 1945. do 1955.

MONTAZA Alfred Kolombo

TRAJANJE 3'30”

IZVORNI FORMAT HDV

ZVUK

kolor

MUVI 05
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REFLECTIONS OF TIME, 2012/2013
HR, Klovicevi Dvori Gallery, Zagreb; Jadran film,
Zagreb

SYNOPSIS

(Trailer for the Reflections of Time exhibition.)

The Reflections of Time 1945 — 1955 exhibition was held on the
second floor of the Klovicevi Dvori Gallery from 12th December
2012 to 10th March 2013. The aim of the exhibition was not to
define and prove the truth about the time period it portrayed;
rather, its concept was to present some of the phenomena
dating from this socio-politically, culturally and artistically
complex period, the basic discursive formations of which were
suggested by the very structure of the exhibition organised
around the following thematic groups: from pioneer to youth,
from soldier to shock worker (so-called Udarnik), from com-
rade to madam, from marshal to dandy, from radio to televi-
sion, from work to prosperity.

Jamina Bavoljak is responsible for the exhibition concept and
choice of objects for display, the exhibition design was created
by Nedjeljko Mikac, while the audio-visual collection concept
was the work of Darko Bavoljak.

Visitors looking at displays were constantly surrounded by
authentic sounds of that time (radio shows, music, speeches
by politicians, etc.); the 60-minute long soundtrack was edited
and adapted to thematically fit the exhibition by Petar Vujacic.
The exhibition was accompanied by trailers — directed by Vinko
Grubisi¢ and edited by Alfred Kolombo — put together from
archival materials and set to original period music.

DIRECTOR Vinko Grubisi¢

SCRIPT Vinko Grubisi¢

CAMERAPERSON archival materials from the period
1945-1955

EDITING Alfred Kolombo

DURATION 3'30”

ORIGINAL FORMAT HDV

SOUND

colour
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MUVI 05

PRIZORI OD SVIJETLA, ZA JULIJA, 2014.
HR, Trotoar, d.o.o., Osijek

KRATKI OPIS

Film je moj dofivljaj izlozbe Prizori od svjetla, za Julija,
snimljen jedne veceri kada sam ostao sam u galeriji...
(Vedran Kralj)

Izlozba Prizori od svjetla za Julija odrzavala se u srpnju
2014. u Galeriji Kazamat u Osijeku.

Izlagali su: S. Babcevic, I. Faktor, V. Frelih, G. Petrecol, A.
Petrovic, V. Perkov, V. Pokas, V. Popovic, I. Ruf, D. Sanvi-
centi, D. Soki¢, M. Vodopija, T. Vukasovic.

Kustosica izlozbe: Blazenka Perica.

REDATELJ Vedran Kralj

SCENARIJ Vedran Kralj

SNIMATEL) Vedran Kralj

MONTAZA Vedran Kralj

GLAZBA Satellites, royalty free music by Logic
studio

TRAJANJE 201"

IZVORNI FORMAT HD

ZVUK

kolor

GLIMPSES OF LIGHT, TO JULUJE, 2014
HR, Trotoar, Ltd., Osijek

SYNOPSIS

Made one evening after | was left alone in the Gallery,
the film shows my experience of the Glimpses of Light, to
Julije exhibition... (Vedran Kralj)

The exhibition Glimpses of Light, to Julije was held in July
2014 in the Kazamat Gallery in Osijek.

Artists on display: Babcevic, I. Faktor, V. Frelih, G. Petrecol,
A. Petrovic, V. Perkov, V. Pokas, V. Popovic, I. Ruf, D. Sanvi-
centi, D. Soki¢, M. Vodopija, T. Vukasovic.

Exhibition curator: Blazenka Perica.

DIRECTOR Vedran Kralj

SCRIPT Vedran Kralj

CAMERAPERSON Vedran Kralj

EDITING Vedran Kralj

MusiC Satellites, royalty free music by Logic
studio

DURATION 2’'01”

ORIGINAL FORMAT HD

SOUND

colour
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PRIZIV ZA DEVET U GROBNIKU, 2014.

HR, Katedra Cakavskog sabora Grobnié¢ine:
Zavicajni muzej i Zbirka suvremene likovne
umjetnosti, Cavle

KRATKI OPIS

Film je ponajprije zoran prikaz novoga izlozbenog kon-
cepta (devet samostalnih i Cetiri skupne izlozbe u jednoj)
ostvarenoga izlozbom Priziv za deset, koja je realizirana
uz Medunarodni dan muzeja 2014., ali je i svojevrstan
odgovor na zadanu temu Muzejske zbirke povezuju.
Zasad jedinstvena takva izlozba u svijetu, Priziv na devet
postavljena je u Galeriji suvremene umjetnosti Grobnik
(smjestena u Kastelu Grobnik), u najzapadnijoj od devet
srednjovjekovnih utvrda za obranu od svih najezdi s
istoka.

Ta izlozba devet suvremenih umjetnika s podrucja danas-
njih Zupanija Primorsko-goranske i Istarske svojevrsni je
podsjetnik na jedan od najpoznatijih europskih pravnih
spomenika — Vinodolski zakon, djelo 27 predstavnika
devet gradova srednjovjekovne Vinodolske kneZije.
Izlozba Priziv na devet ujedno je i podsjetnik na takoder
jedinstveni institut srednjovjekovnog sudovanja u tim
krajevima te je i sama izlozba na jedinstveni nacin sliko-
vito suprotstavljanje svim srednjovjekovnim sporovima,
predstavljajuci novi izlozbeni koncept, u suradnji s devet
suvremenih umjetnika odnosno devet spomenika Medu-
narodne likovne kolonije Grobnik.

(Vlasta Jureti¢, Katedra Cakavskog sabora Grobnii¢ine:
Zavicajni muzej i Zbirka suvremene likovne umjetnosti,
Cavle - sadrzaj filma i tehnicki podaci)

REZIJA | SCENARIJ Vlasta Jureti¢
KAMERA | MONTAZA Robert Kalci¢
GLAZBA Vinko Skaron

TRAJANJE 17'01”

IZVORNI FORMAT DV

kolor

MUVI 05

APPEAL TO NINE IN GROBNIK, 2014

HR, Grobnik Department of the Chakavian
Council: Local History Museum and Collection
of Modern Art, Cavle

SYNOPSIS

The film primarily demonstrates the new concept of
exhibitions (nine individual and four collective exhibitions
presented as one) shown in the Appeal to Ten exhibition
which marked the 2014 International Museum Day, but
was also created as a response of sorts to its assigned
theme: Museum Collections Create Connections.

At the moment unique in the world, the Appeal to Nine
exhibition was mounted in the Grobnik Gallery for Con-
temporary Art (located within the Grobnik Castle), in the
westernmost of the nine medieval forts that served as
defence against invasions from the East.

This exhibition by nine contemporary artists from the
area of two present day Croatian counties — Primorsko-
Goranska and Istarska —is a reminder of sorts about

one of the most significant European legal monuments:
the Vinodol Codex. The Appeal to Nine exhibition also
reminds us of the equally unique institution of medieval
jurisdiction in these parts, as it creates a vivid and unique
counterpoint to all medieval disputes. This is achieved by
presenting a new concept of exhibitions in cooperation
with nine contemporary visual artists — nine “monu-
ments” of the Grobnik International Visual Arts Colony.

DIRECTORS, SCRIPT Vlasta Jureti¢
CAMERAPERSON, EDITING Robert Kalci¢
MUSIC Vinko Skaron

DURATION 17'01”

ORIGINAL FORMAT DV

SOUND

colour
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MUVI 05

MESTART: PETAR BARISIC | LOREN ZIVKOVIC
KULJIS - TRANZICIJE, 2014.
HR, Muzeji lvana Mestrovica, Split

KRATKI OPIS

Namjera programa MESTART jest uspostava poveznice
izmedu Ivana Mestrovica, njegovih djela i ideja, te suvre-
menih umjetnika i njihovih aktualnih kreativnih teznji.
Svakim se dosadasnjim projektom, neovisno o mediju i o
tome je li bila rije¢ o samostalnome ili o grupnom pred-
stavljanju, potvrdila logicna refleksija i prozimanje umjet-
nosti i Zivota iz proslog stoljeca s onima koji se oblikuju u
danasnjem trenutku.

Povezivanje dvojice autora razlicitih generacija i poetika
— Petra BariSica i Lorena Zivkovica Kuljisa, u (prvi!) medu-
sobni i (za Petra prvi, za Lorena drugi) zajednicki dijalog

s Mestrom, nov je izazov za sagledavanije triju iznimnih
kiparskih osobnosti. Odazivajui se pozivu da reagiraju na
determinirani prostor, kao i na vrijeme koje se u njemu
natalofilo te na pripadajuce skulpture, Petar i Loren
uzvracaju na sebi svojstven i prepoznatljiv nacin.

Film prati rad umjetnika u njihovim atelijerima, postavlja-
nje izlozbe i sam postav.

Kustosica izlozbe je Barbara Vujanovic.

(Andro Krstulovi¢ Opara i Barbara Vujanovi¢, Muzeji Ivana
Mestrovica, Split - sadrzaj filma i tehnicki podaci)

AUTOR | PRODUCENT FILMA
Andro Krstulovi¢ Opara

SCENARI Andro Krstulovi¢ Opara
KAMERA Milan Latkovi¢
MONTAZA Milan Latkovi¢
TRAJANJE 13’

IZVORNI FORMAT DVD - rom
ZVUK

kolor

MESTART: PETAR BARISIC AND LOREN
ZIVKOVIC KULJIS - TRANSITIONS, 2014
HR, Ivan Mestrovi¢ Museums, Zagreb

SYNOPSIS

The aim of the MESTART programme is to create links
between Ivan Mestrovi¢, his works and ideas on the one
hand, and contemporary artists and their current creative
tendencies, on the other. Each project so far - regardless
of the media in which it was realised, or whether it was
an individual or group presentation — has confirmed
logical reflection and the intertwining of art and lives
formed in the past century with those being formed in
the present moment.

Creating (for the first time!) a dialogue between Petar
Barisi¢ and Loren Zivkovi¢, two authors from different
generations and with different poetics, and then bringing
them (Petar for the first and Loren for the second time)
into a joint dialogue with Mestrovi¢, presents a new chal-
lenge: that of observing three extraordinary sculptors.
Invited to react to a predetermined space, its sculptures
and the time accumulated within in, Petar and Loren
respond in their own unique and characteristic ways.
The film shows the artists working in their studios, the
process of setting up the exhibition and the display itself.
Exhibition curator: Barbara Vujanovic.

DIRECTOR Andro Krstulovi¢ Opara
SCRIPT Andro Krstulovi¢ Opara
CAMERAPERSON Milan Latkovic¢
EDITING Milan Latkovi¢
DURATION 13’

ORIGINAL FORMAT DVD - rom
SOUND

colour
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SHUGELING AHTHIJLDEIEB

AHTG LOGIE DI GIJNTR&BANM

NAJAVNI TRAILER MEDUNARODNOG PROJEKTA
‘ANTOLOGIE KRUUMCARENJA/SMUGGLING
ANTHOLOGIES’, 2013.

HR, Muzej moderne i suvremene umjetnosti, Rijeka

KRATKI OPIS

Krijumcarenje je oduvijek nadilazilo postojece administrativno-
politicke zadanosti i rezime bivajuci jednim od glavnih ekonom-
skih nacina prezivljavanja. Oni koji su se bavili ilegalnim trgo-
vanjem Cinili su to u ime opstanka, a ne radi postizanja blago-
stanja ili stvaranja dodatnih zaliha. Motivirani tom ¢injenicom,
zeljeli smo prikazati nacine, mjesta i razdoblja krijumcarenja
kao nelegalne ekonomije na stjecistu kultura, drustava i Zivotnih
situacija. Tema je dijelom postavljena u kontekst novonastalih
administrativno-politickih podjela i razlika izmedu EU i ne-EU, i
to na podrudje Istre, Slovenskog primorja i TrS¢anskog zaljeva,
ponajprije zbog ¢injenice da su na tom podru¢ju donedavno
cvjetale aktivnosti krijumcarenja na relaciji more - kontinent,
Istok — Zapad, Jugoslavija - Italija, socijalizam — kapitalizam.
Izazov teme krijumcarenja jest nalazenje nacina kako govoriti

0 necemu Sto drzimo nezakonitim i to predstaviti u muzejskom
kontekstu. Krijumcarenje se nametnulo kao zanimljivo polaziste
muzeografske obrade i predstavljanja teme ilegalnoga kao
muzejski legitimnog sadrzaja. Kratki najavni film snimljen je u
trenutku kad su u muzej prispjela samo prva tri rada primljena
na javni poziv za predlaganje radova. Potaknuti Zeljom da uodi
pokretanja projekta ojacamo njegovu promociju, muzejskim
pripravnicama koje su asistirale u projektu postavili smo zadatak
da naprave najavu za muzejski web i blog. Suocene s oskudnim
brojem radova pristiglih za izlozbe, zadatku su doskocile izasavsi
na gradsku trznicu i neposredno snimajuci “Zivi materijal” iz
svakodnevice.

Rezultat je video koji u brzom ritmu spotova prikazuje prizore

s ulice i trznice, a potom i iz izlozbenog prostora u kojemu su
asistentice zatekle netom raspakirane muzejske izloske. Trailer
je snimljen za potrebe promocije prve faze projekta Antologije
krijumcarenja / Smuggling Anthologies / Antologie di contraban-
do u Muzeju moderne i suvremene umjetnosti, Rijeka, odrzane
22. listopada — 4. prosinca 2013.

(Sabina Salomon, Muzej moderne i suvremene umjetnosti,
Rijeka - sadrzaj filma i tehnicki podaci)

REZIJA | SCENARIJ Kristina Barigic¢ i lvana Luci¢
KAMERA | MONTAZA Kristina Barisi¢
TRAJANJE 19”

IZVORNI FORMAT HD (1920x1080)

kolor

MUVI 05

TRAILER FOR THE INTERNATIONAL ‘SMUGGLING
ANTHOLOGIES’ PROJECT, 2013

HR, Museum of Modern and Contemporary Art,
Rijeka

SYNOPSIS

Outgrowing all administrative/political givens and regimes,
smuggling has always been one of the main methods of sur-
vival. Those who smuggled have done so in order to survive,
not to live in wealth or generate financial surplus. Motivated by
that fact, we were interested in the ways, places and periods of
smuggling as an illegal economy at the intersection of cultures,
societies and life situations. The topic of smuggling is partly
placed within the context of emerging administrative and
political divisions and differentiations — between the EU and
the non-EU, between the areas of Istria, the Slovenian coast and
the Bay of Trieste — and partly built around the fact that not so
long ago this area was the site of smuggling activities oriented
from the sea to the continent, from the East to the West, from
Yugoslavia to Italy, from socialism to capitalism.

Smuggling arose as an interesting starting point for museo-
graphic interpretations and presentations of the illegal as
museologically legitimate content.

The short trailer was made after the first three works that were
submitted in response to our public call for entries and ac-
cepted, arrived at the Museum. Wanting to increase promotion
of the project on the eve of the opening night, we asked the
Museum trainees assisting on the project to make a trailer for
the Museum website and blog. Since only a few exhibits had
arrived at that point, they decided to go to the city market and
record living material from everyday life.

The result is a trailer which uses the fast-paced rhythm of music
videos to show scenes from the street, the market, and finally
the exhibition venue where the trainees found recently un-
packed museum exhibits. The trailer was made to promote the
first phase of the Smuggling Anthologies / Antologie di contra-
bando project in the Museum of Modern and Contemporary Art
in Rijeka (22nd October — 4th December 2013).

DIRECTORS Kristina Barisi¢ i lvana Lucic¢
SCRIPT Kristina Barisi¢ i Ivana Lucic¢
CAMERAPERSON Kristina Barisi¢
EDITING Kristina Barisi¢

DURATION 19”

ORIGINAL FORMAT HD (1920x1080)
SOUND

colour
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SPAJALICE, 2014.
HR, Muzej moderne i suvremene umjetnosti,
Rijeka

KRATKI OPIS

(Videodokumentacija projekta Spajalica - serije umjetnic-
kih intervencija u javnom prostoru, Rijeka, 8. travnja - 31.
svibnja 2014.)

Muzej moderne i suvremene umjetnosti Rijeka drugu
godinu zaredom organizira Spajalicu u sklopu europskog
projekta Soft Control. Spajajuci umjetnicke ciljeve i ideje
zajednistva, fokus programa je na kolektivnom aktiviranju
javnog prostora, izlazenju iz uzeg susjedstva Muzeja te
ulaZenju u specificnost pojedinih gradskih toponima, za
ideju i u korist podupiranja grada kao mjesta stvaranja
drustvenih alternativa. Videozapisi su nastali kao doku-
mentarni i promotivni materijal Spajalice. U obliku brzog
vodica kroz gotovo dvomjesecna zbivanja prate odrzane
intervencije, radionice, performanse, razgovore. Prikazuju
okruzenja u kojima su se odrzala dogadanja, sudionike,
interakciju s publikom i proces nastanka pojedinih akcija.
(Ksenija Orelj, Muzej moderne i suvremene umjetnosti,
Rijeka - sadrzaj filma i tehnicki podaci)

REZIJA Marta Ozani¢, Romano Peri¢, Kristina
Barisi¢ (Poligon)

SCENARIJ Marta OZani¢, Romano Peric, Kristina
Barisi¢ (Poligon)

KAMERA Marta OZani¢, Romano Peric, Kristina
Barisi¢ (Poligon)

MONTAZA Marta Ozani¢, Romano Peri¢,
Kristina Barisic¢ (Poligon)

TRAJANJE 2'04”

IZVORNI FORMAT FullHD (1920 x 1080)

ZVUK

kolor

MUVI 05

COPULA, 2014
HR, Museum of Modern and Contemporary
Art, Rijeka

SYNOPSIS

(Video recording of the Copula — a Series of Art Interven-
tions in Public Space project, 8" April - 31 May 2014,
Rijeka)

For the second consecutive year, the Museum of Modern
and Contemporary Art in Rijeka organised Copula as part
of the European Soft Control project. By combining artistic
goals and notions of community, the programme focuses
on collective activation of public space, leaving the im-
mediate neighbourhood of the Museum and entering
the specifics of individual city toponyms for the benefit
of promoting the notion of the city as a site for creating
social alternatives.

The video recordings were created as documentary and
promotional material for Copula. In the form of a quick
guide through events spanning almost two months, the
videos follow interventions, workshops, performances
and conversations held, and show the environments in
which these events took place, their participants, the
interaction with audience members and the process of
developing individual activities.

DIRECTORS Marta Ozani¢, Romano Peri¢,
Kristina Barisic¢ (Poligon)

SCRIPT Marta OzZani¢, Romano Peri¢, Kristina
Barisic¢ (Poligon)

CAMERAPERSON Marta Ozani¢, Romano Peri¢,
Kristina Barisic¢ (Poligon)

EDITING Marta Ozani¢, Romano Peri¢, Kristina
Barisic¢ (Poligon)

DURATION 2'04”

ORIGINAL FORMAT FullHD (1920 x 1080)
SOUND

colour



MESTROVIC: NOVA DIMENZIJA 1l -
TRAILER, 2014.
HR, Muzeji lvana Mestrovica, Split

KRATKI OPIS

Najavni spot u obliku 3D animacije najavljuje multimedij-
ski projekt MESTROVIC: Nova dimenzija, kojim se putem
videoprojekcija bogate fotografske grade iz muzejskog
fundusa prezentiraju Mestrovicevo djelo i Zivot. Taj je
videospot napravljen kao dopadljiva i duhovita animacija
sastavljena od kolaza starih Mestrovicevih fotografija koje,
osim njegova bogatog umjetnickog rada, prikazuju inti-
mne obiteljske trenutke, uspomene s putovanja, njegovu
povezanost sa zavicajnim Otavicama, ali, neizostavno, i
ozradje jednog vremena. Kao glazbena podloga posluzila
je Gotovceva Dinarka, orkestralno djelo inspirirano Me-
Strovicevim skulpturama Moja majka i Povijest Hrvata.
(Zorana Juri¢ Sabi¢, Muzeji lvana Mestrovica, Split- sadriaj
filma i tehnicki podaci)

AUTORICA PROJEKTA | KONCEPCIJE

Zorana Juri¢ Sabic¢

KAMERA Dragan Doki¢, Rino Barbir, Studio
Baranda

MONTAZA/ANIMACIJA Dragan Dokic, Studio
Baranda

TRAJANJE 7

IZVORNI FORMAT DVD —rom

kolor

MUVI 05

MESTROVIC: A NEW DIMENSION II -
TRAILER, 2014
HR, Ivan Mestrovi¢ Museums, Split

SYNOPSIS

The 3D animation trailer announces the MESTROVIC: A
New Dimension multimedia project in which video projec-
tions of rich photographic sources from the Museum’s
holdings are used to present Mestrovic’s life and work.
Made as a likeable and humorous piece of animation,
the trailer consists of collages of Mestrovi¢’s old photo-
graphs which, in addition to his rich artistic output, show
intimate family moments and travel memories, while
also illustrating the artist’s link to his birthplace Otavice,
and undoubtedly - the spirit of a past time. Dinarka, an
orchestral piece composed by Jakov Gotovac and inspired
by Mestrovic’s sculptures My Mother and History of the
Croats is used as a musical background.

AUTORICA PROJEKTA | KONCEPCIJE
Zorana Juri¢ Sabi¢

CAMERAPERSON Dragan Doki¢, Rino Barbir,
Studio Baranda

EDITING / ANIMACIJA Dragan Doki¢, Studio
Baranda

DURATION 1

ORIGINAL FORMAT DVD — rom

SOUND

colour



MUVI 05

MESTROVIC: NOVA DIMENZIJA Il -
THE MAKING OF, 2014.
HR, Muzeji lvana Mestrovica, Split

KRATKI OPIS

Videospot je nastao tijekom priprema i realizacije pro-
jekta MESTROVIC: Nova dimenzija, ostvarenoga uz No¢
muzeja 2014. u zavicaju Ivana Mestrovica, uz sudjelovanje
mjestana i umjetnickih drustava petropoljskog kraja,
muzejskih djelatnika Muzeja Ivana Mestrovica te VJ i D)
umjetnika.

Video docarava ozracje muzejskoga multimedijskog doga-
daja priredenoga na platou pred crkvom Presvetog Otku-
pitelja — grobnicom obitelji Mestrovi¢ (Otavice - Ruzic),
gdje je uz videoprojekcije i glazbu te ples i lokalne obicaje
nanovo potvrdena Mestroviceva povezanost sa zavicajem
te prikazano bogatstvo njegova umjetnickog opusa. Usto,
videoprojekcijom Mestrovicevih privatnih fotografija
predstavljena je i intimna strana umjetnikova Zivota.
(Zorana Juri¢ Sabi¢, Muzeji lvana Mestrovica, Split- sadriaj
filma i tehnicki podaci)

AUTORICA PROJEKTA | KONCEPCIJE

Zorana Juri¢ Sabi¢

KAMERA Dragan Doki¢, Rino Barbir, Studio
Baranda

MONTAZA/ANIMACIJA Dragan Dokic, Studio
Baranda

TRAJANJE 3’ 47"

IZVORNI FORMAT DVD - rom

kolor

MESTROVIC: A NEW DIMENSION II -
THE MAKING OF, 2014
HR, Ivan Mestrovic, Split

SYNOPSIS

The video was made during the process of preparing

and realising the MESTROVIC: A New Dimension project.
Staged in the birthplace of lvan Mestrovi¢ on the occasion
of the 2014 Museum Night, the project brought together
numerous participants: inhabitants and members of
artistic groups from the area of Petropolje, employees of
the Ivan Mestrovi¢ Museum, as well as VJ and DJ artists.
The video evokes the atmosphere of a museum multi-
media event staged on a plateau in front on the Church
of the Most Holy Redeemer — the tomb of the Mestrovi¢
family (Otavice — Ruzi¢), where video projections and mu-
sic, along with dancing and local customs were used to
re-affirm Mestrovic’s link with his birthplace and demon-
strate the richness of his artistic opus, but also - through
video projections of Mestrovi¢’s private photographs —
show the intimate side of the artist’s life.

AUTORICA PROJEKTA | KONCEPCIJE
Zorana Juri¢ Sabi¢

CAMERAPERSON Dragan Doki¢, Rino Barbir,
Studio Baranda

EDITING / ANIMACIJA Dragan Doki¢, Studio
Baranda

DURATION 3’ 47"

ORIGINAL FORMAT DVD - rom

SOUND

colour
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MUVI 05

0 ZUPANIJI, 2014.
HR, Zavi¢ajni muze] “Stjepan Gruber” Zupanja i
Vinkovacka Tv

KRATKI OPIS

Kulturna bastina cijelog podruja Posavine i grada Zupanje
s kojom nas redatelj upoznaje u prvim minutama filma
zatekla se u svibnju 2014. godine u dramati¢noj situaciji
kada je katastrofalna poplava izazvala velike Stete u
podrugju sliva rijeke Save.

Film prikazuje dogadanja prije i u tijeku obrane od
poplava na podruéju grada Zupanja, uz nasip rijeke Save
gdje se nalaze dva spomenicka zdanja 'Cardak' i 'Agencija’
u kojima djeluje Zavicajni muzej Stjepan Gruber u Zupanji.
Pripremajuci se za proslavu obiljezavanja Europske noci
muzeja i Medunarodnog dana muzeja, s petka, 16. svibnja
2014. na subotu, 17. svibnja mnogobrojni Zupanjaca
zatekli su se u situaciji da su tih dana od nabujale rijeke
Save danono¢no morali uvati nasip i zgrade Muzeja, a

s obzirom da je nabujala rijeka Sava zaprijetila unistenju
muzejske grade morali su pristupiti evakuaciji i spasavanju
najvrjednije grade iz Muzeja.

Zupanja je nekako izdrzala, ali na 7alost sela u okruzenju
nisu, jer je 19. svibnja puknuo nasip kod Rajevoga Sela, a
rijeke Sava poplavila sela na istoku Zupanjske Posavine.
Zadniji dio filma prikazuje poplavljena sela i oranice te
donosi scene spasavanije ljudi i njihove imovine.

REDATELJ Sasa Cvijanovi¢

SCENARIJ Biljana Pavlovi¢

SNIMATELJI Robert Zoldin, Joakim Erdelji, Zarko
Gasparovi¢, Sinisa Marincic¢ i arhivske snimke
VKTV-a

MONTAZA Sada Cvijanovi¢

GLAZBA FREE PLAY MUSIC

TRAJANJE 525"

kolor

0 ZUPANIJI, 2014.
HR, Stjepan Gruber - Local History Museum and
Vinkovci Television

SYNOPSIS

The cultural heritage of the entire area of Posavina and the
city of Zupanja which the director introduces in the first
few minutes of the film, featured prominently in a dramatic
situation in May 2014, when a catastrophic flood caused
great damage in the area of the basin of the River Sava.
The film depicts events prior to and during the defence
against the floods in the area of the city of Zupanja, along
the embankment of the River Sava where “Cardak” (Castle)
and “Agencija” (Agency), two monumental buildings
housing the Stjepan Gruber Heritage Museum, Zupanja
are situated.

In the night of Friday 16th May 2014, in the midst of
preparations for festivities organized in celebration of the
European Museum Night and International Museum Day,
numerous inhabitants of Zupanja found themselves having
to watch the embankment and the Museum building day
and night, guarding them against the turgid River Sava.
When the River Sava threatened to destroy the Museum
holdings, the people of Zupanja were forced to evacuate
and salvage the most valuable items from the Museum.
Somehow, Zupanja prevailed, but unfortunately the surro-
unding villages did not: namely, the embankment burst at
Rajevo Selo, and the River Sava flooded the villages in the
eastern part of Zupanjska Posavina.

The final portion of the movie depicts the flooded villages
and fields, and contains scenes of people being rescued
and their property saved.

DIRECTOR Sasa Cvijanovic¢

SCRIPT Biljana Pavlovic¢

CAMERAPERSONS Robert Zoldin, Joakim Erdelji,
Zarko Gadparovi¢, Sinisa Marin¢i¢ i arhivske
snimke VKTV-a

EDITING Sasa Cvijanovic¢

DURATION 525"

color
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QUESTA SON MI, Ml SON BOUMBARA, 2014.
HR, Centar za nematerijalnu kulturu Istre -
Centro per la cultura immateriale dell’lstria

/ Etnografski muzej Istre-Museo Etnografico
dell’Istria, Pazin

KRATKI OPIS

Videoportret Egle Cetine rezultat je terenskog dokumenti-
ranja jedne od najaktivnijih izvodatica vodnjanskih bassa,
vokalnog oblika dvoglasja tijesnih istarskih intervala,
tipicnoga za pripadnike talijanskoga govornog podrucja

u Vodnjanu. Terenska je dokumentacija usmjerena na
upoznavanije glazbenice i njezina odnosa prema toj prak-
si/tradiciji izvodenja spomenutoga glazbenog fenomena i
njegovoj Zivosti. Ambijenti u kojima smo potraili odgovo-
re jesu privatni (intimni) prostori odrastanja Egle Cetine i
osobe koje su obiljeZile njezin put od Vodnjana do nedav-
nog odlaska iz te zajednice zbog zivotnih okolnosti.

Jedan od bitnih ciljeva jest upozoriti na potrebu promislja-
nja Zivosti tradicije kao manifestacije kulturnog identiteta
u zatvorenom krugu preciznih odrednica Zajednice Talija-
na u Vodnjanu.

(Mario Buleti¢, Etnografski muzej Istre/Museo Etnografico
dell'Istria - sadrzaj filma i tehni¢ki podaci)

REDATELJI Mario Buleti¢ i Nusa Hauser
SNIMATELJI Mario Buleti¢ i Nusa Hauser
MONTAZA / SUPERVIZIJA Matija Debeljuh
TRAJANJE 15'36”

IZVORNI FORMAT Digitalni AVCHD
SOUND

ZVUK

kolor

MUVI 05

QUESTA SON MI, MI SON BOUMBARA, 2014.
HR, The Istrian Centre for Intangible Culture
of the Ethnographical Museum of Istria /
Ethnographic Museum of Istria, Pazin

SYNOPSIS

This video portrait of Egla Cetina is a result of fieldwork
research on one of the most active performers of a tradi-
tional vocal practice of two-part singing in narrow inter-
vals called bassi, characteristic of the Italian community
in the Istrian town of Vodnjan. The aim of the fieldwork
was to get to know the artist and her relationship with
the practice/tradition of performing the aforementioned
music phenomena and its vitality. In search of answers we
turned to specific environments — her private (intimate)
spaces of growing up — and the people who marked her
journey from Vodnjan to her recent departure from that
community prompted by life circumstances.

An important goal of the video is to underline the need
to reflect on the living tradition as a manifestation of
cultural identity within the enclosed frame of precise
features of the Italian community in Vodnjan.

DIRECTORS Mario Buleti¢ i Nusa Hauser
CAMERAPERSONS Mario Buleti¢ i Nusa Hauser
EDITING Matija Debeljuh

DURATION 15'36”

ORIGINAL FORMAT Digital (AVCHD)

colour
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O TERANU, VINU...I DRUGE STORIJE I1Z
KONOBE U 6 SLIKA, 2013.

HR, Etnografski muzej Istre-Museo Etnografico
dell’lstria

Centar za nematerijalnu kulturu Istre-Centro
per la cultura immateriale dell’lstria

KRATKI OPIS

Videozapis o Sest vinara (“bez etikete”) iz razlicitih dijelo-
va Istre snimljen je u povodu programa Martin bez etikete
koji svake godine organizira Centar za nematerijalnu
kulturu Etnografskog muzeja Istre (CENKI) u Pi¢nu.

Tema u fokusu interesa jest stara istarska sorta vina teran.
Vinari se ne zaustavljaju na tome vec svaki na svoj nacin
opisuju svoj odnos prema uzgoju loze i proizvodnji vina i
pricaju pricu koja ih veze za tu djelatnost.

(Mario Buleti¢, Etnografski muzej Istre/Museo Etnografico
dell’lstria, Pazin — sadrzaj filma i tehnicki podaci)

REZIJA Mario Buleti¢ i Nusa Hauser
KAMERA Mario Buleti¢

MONTAZA Mario Buleti¢

TRAJANJE 23'50”

IZVORNI FORMAT Digitalni (AVCHD)
ZVUK

kolor

MUVI 05

OF TERAN, OF WINE... AND OTHER TALES
FROM THE TAVERN IN 6 SCENES, 2013
HR, Ethnographic Museum of Istria, Pazin

SYNOPSIS

The making of this video about six winemakers (without
labels) from different parts of Istria was prompted by
the No Label Martin programme organised every by the
Centre for Intangible Culture of the Istrian Ethnographical
Museum (CENKI) in Pican.

The film focuses on an old Istrian variety of wine: the
Teran. The winemakers do not stop there but go on to
discuss, each in his own way, their relationships and tell
stories about what binds them to grapevine cultivation
and winemaking.

DIRECTORS Mario Buleti¢ i Nusa Hauser
CAMERAPERSON Mario Buleti¢

EDITING Mario Buleti¢

DURATION 23’50”

ORIGINAL FORMAT Digital (AVCHD)
SOUND

colour
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PCELARSKI DNEVNIK, 2014.
HR, Etnografski muzej Istre - Museo
Etnografico dell’Istria, Pazin

KRATKI OPIS

Film Pcelarski dnevnik dio je izlozbe Pcelarstvo tihi zanat,
kojom su autorice Zeljele upozoriti na donekle margi-
naliziranu tradicijsku gospodarsku granu péelarstva u
Istri. Izlozba je pokazala da postoje dokumenti vezani za
pcelarstvo jos s kraja 19. stoljeca, kao i dokumenti koji
svjedoce o osnivanju udruge pcelara pocetkom 20. stolje-
(a radi organiziranja, promicanja i zastite te djelatnosti.
Takoder je upozoreno na drustvenu i kulturnu dimenziju
pcelarstva te na ulogu pcelara u suvremenoj Istri. Nagla-
sak je stavljen na pcelarstvo i pcelare, a sekundarno i na
popularizaciju meda i potrebu ocuvanja pcela kao vaznih
¢imbenika u ekoloskom sustavu.

U tom smislu film zorno ilustrira razlicite faze pcelarenja

i pcelarstva te viSestrukost prica i pcelarskih identiteta,

a putem naracije samih pcelara ulazimo u svijet pcelar-
skog znanja i djelovanja. Autoricama je ovo prvi susret s
filmskim medijem, ali ne samo kao s terenskim zapisom
ve¢ i kao vaznim dijelom izlozbenog postava. Neocekivani
momenti bile su im tehnicke poteskoce pri snimanju
zvuka na otvorenome, biljeZenje nepredvidenog trenutka
smrti pcela kamerom i reakcije pcelara te dvojba kustosica
treba li taj materijal prikazati u filmu ili ne.

Na kraju, realizacijom filma promislja se vaznost primjene
filmskog medija ne samo za dokumentiranje i biljezenje
etnoloske grade vec i kao izvornoga etnografskog i antro-
poloskog materijala.

(Duga Mavrinac i dr.sc. lvona Orli¢ - Etnografski muzej
Istre/Museo Etnografico dell'Istria, Pazin - sadrzaj filma

i tehnicki podaci)

REDATELJI Duga Mavrinac, Ivona Orli¢
SCENARI) Duga Mavrinac, Ivona Orli¢
SNIMATELJICE Duga Mavrinac, lvona Orli¢
MONTAZA Rajko Ban

TRAJANJE 18

IZVORNI FORMAT DV 720x576

ZVUK

kolor

MUVI 05

A BEEKEEPING DIARY, 2014
HR, Ethnographic Museum of Istria, Pazin

SYNOPSIS

The film A Beekeeping Diary is part of the exhibition entitled
Beekeeping: A Silent Trade, the aim of which was to draw
attention to the somewhat marginalised traditional bee-
keeping trade in Istria. It did so by underlining the presence
of beekeeping documents dating from the end of the 19th
century, as well as the establishment of the beekeepers’
association at the beginning of the 20th century, with the
aim of organising, promoting and protecting this trade. Em-
phasis was also placed on the social and cultural dimension
of beekeeping and the role of beekeepers in contemporary
Istria, the primary focus being on beekeeping and beekeep-
ers, with a secondary focus placed on the popularization

of honey and preservation of bees as an important factor
within the ecosystem. In that sense, the film provides a vivid
illustration of the different phases of beekeeping and the
manifoldness of stories and beekeepers» identities. The nar-
ration of the beekeepers themselves allows us to enter the
intimate world of beekeeping activities and knowledge.
This is the authors’ first encounter with the medium of film,
not only as a record of fieldwork, but also as an important
part of the exhibition display. Unexpected moments on film
primarily refer to technical difficulties of recording sound

in open spaces and the unpredicted occasion of capturing
the death of bees on camera, as well as the reaction of the
beekeepers and the curators’ dilemma about whether or not
to include this material in the film.

Finally, the realisation of the film itself encourages reflection
on the importance of using the medium of film not only for
the purposes of documenting and recording ethnological
material, but authentic ethnographical and anthropological
material as well.

DIRECTORS Duga Mavrinac, lvona Orli¢
SCRIPT Duga Mavrinac, lvona Orli¢
CAMERAPERSON Duga Mavrinac, Ivona Orli¢
EDITING Rajko Ban

DURATION 18’

ORIGINAL FORMAT DV 720x576

SOUND

colour



PRICA O SVIUECAMA, 2007.
HR, Vinkovacka televizija, Emisija ‘Gori lampa’
43/99

KRATKI OPIS

Prica o svijecama i svjecarsko-voskarskom obrtu na
podrugju istocne Hrvatske snimljena je u crkvi sv. Klare u
Starim Mikanovcima. Film govori o najstarijim svijecama
od pcelinjeg voska, svijecama od loja te o stearinskim
svijecama koje se pojavljuju pocetkom 19. stoljeca od
bijele poluprozirne smjese izluene iz masti. Nakon pojave
parafina sredinom 19. stoljeca svijece postaju dostupnije
svima. Kronoloski slijedi izrada svijeca na ringu, uz

pomoc gipsanoga ili metalnog kalupa, na stroju zvanom
tunkerica te na cugbanku. Oko 1920. godine na podrugju
Vinkovaca radili su licitari i voskari Dragani¢, Izakovic,
Josip Civi¢, Josip Busi¢ i Buro Pataki, koji je oko 1936. radio
u Donjemu Miholjcu i Virovitici, a zatim je u Vinkovcima
1940. godine otvorio vlastiti obrt. Njegov sin Buro 1984.
preuzima obrt, a od 1994. vodi ga Burin sin Kruno. U
Vukovaru je do Domovinskog rata kao medicar i svjecar
radio Jozo Novotni.

(Ljubica Gligorevi¢, Gradski muzej Vinkovci — sadrzaj
filma i tehnicki podaci)

REZIJA Ljubica Gligorevi¢

SCENARI Ljubica Gligorevic¢

KAMERA Darko Posavci¢ i Joakim Erdelji
MONTAZA Darko Posavci¢

TRAJANJE 5’ 31"

ZVUK

kolor

MUVI 05

THE STORY OF CANDLES, 2007
HR, Vinkovac Television

SYNOPSIS

The story of candles and the candle making and wax
trade in eastern parts of Croatia was recorded in the par-
ish church of St. Claire in Stari Mikanovci. The film shows
the oldest candles made of beeswax, tallow candles and
stearic candles made from a white, semi-translucent
mixture obtained from fat, which date from the begin-
ning of the 19th century. The emergence of paraffin in the
middle of the 19th century made candles more accessible
to everyone.

The film documents the process of candle making in
chronological fashion: from the use of a moveable pulley
(“ring”) and plaster or metal moulds, to the tunkerica (lit-
erally: the “dunker”; allows dunking candles hung from a
pulley into wax or paraffin) and later cugbank machines.
Around 1920, the following licitar (colourfully decorated
cakes made of sweet honey dough) and wax makers were
active in the area of Vinkovci: Draganic, 1zakovic, Josip
Civic, Josip Busi¢ and Duro Pataki, who worked in Donji
Miholjac and Virovitica around 1936, before setting up his
own shop in Vinkovci in 1940. His son Duro (George) took
over the shop in 1984, followed by his son Kruno in 1994.
Before the beginning of the Homeland War, the mead
and gingerbread, and candle maker Jozo Novotni was
active in Vukovar.

DIRECTOR Ljubica Gligorevic¢

SCRIPT Ljubica Gligorevi¢
CAMERAPERSONS Darko Posavcic i Joakim
Erdelji

EDITING Darko Posavci¢

DURATION &’ 31"

SOUND

colour
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NASE PAMEJNKE - NASI RAZGOVORI, 2010.
HR, Etnoloska zbirka Palcava $isa, Plesce

KRATKI OPIS

Film u prvom dijelu sadrzava kratki izbor razlicitih
narjecnih pripovijesti s temom nematerijalne bastine

u naseljima istoga govornog podrucja uz gornju Kupu

i Cabranku, na obje strane hrvatsko-slovenske granice.
Snimke su nastajale na terenu, za trajanja etnolosko-dija-
lektoloske istrazivacke radionice Etnoloske zbirke Palcava
sisa iz Plesci.

U razgovorima su sudjelovali stanovnici Babinog Polja,
Prezida, Tr$¢a, Gerova, Zamosta i Bosljive Loke s razlicitim
pricama koje se vezu za stare obicaje i narodne pjesme,
praksu obrade polja i kosnju Sumskih livada, pripremu
hrane, legendu o Petru Klepcu, praksu mljevenja ku-
kuruza u vodenici te na nekadasnje druzenje mladih u
gostionidi.

U drugom je dijelu prikazan redoviti godisnji pohod na
Svetu Goru, koji zavrSava seoskim sajmom na trgu u
Plescima te priredbom u kojoj vaznu ulogu ima narjetno
stvaralastvo. Prikazana je dramska igra mladih studenata
i daka iz Gerova, Cabra i Plesci, odigrana na lokalnom
govoru.

Film je snimljen radi popularizacije lokalnog narjeja i
nematerijalne bastine u Siroj okolici, ali i zato da potakne
lokalno stanovnistvo na razmisljanje o razlicitim oblicima
vlastite bastine.

(Marko Smole, Etnoloska zbirka Palcava $isa, Plesce -
sadrzaj filma i tehnicki podaci)

REZIJA Marko Smole

SCENARI) Marko Smole

KAMERA Klara Modri¢ i Marko Smole
MONTAZA Marko Smole

OSTALI AUTORI (RAZGOVORE VODILI) Marija
Malnar i Marko Smole

TRAJANJE 32’

ZVUK

kolor

MUVI 05

e .-'/‘.l

OUR “PAMEINKE” — OUR CONVERSATIONS,
2010

HR, “Palcava Sisa” Ethnological Collection,
Plesce

SYNOPSIS

The first part of the film contains a short selection of
various dialectal narratives about intangible heritage of
settlements located in the area of the upper flow of the
River Kupa and the River Cabranka, on both sides of the
Croatian-Slovenian border, where those same dialects are
spoken. The recordings were made in the field, as part

of the ethnological-dialectal research workshop of the
“Pal¢ava Siga” Ethnological Collection, Plesce.

The interviewees — inhabitants of Babino Polje, Prezid,
Trice, Gerovo, Zamost and Bosljiva Loka — shared numerous
stories related to old customs and folk songs, the practice
of ploughing fields, mowing forest meadows and preparing
food, the legend of Petar Klepac, the practice of grinding
corn in the watermill and past gatherings of young people
at the inn.

The second part of the film shows the annual pilgrimage
to Sveta Gora (Holy Mountain) which ends in a visit to the
village fair held on the square in Plesce and a dialect-laden
performance. The film shows young students and pupils
from Gerovo, Cabar and Plesce perform a play written in
the local dialect.

The film was made in order to popularize the local dialect
and intangible heritage within the wider area, but also to
inspire the local population to think about the different
forms of their own heritage.

DIRECTOR Marko Smole

SCRIPT Marko Smole

CAMERAPERSONS Klara Modri¢ i Marko Smole
EDITING Marko Smole

OTHER AUTHORS (INTERVIEWS CARRIED OUT BY)
Marija Malnar and Marko Smole

DURATION 32

SOUND

colour



MAGIJA KOSE, 2013.
HR, Gradski muzej Virovitica, Virovitica

KRATKI OPIS

Film je prikaz pravilnoga tradicijskog cesljanja i pokrivanja
Zenske kose u virovitickom kraju, a rezultat je etnoloskog
rada Gradskog muzeja Virovitica. Uz snimke cesljanja i
pokrivanja kose kapicom poculicom, film donosi isjecke
etnoloskih razgovora sa sugovornicima iz Spisié Bukovice
koji iznose svoja videnja nekadasnijih obicaja i opisuju
nacine njihova odrzavanja i ¢uvanja.

Film je dio edukativnog djelovanja Muzeja iji je program
osvjescivanje trenutacnih i buducih nositelja lokalne basti-
ne o pravilnom njegovaniju tradicije.

Kosa kika pocesljana u pletenice fute i slozena u frizuru
Zaba bila je obiljezje nekadasnjega djevojackog izgleda.
Bogato izradena kapica poculica i kosa na celu pocesljana
u frke oznativali su mladu sneju koja je skrivala kosu od
tudih pogleda i oglavljem naglasavala svoj status.
(Jasmina Jurkovi¢ Petras, Gradski muzej Virovitica, Virovi-
tica - sadrzaj filma i tehnicki podaci)

REDATELJ Jasmina Jurkovi¢ Petras
SCENARIJ Jasmina Jurkovi¢ Petras
SNIMATEL) Matija Turkalj
MONTAZA Matija Turkalj
TRAJANJE 9'04”

IZVORNI FORMAT DVD

ZVUK

kolor

MUVI 05

THE MAGIC OF HAIR, 2013
HR, Virovitica Municipal Museum, Virovitica

SYNOPSIS

The result of ethnological work carried out at the Viro-
vitica City Museum, the film shows the proper traditional
manner in which women’s hair is combed and covered
in the area of Virovitica. In addition to recordings of the
process of combing hair and covering it with a poculica
cap, the film includes clips of ethnological conversations
with inhabitants of Spisi¢ Bukovica, who discuss their
perception of old customs and their preservation.

The film is part of the Museum'’s educational efforts,
manifested in a programme dedicated to raising aware-
ness of proper ways to cherish tradition among current
and future carriers of local heritage.

Hair (kika) combed and made into braids (fute) which
then form a special hairdo called Zaba (frog) was an
integral part of the outward appearance of young girls
in the past. The richly embroidered poculica cap and hair
combed across the forehead and made into frke signified
a young bride (sneja) who hid her hair from view, using
the head-dress to emphasize her status.

DIRECTOR Jasmina Jurkovic Petras
SCRIPT Jasmina Jurkovi¢ Petras
CAMERAPERSON Matija Turkalj
EDITING Matija Turkalj

DURATION 9’04”

ORIGINAL FORMAT DVD

SOUND

colour



MUVI 05

IGRACKA IMA SRCE, 2013.
HR, Etnografski muzej, Zagreb

KRATKI OPIS

Film je nastao kao dio projekta Svijet igracaka, a u sklopu
izlozbe Igracka ima srce. Ideja za film nametnula se
tijekom istoimene radioemisije i velikog odaziva gradana
koji su u Etnografski muzej u Zagrebu donosili igracke za
izlozbu. Autorica izlozbe Iris Biskupic Basi¢ dogovorila je
s pojedinim posjetiteljima i posudivacima igracaka, sudje-
lovanje na filmu u kojemu u formi razgovora i intervjua
$to ga vode novinarka Anamaria Snajdar i kustosica Iris
Biskupic Basic, sudjeluje sedam osoba. To su RuZica Vavra
— majstorica za izradu plisanih igracka, Maja Arcanin —
slikarica, Ivan Spehar — kolekcionar dje¢jih automobila,
Jasmina Reis — nasljednica obitelji Senoa, Vesna Zori¢ -
kustosica, Bernarda Ivanci¢ — darovateljica lutaka te Zivko
Parac, koji i danas ljubomorno ¢uva igracke iz vremena
Drugoga svjetskog rata, a prisjeca se i mnogih igara koje
su se u njegovoj mladosti igrale na zagrebackim ulicama.
Film je znatno pridonio izlozbi; pricama pojedinaca o
igrama i igrackama iz razli¢itih razdoblja ostao je trajno
zabiljezen dio djetinjstva u gradskoj sredini. Osim toga,
dok su se djeca za vrijeme trajanja izlozbe igrala u igrao-
nici u sklopu izlozbe, odrasli su gledali film i mnogi su se
od njih zadrzali znatno dulje od planiranoga te se, kako su
izjavili, prisjetili vlastitog djetinjstva.

(Iris Biskupi¢ Basi¢ Etnografski muzej, Zagreb - sadrzaj
filma i tehnicki podaci)

REZIJA Iris Biskupi¢ Basi¢ i Zarko Nikin
SCENARIJ Iris Biskupic Basic¢

KAMERA Zarko Nikin

MONTAZA Zarko Nikin

TRAJANJE 53’

IZVORNI FORMAT HD, H264 ili 1440x1080-16:9
ZVUK

kolor

TOYS HAVE A HEART, 2013
HR, Ethnographic Museum in Zagreb

SYNOPSIS

Part of the World of Toys project, the film was made
within the framework of the Toys Have a Heart exhibition.
The idea for making the film came about during a radio
show of the same name and was further prompted by
the fact that citizens responded to it in large numbers,
bringing their own toys to the Museum. Talking to visitors
and the people who lent their toys, the author persuaded
some of them to take part in the film, which is structured
as a series of interviews carried out by journalist Anama-
ria Snajdar and curator Iris Biskupi¢ Basi¢ with six partici-
pants: RuZica Vavra, a masterful plush toy maker; painter
Maja Aréanin; toy car collector lvan Spehar; Jasmina Reis,
heiress to the Senoa family; curator Vesna Zori¢; doll
donor Bernarda Ivanci¢; and Zivko Parac, who to this day
jealously guards toys from the days of World War Il and
remembers many of the games played on the streets of
Zagreb in his youth.

The film is a significant contribution to the exhibition:
individual stories from different time periods about
games and toys now present a permanently recorded
part of childhood in an urban environment. On the other
hand, during the exhibition, while children were in the
play-room, adults would watch this film which made
many of them stay on longer than they had originally
planned and, by their own admission, remember their
own childhood.

DIRECTOR Iris Bigkupi¢ Bagi¢ i Zarko Nikin
SCRIPT Iris Biskupic¢ Basic¢

CAMERAPERSON Zarko Nikin

EDITING Zarko Nikin

DURATION 53’

ORIGINAL FORMAT HD, H264 or 1440x1080-16:9
SOUND

colour






MUVI 05

ANIMIRANI FILM “CAROBNI BIJEG” CENTRA
ZA POSJETITELJE IVANINA KUCA BAJKE, 2013.
HR, Tz Grada Ogulina (Ankica Puskaric,
Aleksandra Koli¢-Puskari¢), Muze d.o.o. za
savjetovanje i upravljanje projektima u kulturi
i turizmu, Revolucija dizajn d.o.o. i Studio
Cuculi¢ za Centar za posjetitelje Ivanina kuca
bajke

KRATKI OPIS

U tajanstvenoj odaji Ivanine kuce bajke posjetitelji mogu
pogledati tri animirana filma. Animirani filmovi dio su
integralnog koncepta stalne muzejske izlozbe Ivanine
kuce bajke. Svaki je namijenjen jednoj ciljnoj skupini, s
tim da sve starije ciljne skupine sa zanimanjem mogu
pratiti i filmove namijenjene mladima.

Animirani film Carobni bijeg namijenjen je najmladima
(djeci od 6 - 8 godina), a osnova sinopsisa temelji se na
tipu price koji je u medunarodnom indeksu tipova prica
poznat kao ¢arobni bijeg (The Magic Flight).

Gilj filma bio je pokazati sasvim novu bajku koja se temelji
na jednom mogucem zapletu. Idejni koncept filma najpri-
je je razradio tim muzeologa i strunjaka za bajke, koji je
donio strucni predlozak sinopsisa. Potom je na temelju
sinopsisa napisan scenarij te storyboard. Na temelju

storyboarda izradene su ilustracije te napravljena animaci-

ja i montaza slike i zvuka. Film je realiziran bespovratnim
sredstvima za realizaciju Ivanine kuce bajke iz IPA I1IC
programa Europske unije.

‘THE MAGIC FLIGHT’, AN ANIMATED FILM
FROM IVANA’'S HOUSE OF FAIRY TALES —
VISITOR’S CENTRE, 2013

HR, Tourist Board of the City of Ogulin (Ankica
Puskari¢, Aleksandra Koli¢-Puskari¢), Muses
Ltd. consulting and managing projects in
culture and tourism, Revolution of Design Ltd.
and Studio Cuculi¢, on behalf of lvana’s House
of Fairy Tales — Visitor’s Centre

SYNOPSIS

In The Chamber of Mystery in lvana’s House of Fairy Tales,
visitors can watch three animated films, which are part of
the integral concept of the House of Fairy Tales’ perma-
nent museum display. Each film is intended for a specific
target group, but made in a way which enables older age
groups to watch films primarily intended for younger
audiences with interest.

Intended for young viewers (ages 6 — 8) The Magic

Flight animated film is based on a tale type which the
international Index of Tale Types calls The Magic Flight.
The aim of this film is to show an entirely new fairy tale
built around one possible plot. A team of museologists
and fairy-tale experts developed the concept for the film
which served as a basis for the synopsis. The synopsis
was developed into a script and later a storyboard, which
guided the process of making illustrations and anima-
tions, as well the sound and image editing. The film was
financed by non-refundable EU funds allocated from the
IPA 111C programme for the realisation of lvana’s House
of Fairy Tales.
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POSLANJE IVANINE KUCE BAJKE:

Nase poslanje je slaviti djelo Ivane Brli¢-Mazuranic,
inspirirati bajkom i pobuditi ljubav za citanjem, znanjem

i stvaranjem kod svih nasih korisnika. Sirenjem znanja o
bajci, Siroko rasprostranjenoj knjizevnoj vrsti, osnazujemo
kulturni i turisticki prosperitet Ogulina sluzeci aktivno ra-
zvoju svoga grada i doprinosedi kvaliteti Zivota svih svojih
gradana, te poticemo interkulturnu razmjenu sa slicnim
projektima u Hrvatskoj, Europi i svijetu. Djelujemo svojom
stalnom izlozbom postavljenom na principima znanja,
kreativnosti i upotrebi novih tehnologija, web stranicom,
virtualnom bazom bajki i on-line knjiznicom, izdavatkom
djelatnoscu te cjelogodisnjim kreativnim i edukativnim
programima namijenjenima djeci, mladima i odraslima.

KO-AUTORSKI TIM:

Vladimir Kon¢ar (ko-autor Ivanine kuce bajke, voditelj
tima za IT i multimedija dizajn)

Dragana Lucija Ratkovi¢ Aydemir (autorica projektne
ideje, ko-autorica Ivanine kuce bajke, voditeljica tima za
muzeologiju, interpretaciju i razvoj sadrzaja izlozbe)
Vanja Cuculi¢ (ko-autor Ivanine kuce bajke, voditelj tima
za graficki dizajn)

REALIZACIISKI TIM
REZIJA | REALIZACIJA Revolucija dizajn d.o.o.
SINOPSIS Muze d.o.o.

TRAJANJE 4'30”

IZVORNI FORMAT Digitalni, FullHD (1080 p)
1920 X 1080 px

ZVUK

kolor

MUVI 05

THE MISSION OF IVANA’S HOUSE OF FAIRY TALES:

Our mission is to celebrate the writings of Ivana Brli¢-
Mazurani¢ and use fairy tales to inspire a love of read-
ing, knowledge and creative expression among all our
visitors. By promoting knowledge about fairy tales — a
widespread literary genre — we enhance the cultural and
tourist prosperity of Ogulin, while actively contributing
to the development of the city and improving the qual-
ity of life of its inhabitants, and encourage intercultural
exchange with similar projects in Croatia, Europe and

the world. The activities of Ivana’s House of Fairy Tales
include a permanent exhibition based on the principles
of knowledge, creativity and the use of new technologies,
a website, virtual fairy-tale database and online library,
along with publishing projects and year-long creative and
educational programmes intended for children, young
people and adults.

CO-AUTHOR TEAM:

Vladimir Koncar (co-author of Ivana’s House of Fairy Tales,
IT and multimedia design team leader); Dragana Lucija
Ratkovi¢ Aydemir (author of project idea, co-author of
Ivana’s House of Fairy Tales, leader of the museology,
interpretation and exhibition content development team);
Vanja Cuculi¢ (co-author of lvana’s House of Fairy Tales,
graphic design team leader)

PRODUCTION TEAM
DIRECTION AND PRODUCTION Revolution of
Design Ltd.

SYNOPSIS Muses Ltd.

DURATION 430"

ORIGINAL FORMAT Digitalni, FullHD (1080 p)
1920 x 1080 px

SOUND

color
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MUZEJSKA PRICALICA, 2013.
HR, Qmini d.o.o.

KRATKI OPIS

Film Muzejska pricalica nastao je dijelom kao doku-
mentarni, a dijelom kao promotivni film o edukativnim
muzejskim radionicama pod nazivom Stari grad - Vitezovi
— Dame — Pozoj koje su se provodile u Muzeju Medimurja
u Cakovcu tijekom travnja i svibnja 2013., u sklopu akdije
Muzejske pricalice.

Radionice su odrzavane svakog dana, a prisustvovalo

im je ukupno 860 predskolske djece u dobi od tri do
sedam godina. Djeci su kroz pricu, glumu i glazbu te uz
popratnu vizualno atraktivnu scenografiju prezentirane
povijesne licnosti i legende ¢akoveckoga Staroga grada,
kao i osnovne ¢injenice o Muzeju, danas smjestenome u
¢akoveckom dvorcu.

Osnovni cilj radionica bio je ponuditi djeci najranije dobi
kvalitetan i edukativan sadrzaj prilagoden njihovim
godinama koji ¢e nadmasiti komercijalni i plitki sadrzaj
kakvome su svakodnevno izlozeni putem vizualnih me-
dija. Tvrtka Qmini d.o.o. i snimatelj, reZiser i montazer
Mario Spicar s kojima je Muzej Medimurja ve¢ suradivao
u prijasnjim projektima, film su napravili sponzorski i tako
nam pomogli da ovaj vrlo uspjesni projekt bude zabilje-
Zen i zapamcéen.

(Masa Hrustek Sobo¢an, Muzej grada Cakovca - sadraj
filma i tehnicki podaci)

REZIJA Mario Spicar

SCENARIJ Masa Hrustek Sobocan
KAMERA Mario Spicar

MONTAZA Mario Spicar
TRAJANJE 915"

I1ZVORNI FORMAT full HD

ZVUK

kolor

MUVI 05

MUSEUM STORYTELLER, 2013
HR, Qmini d.o.o.

SYNOPSIS

The Museum Storyteller was created as a documentary
(partly even promotional) film about educational museum
workshops entitled Old Town — Knights — Ladies — Dragon
(Pozoj) and organized as part of the Museum Storytellers
initiative in the Museum of Medimurje in Cakovec, in
April and May of 2013.

The workshops were held daily and attracted a total of
860 pre-school children, aged 3 to 7. Storytelling, acting,
music and accompanying, visually attractive scenography
were used to present historical figures and legends of the
0ld Town of Cakovec, as well as basic information about
the Museum currently located within the Cakovec Castle,
to children.

The primary goal of the workshops was to provide chil-
dren with quality and educational contents suited to their
age that would outshine the commercialized and shallow
content they are exposed to via visual media on a daily
basis. The company Qmini Ltd. and cameraman, director
and editor Mario Spicar — who collaborated with the
Museum of Medimurje on previous projects — also acted
as the film’s sponsors, thus enabling us to record and
commit to memory this extremely successful project.

DIRECTOR Mario Spicar
SCRIPT Masa Hrustek Sobocan
CAMERA Mario Spicar
EDITING Mario Spicar
DURATION 9’15”

ORIGINAL FORMAT full HD
SOUND

Color



MUVI 05

PRVA RADIONICA: OD PRONADENIH
ULOMAKA DO IZLOZBENIH EKSPONATA,
2014.

HR, Arheoloski muzej u Splitu; Kino Klub Split

KRATKI OPIS

U prostorijama konzervatorsko-restauratorske radionice
Arheoloskog muzeju u Splitu 5. travnja 2014. prvi je put
odrzana radionica za gimnazijalce s nazivom Od pronade-
nih ulomaka do izlozbenih eksponata. Ucenici V. gimnazije
Vladimir Nazor iz Splita i XVIIl. gimnazije iz Zagreba, u
sklopu programa razmjene ucenika tih dviju gimnazija,
sudjelovali su u radionici spajanja rimskih keramickih
ulomaka u dijelove posuda, kao i u izradi suvenira, te su
se upoznali s Arheoloskim muzejom u Splitu.

Radionicu je vodila visa preparatorica Ika Prpa-Stojanac, a
struno vodstvo preuzeo je arheolog Nino Svonja.

(Ika Prpa - Stojanac, Arheoloski muzej u Splitu, Split —
sadrzaj filma i tehnicki podaci)

REDATELJ Luka Stojanac

SCENARI lka Prpa Stojanac, Nino Svonja
SNIMATELJI Martina Bilan, Luka Stojanac
MONTAZA Luka Stojanac

GLAZBA TeknoAXE

TRAJANJE 7'12”

ZVUK Stereo

kolor

THE FIRST WORKSHOP: FROM FOUND
FRAGMENTS TO EXHIBITS, 2014

HR, Arcaheological Museum in Split; Kino Klub
Split

SYNOPSIS

On 5th April 2014, the conservators’ and restorers’ work-
shop at the Archaeological Museum Split housed the
very first From Found Fragments to Exhibits workshop,
organised for the benefit of secondary school students.
Participants in the workshop — students of the 5th Gym-
nasium “Vladimir Nazor” in Split and the 18th Gymnasium
in Zagreb, two schools taking part in a student exchange
programme — put pieces of Roman ceramic together
into parts of dishes, made souvenirs and explored the
Archaeological Museum.

The workshop was conducted by senior lab technician
Ika Prpa-Stojanac and the guided tour by archaeologist
Nino Svonja.

DIRECTOR Luka Stojanac

SCRIPT Ika Prpa Stojanac, Nino Svonja
CAMERAPERSONS Martina Bilan, Luka Stojanac
EDITING Luka Stojanac

MUSIC TeknoAXE

DURATION 7'12”

SOUND Stereo

colour
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POGLED KROZ MEANDAR, 2014.
HR, Muzej suvremene umjetnosti, Zagreb

KRATKI OPIS

Film govori o konzervatorsko-restauratorskom pristupu
djelu Julija Knifera i razlozima zbog kojih nije jednostavno
restaurirati Kniferove meandre. Fizicka struktura i onaj
neopipljivi segment — znacenje Kniferova meandra, dvije
su komponente koje se neodvojivo ispreplecu. Da bi se
mogao odrediti pravilan konzervatorsko-restauratorski
postupak, umjetnicki je predmet potrebno sagledati

s nekoliko stajalista — sa stajalista njegove unutarnje
strukture, vanjskog izgleda i, $to je najvainije, u svjetlu
umjetnikove namjere.

Osim zbog tehnoloske fragilnosti djela, postupak je jos
zamr3eniji zbog Cinjenice da je rije¢ o monokromima, koji
su poseban konzervatorsko-restauratorski problem. lako
je sam Knifer izjavio kako njegove slike, ako se malo bolje
pogledaju, zapravo nisu savrene, dojam koji ostavljaju
na promatraca jest ¢istoca i beskonacnost, a nas je posao
da ta obiljezja brizno cuvamo. Opcenito se moze reci da
konzerviranje i restauriranje djela suvremene umjetnosti
zahtijeva posebnu pozornost i uvid u kontekst, a Knifero-
vo stvaralastvo primjer je koji to najbolje potvrduje.
(Mirta Pavi¢, Muzej suvremene umjetnosti, Zagreb — sadr-
7aj filma i tehnicki podaci)

REDATELJI Paolo Mofardin i Mirta Pavi¢
SCENARIJ Mirta Pavi¢

SNIMATEL) Paolo Mofardin, Jovan Kliska
MONTAZA Jovan Kliska

GLAZBA Zoran Viceban

TRAJANJE 20’

IZVORNI FORMAT digitalni, HDV

ZVUK

kolor

MUVI 05

LOOKING THROUGH A MEANDER, 2014
HR, Museum of Contemporary Art, Zagreb

SYNOPSIS

The topic of the film is the conservation-restoration ap-
proach to Knifer’s work and reasons that make the res-
toration of his meanders very difficult. Physical structure
and that intangible segment that is meaning constitute
two inseparably intertwined components of Knifer’s
meanders. In order to establish the proper conservation-
restoration procedure, one must first observe several
aspects of the art object: its internal structure, its outward
appearance and, most importantly, the artist’s intention.
In addition to their technological fragility, what makes the
process even more difficult is the fact that these works
are monochromes, which poses a special conservation-
restoration problem.

Although Knifer himself said that, if you take a closer
look, his paintings are not exactly perfect, the impression
they leave on the viewer is one of purity and endless-
ness; our job is to carefully preserve these qualities. The
conservation and restoration of works of contemporary
art generally require special attention and familiarity with
the context; this is something that the example of Knifer’s
works clearly demonstrates.

DIRECTORS Paolo Mofardin i Mirta Pavi¢
SCRIPT Mirta Pavic

CAMERAPERSONS Paolo Mofardin, Jovan Kliska
EDITING Jovan Kliska

MUSIC Zoran Viceban

DURATION 20’

ORIGINAL FORMAT digitalni, HDV

SOUND

colour
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Grad Glasgow posjeduje jednu od najljepsih gradanskih
zbirki u Europi, a moze se razgledati u Glasgowskim
muzejima. Obilaskom devet muzeja smjestenih u nekima
od najljepsih javnih zgrada u Glasgowu mogu se vidjeti
djela likovne umjetnosti, povijesni predmeti i prirodoslov-
ni izlo3ci. Glasgowski muzeji zapravo su interdisciplinarna
muzejska sluzba koja je prikazivanjem prica usmjerena
prema publici. Kako bismo ispricali price $to ih nose

nasi izlosci, sve se vise sluzimo digitalnim sredstvima -
filmom, touchscreen suceljima, kompjutorskim igrama i
aplikacijama.

Sve predstavljene filmove producirao je muzejski Odjel

za digitalne i nove medije — Glasgow Museum'’s Digital

& New Media Department, utemeljen u sijecnju 2012.
godine.

Odijel za digitalne i nove medije ima zadacu putem infor-
matickih platformi u galerijama, na mobilnim uredajima

i na internetu tumaciti, stvarati i objavljivati privlacne
sadrzaje usmjerene publici.

MUVI 05

The City of Glasgow owns one of the finest civic collec-
tions in Europe — all displayed at Glasgow Museums.
Across nine museums you'll see fine art, historic objects
and natural history brought together and exhibited in
some of Glasgow’s most beautiful public buildings.
Glasgow Museums defines itself as an interdisciplinary,
audience-focused, storytelling museum service. Increas-
ingly, we use digital means - film, touchscreen interfaces,
computer games, apps - to tell the stories our objects
carry.

The films submitted were all produced by Glasgow
Museum’s Digital & New Media Department - founded in
January of 2012.

The Digital and New Media department have an interpre-
tive remit, producing engaging, audience-focussed con-
tent across platforms - in-gallery, mobile & online.
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MUVI 05

PUTOVANIJA U GLASGOW, 2013.
UK, David Scott za Glasgow Museums

KRATKI OPIS

Mnogi su useljenici iz Indije i Pakistana u potrazi za
boljim Zivotom 1950-ih i 1960-ih godina prosli dugi put do
Glasgowa. Neki su se pridruzili svojoj rodbini ili prijatelji-
ma koji su vec Zivjeli u tom gradu, a ostali su zapoceli novi
Zivot sami. Nas je film prica o sedmorici useljenika koji

su kao mladici dosli u Glasgow. Prica govori o uzbudenju
i strepnji s kojom su ti mladici napustili svoju domovinu

i uputili se u Skotsku, posebno o razlozima zbog kojih su
otisli te o njihovim strahovima i nadama. U njemu se ra-
spravlja o toplini, ali i o ponekim ispadima rasizma kojim
su docekani prvi azijski useljenici pri dolasku u Glasgow.

REDATELJ David Scott za Glasgow Museums
SCENARI Oslobodeno autorskih prava za
scenarij

SNIMATEL) David Scott za Glasgow Museums
MONTAZA David Scott za Glasgow Museums
TRAJANJE 7'

IZVORNI FORMAT HDV

ZVUK

kolor i cb

JOURNEYS TO GLASGOW, 2013
UK, David Scott for Glasgow Museums

SYNOPSIS

In the 1950s and ‘60s many immigrants from India and
Pakistan made the long journey to Glasgow looking for a
better life. Some came to join relatives or friends already
in the city, while others made the journey on their own.
Our film tells the story of 7 men from when they arrived
in Glasgow in their youth. It talks about the excitement
and trepidation with which these young men left their
homeland, detailing why they left and what their hopes
and fears were coming to Scotland. It discusses the
warmth and occasional racism with which early Asian
immigrants were greeted with on arrival in Glasgow.

DIRECTOR David Scott for Glasgow Museums
SCREENPLAY Not Applicable

CAMERA David Scott for Glasgow Museums
EDITING David Scott for Glasgow Museums
OTHER AUTHORS Archive footage courtesy
of Scottish Screen Archive and Wilf Watters /
Online Video

DURATION 7’

ORIGINAL FORMAT HDV

SOUND

colour and b/w
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MUVI 05

MOJ DELHI, MOJ GLASGOW, 2013.
UK, David Scott za Glasgow Museums

KRATKI OPIS

U filmu je rijec o gradovima Delhiju i Glasgowu koji su
tijekom Igara Commonwealtha 2010. dijelili svjetsku
pozornicu u prigodi svecanog prenosenja zastave Igara iz
jednoga grada u drugi.

Dvojica ljudi rodenih u Delhiju, koji danas Zive u
Glasgowu, pricaju svoje price o dva grada sto ih ponosno
nazivaju domom, govoreci i o tome to je indijska kultura
donijela u Glasgow.

Film se prikazuje u Riverside Museumu.

REDATELJ David Scott za Glasgow Museums
SCENARI) Oslobodeno autorskih prava za
scenarij

SNIMATEL) David Scott za Glasgow Museums i
Kathleen Little, thirteensquared.co.uk
MONTAZA David Scott za Glasgow Museums
TRAJANJE 4

IZVORNI FORMAT HDV

ZVUK

kolor

MY DELHI, MY GLASGOW, 2013
UK, David Scott for Glasgow Museums

SYNOPSIS

This film celebrates the cities of Delhi and Glasgow shar-
ing the world stage at the 2010 Commonwealth Games
as the Games’ flag was handed over from one city to the
other event.

Two Delhi natives who now live in Glasgow tell their sto-
ries of the two cities they are proud to call home, talking
about what Indian culture has brought to Glasgow.

This film shows at Riverside Museum.

DIRECTOR David Scott for Glasgow Museums
SCREENPLAY Not Applicable

CAMERA David Scott for Glasgow Museums
and Kathleen Little, thirteensquared.co.uk
EDITING David Scott for Glasgow Museums
OTHER AUTHORS Archive footage courtesy of
Shutterstock. Music by Mirror to Mirror
DURATION 4’

ORIGINAL FORMAT HDV

SOUND

colour
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MUVI 05

PJESMA RUEKE CLYDE, 2013.
UK, David Scott za Glasgow Museums

KRATKI OPIS

Boravak na rijeci Clyde nekad je bio jedini praznik kojemu
se mogao veseliti prosjecni gradanin Glasgowa. Rije¢ je o
dvotjednom odmoru na obali ili samo o jednodnevnom
izletu.

lako ljudi u danasnje vrijeme za blagdane cesto putuju

u inozemstvo, jos se uvijek organizira stotine tisuca
turistickih izleta na rijeku Clyde. Na takvim izletima ljudi
danas uZivaju jednako kao nekada njihovi roditelji, bake
i djedovi.

Nedavno snimljen film, kao i arhivske snimke nastale

u posljednjih Sezdeset godina, docaravaju odlazak iz
Glasgowa brodom, plovidbu rijekom Clyde i uzivanje u
ljepoti tog putovanja.

Film se prikazuje u Riverside Museumu, projicira se na
ekran visok devet metara, a dodatne arhivske snimke
prikazane su na jos tri LCD ekrana.

REDATELJ Joseph Briffa

SCENARIJ | NARACIJA Chris Dolan
SNIMATEL) Joseph Briffa

MONTAZA Joseph Briffa

OSTALI AUTORI Arhivske snimke drugih autora
dobivene ljubazno3¢u Skotskoga filmskog
arhiva

TRAJANJE 5'20”

IZVORNI FORMAT HDV

ZVUK

kolor

SONG OF THE CLYDE, 2013
UK, David Scott for Glasgow Museums

SYNOPSIS

A trip on the River Clyde used to be the only holiday the
average Glaswegian could look forward to - whether it
was for a fortnight’s holiday at the coast or just a day trip
from home.

Today, people tend to travel abroad for holidays, but
hundreds of thousands of journeys for pleasure are still
made on the Clyde. When people take a trip on the Clyde
they’re sharing an experience that their parents and
grandparents have enjoyed too.

Through both newly shot film, and archive footage from
the last sixty years, this film creates a sense of what it’s
like to leave Glasgow by water, travel on the Clyde and
share this in this journey.

This film is shown in Riverside Museum and projected
onto a nine meter high screen, and addition three LCD
screens show complementary footage.

DIRECTOR Joseph Briffa

SCREENPLAY AND NARRATION Chris Dolan
CAMERA Joseph Briffa

EDITING Joseph Briffa

OTHER AUTHORS Archive footage courtesy of
Scottish Screen Archive

DURATION 520"

ORIGINAL FORMAT HDV

SOUND

colour



MILLET: PREDMET ISTRAiIVANJA, 2013.
UK, David Scott za Glasgow Museums

KRATKI OPIS

Glasgow Museums ima jednu od najpoznatijih zbirki
radova francuskog umjetnika Jeana-Frangoisa Milleta u
Velikoj Britaniji.

Film dokumentira nasa istrazivanja o tome je li autor
jedanaest radova u Burrellovoj zbirci stvarno Millet. U
timu su radili kustosi, fotografi i restauratori koji su ispi-
tivali i istrazivali radove iz Burellove zbirke, a u filmu su
prikazana sva njihova preliminarna otkrica.

Film je u galeriji projiciran putem jedanaest slika.

REDATELJ Antonia Bain

SCENARIJ Oslobodeno autorskih prava za
scenarij

SNIMATEL) Antonia Bain

MONTAZA David Scott

OSTALI AUTORI Arhivske snimke drugih autora
dobivene ljubazno3¢u Skotskoga filmskog
arhiva

GLAZBA

TRAJANJE 4’

IZVORNI FORMAT HDV
ZVUK

kolor

MILLET: UNDER INVESTIGATION, 2013
UK, David Scott for Glasgow Museums

SYNOPSIS

Glasgow Museums has one of the most important collec-
tions of works by the French artist Jean-Francois Millet

in the UK.

This film documents our investigations into whether the
11 works by Millet in Burrell’s collection are in fact by Mil-
let himself. A team that included curators, photographers
and conservators have examined and researched the
Burrell works and their preliminary findings all present
their findings in the film.

This film was displayed a gallery with the 11 paintings.

DIRECTOR Antonia Bain

SCREENPLAY Not Applicable

CAMERA Antonia Bain

EDITING David Scott

OTHER AUTHORS Archive footage courtesy of
Scottish Screen Archive

DURATION 4’

ORIGINAL FORMAT HDV

SOUND

colour
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POZLATA | SVILA: NOSNJA 1Z 17. STOLJECA,
2013.
UK, David Scott za Glasgow Museums

KRATKI OPIS

U filmu su opisana dva odjevna predmeta nosnje s pocet-
ka 17. stoljeca iz Burrellove zbirke.

Sa snimateljima je suradivala kustosica Becky Quinton,
koja je izradila replike nosnje i pokazala na koji je nacin
no$nja vezena i kako su je mlade Zene nosile 1600-tih
godina.

REDATELJ Joseph Briffa

SCENARI) Oslobodeno autorskih prava za
scenarij

SNIMATEL) Peter Fullarton

MONTAZA Joseph Brifaf

TRAJANJE 620"

ZVUK

kolor

GILT AND SILK: 17TH CENTURY COSTUME,
2013
UK, David Scott for Glasgow Museums

SYNOPSIS

This film interprets two pieces of early seventeenth-
century costume in The Burrell Collection.

Curator Becky Quinton worked with the filmmakers to
create replicas of the costume to demonstrate how it was
embroidered and worn by young women in the 1600s.

DIRECTOR Joseph Briffa
SCREENPLAY Not Applicable
CAMERA Peter Fullarton
EDITING Joseph Brifaf
DURATION 620"

SOUND

colour
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GOSPODIN I. M. PEI | SUZHOU MUZE)
Kina, Suzhou muzej, Suzhou

KRATKI OPIS

U dobi od 85 godina jedan od najvecih svjetskih arhiteka-
ta gospodin I. M. Pei poceo je 2004. godine projektirati
novi muzej u gradu svoga djetinjstva, u Suzhou.

Film prikazuje nekoliko faza tog projekta — od dolaska I.
M. Peija u Suzhou, pracenja procesa gradnje do otvorenja
muzeja 2006., ve¢ zavrienog muzeja, njegova prostora te
slavnog arhitekta koji nam objasnjava poseban zadatak
koji mu je bio postavljen.

(injenica da se sama lokacija novog muzeja naslanja na
mnogo stariji kompleks povijesnih gradevina iz 19. stolje-
(a te vrt koji datira iz 16. stoljeca, Humble Administrator’s
Garden, koji je pod zastitom UNESCO-a kao dio svjetske
kulturne bastine, bila je velik izazov za I. M. Peija. Zelja
mu je bila napraviti novi muzej koji ¢e biti u apsolutnoj
harmoniji s ve¢ postoje¢im.

Stalni muzejski postav usmjeren je na suzousku kulturu
(ija povijest pocinje prije 2 500 godina), i to na umjetnost
kaligrafije, keramike, nakita i slikarstva, kao i na remek-
djela dinastija Ming i Qing. Muzej danas Cuva

30 000 predmeta, od kojih je ¢ak 14 350 kategorizirano
kao nacionalno blago prve, druge i trece kategorije.

REDATELJ) Hua Ping

POSTPRODUKCIJA Suzhou Huaping Multimedia
TRAJANJE 14'15”

ZVUK

kolor

MR. I.M.PEI AND SUZHOU MUSEUM
China, Suzhou Museum, Suzhou

SYNOPSIS

In 2004, the 85-year old Mr I. M. Pei, one of the world’s
leading architects, started drawing up plans for a new
museum located in the city of his childhood - Suzhou.
The film shows several stages: from I. M. Pei’s arrival in
Suzhou, through the building process, until the Museum
opening in 2006, as well as the finished Museum, its
space and the famous architect himself who talks about
the difficult task he was faced with.

What made this an exceptional challenge for I. M. Pei is
the fact that the site of the new Museum leans on a much
older complex of nineteenth-century historical buildings
which includes the sixteenth-century Humble Administra-
tor’s Garden, which is part of World Heritage and as such
under UNESCO protection. Pei was anxious to create a
new museum that would be in perfect harmony with the
existing one.

The Museum'’s permanent display is focused on the
culture of Suzhou (city with a 2 500-year long history),
especially the art of calligraphy, ceramics, jewellery and
painting, as well as the masterpieces of the Ming and
Qing dynasties. Today, the Museum holds 30 000 items,
14 350 of which have been categorized as national treas-
ure of the first, second or third category.

DIRECTOR Hua Ping

POST PRODUCTION Suzhou Huaping
Multimedia

DURATION 14'15”

SOUND

color
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OTKRIVANIJE OSJETA, 2014.
Portugal, Lua Filmes

KRATKI OPIS

U sklopu proslave Svjetskog dana Brailleova pisma grupa
iz MCCB-a (Museu da Comunidade Concelhia da Batalha)
uvela je posjete povezanih odiju radi pobudivanja svih
osjeta.

Sudionici koje su vodili slijepi ljudi bili su iznenadeni
razlicitim osjetilnim podrazajima. Na razlicitim mjestima u
Muzeju mogli su osjetiti dodir, miris, zvuk i okus.
Inicijativa je zavrsila originalnom izvedbom Zive glazbe

i plesa, izlozbom projekta Melodium, utemeljenoga na
izvornim skladbama Andréa Barrosa, interpretacijom
koreografkinje i plesacice Joane Inés Santos i nastupom
Celistice Joan Correia.

Akcija je ostvarena suradnjom MCCB-a s ACAPO-om
(Udrugom slijepih i slabovidnih Portugala), Polytechnic
Institutom iz Leirije, ADAE-om (Razvojnom udrugom Alta
Estremadora) te s lokalnim tvrtkama.

Informacije o Muzeju: http://www.museubatalha.com/
about-us

Informacije o nasim inkluzivnim rjeSenjima: http://www.
museubatalha.com/accessibility-resources-inclusive-
solutions

Muzej je 2013. godine dobio prestiznu nagradu Kenneth
Hudson Award koju dodjeljuje Europski muzejski forum
(EMF).

REDATELJ Carlos M. Barros

SNIMATELJI Jorge Ascenso, Hugo Figueiredo e
Cristiano Ferreira

EDITING Jorge Ascenso, André Costa
TRAJANJE 310"

ORIGINALNI FORMAT Digital (MOV)

ZVUK

kolor

EXPLORING THE SENSES, 2014
Portugal, Lua Filmes

SYNOPSIS

As part of the celebrations held to mark World Braille
Day, the Batalha Municipal Community Museum group
(Museu da Comunidade Concelhia da Batalha, MCCB)
introduced blind-folded visits, with the purpose of stimu-
lating the senses.

Guided by the blind, visitors were surprised by the variety
of sensory stimuli. Touch, smell, sound and taste could be
experienced in different places in the Museum.

The end of the initiative was marked by an original
performance of live music and dance, an exhibition of
the Melodium project, based on original compositions
by André Barroso, interpretations by choreographer and
dancer Joana Inés Santos and a performance by cellist
Joan Correia.

MCCB organised the event in cooperation with ACAPO
(Portuguese Association of the Blind and the Partially
Sighted), the Polytechnic Institute of Leiria, ADAE (Alta
Estremadura Development Association) and local com-
panies.

Information about the museum http://www.museu-
batalha.com/about-us

Information about our inclusive solutions:
http://www.museubatalha.com/accessibility-resources-
inclusive-solutions

In 2013, the MCCB was given the prestigious Kenneth
Hudson Award of the European Museum Forum (EMF).

DIRECTOR Carlos M. Barros

SCRIPT not applicable
CAMERAPERSONS Jorge Ascenso, Hugo
Figueiredo e Cristiano Ferreira
EDITING Jorge Ascenso, André Costa
DURATION 3'10”

ORIGINAL FORMAT Digital (MOV)
SOUND

colour
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CAS ALIKVOTNIH DELCEV, 2013.
Slovenija, Slovenski etnografski
muzej,Ljubljana

KRATKI OPIS

Estetici filma Cas alikvotnih delcev pridonose asocijativni
tijek razlicitih prizora i posebna vizualna antropologija.

U jednom potezu spajani su filmski kodovi i pod-kodovi,
kao da je cjelina podijeljena bez ostatka, a postignuto je i
vrtlozenje izmedu proslosti i sadasnjosti, izmedu prirode

i civilizacije, izmedu tradicije i urbane kulture, izmedu
drustva i pojedinca. Filmske snimke iz arhivskih izvora
Slovenskoga etnografskog muzeja stvaraju nov vizualni i
fonoloski trag poeti¢nog prostora pamcenja.

Film svojom strukturom govori o tome da je na$ identitet
samo zbir dijelova, jednakih dijelova bez ostatka, $to ih
vrijeme i prostor razbacuju u razli¢itim sferama, ovisno o
tome kako i kada ih netko ucvrsti. Neovisno o tome jesu

i u selu, u staji, u neboderu, u Africi, na blatnoj cesti, u
travi ili na asfaltu, sve te sfere ¢ine nas misaoni, iskustve-
ni, materijalni i duhovni svijet, koji u nama ostavlja kobne
tragove. Zapravo, i viSe od toga: one su uzrok zbog kojega
smo to $to jesmo.

REDATELJ) Miha Vipotnik

SCENARI Miha Vipotnik

SNIMATELJI dr. Boris Kuhar, Oton Jugovec,
Miha Vipotnik, Anton Krasevec, Walid
Abdelvour, Zaro Tusar

MONTAZA Miha Vipotnik, Marko Coti¢ Trojer
TRAJANJE 10

ORIGINALNI FORMAT DVD PAL

AUTOR GLAZBE Marjan Sijanec

kolor

MUVI 05

TIME OF ALIQUOT PARTS, 2013
Slovenia, Slovene Ethnographic Museum,
Ljubljana

SYNOPSIS

In the film Time of Aliquot Parts, an associative flow of
diverse scenes shares its aesthetics with a special visual
anthropology. A complex of cinematographic codes and
sub-codes, as if the whole is divided with no remainders
and there is a whirlwind of past and present time,
between nature and civilisation, between tradition and
urban culture, between the community and the indi-
vidual, combined in a single pass.

The footage from the archive sources of the Slovene Eth-
nographic Museum creates a new visual and phonological
trace of the poetic space of memory.

The video with its structure tells us that our identity is a
mere assembly of parts — of equal - aliquot — parts with-
out a remainder, which time and space toss around in dif-
ferent orbits, depending on how and when someone fixes
them. All these orbits - regardless of whether they are

in a village, a stable, a skyscraper, Africa, on a dirt road,
grass, asphalt - are our mental, experiential, material and
spiritual world, which leaves fatal traces within us.

In fact, more than that: it is because of them that we are
what we are.

DIRECTOR Miha Vipotnik

SCREENPLAY Miha Vipotnik

CAMERA dr. Boris Kuhar, Oton Jugovec, Miha
Vipotnik, Anton Krasevec, Walid Abdelvour,
Zaro Tusar

EDITING Miha Vipotnik, Marko Cotic Trojer
DURATION 10’

ORIGINAL FORMAT DVD PAL

MUSIC (AUTHOR) Marjan Sijanec

colour
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[MEDUNARODNI FESTIVAL ZA
AUDIOVIZUALNU | MULTIMEDIJSKU
PREZENTACIJU MUZEJA | BA;TINE]
http://network.icom.museum/avicom

JANOS TARI [AVICOM]
AVICOM, predsjednik
E janostari@gmail.com

MARIE-FRANGOISE DELVAL [AVICOM]
AVICOM, potpredsjednica

FIAMP, direktorica festivala

E marie-francoise.delval@culture.gouv.fr

AVICOM je Medunarodni komitet ICOM-a za AV i nove
tehnologije slike i zvuka odnosno jedan od komiteta
Medunarodnog savjeta muzeja. Utemeljen je u lipnju
1991. Njegovi su clanovi kustosi, znanstvenici i tehnolozi
odgovorni za zbirke te struénjaci odgovorni za primjenu
AV tehnologija i novih medija u muzejima te kulturnim i
bastinskim ustanovama. Kao savjetnici, u rad Avicom-a
ukljuceni su i slobodni struénjaci.

FIAMP je medunarodna struéna natjecateljska manife-
stacija osmisljena radi promoviranja dostignu¢a muzeja
koji primjenjuju nove tehnologije slike i zvuka. Natjecanje
ocjenjuje medunarodni Ziri strucnjaka, a odrzava se svake
godine u sklopu godisnje medunarodne konferencije,
zajedno s godisnjom sjednicom AVICOM-a. Na FIAMP-u
se objedinjuju najnovija postignuca u cybermuzeologiji

s AV i multimedijskim proizvodima iz cijelog svijeta te se
izdvajaju najbolja ostvarenja u svijetu muzeologije.

FIAMP se sastoji od tri dijela: natjecanja to ga ocjenjuje
medunarodni 7iri, interdisciplinarnog simpozija te od

[FIAMP INTERNATIONAL AUDIOVISUAL
FESTIVAL ON MUSEUMS AND HERITAGE]
http://network.icom.museum/avicom

JJANOS TARI [AVICOM]
AVICOM, president
E janostari@gmail.com

MARIE-FRANGOISE DELVAL [AVICOM]
AVICOM, vice-president

FIAMP, director of the festival

E marie-francoise.delval@culture.gouv.fr

AVICOM. Established in June 1991, AVICOM is the ICOM
International Committee for Audiovisual and New Tech-
nologies of Image and Sound. It is one of ICOM’s (Interna-
tional Council of Museums) international committees. The
Committee members are curators, scientists and techni-
cians in charge of collections, and those responsible for
the services that use audiovisual and new technologies in
museums and heritage and cultural institutions. Private
professionals are also involved as consultants.

FIAMP - The “Festival International de 'Audiovisuel

& du Multimédia sur le Patrimoine” is organized by
AVICOM. FIAMP is an international professional event
designed to promote the achievements of museums
making use of new image and sound technologies. It is a
competition refereed by an international jury of experts
that is held in a different country each year in conjunction
with the AvICOM committee annual meeting which takes
place at its international conference. Bringing together
the latest developments in cybermuseology with audio-
visual and multimedia projects from all over the world,
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ICOM INTERHATIONAL COMMITTEE
FOR AUDIOVISUAL AND NEW
TECHHOLOGIES

SR T SRS O L

AVICOM

prezentacija odnosno od AV projekcija i gledanja multi-
medijskih sadrzaja. Taj jedinstveni festival osobito cijene
brojni muzejski struénjaci, od kojih mnogi sudjeluju u
natjecanju.

POSLANJE AVICOM-A | FIAMP-A 2014. AVICOM redo-
vito informira muzejske stru¢njake i prosiruje njihova
znanja o mogucnostima AV metoda i o ponudi novih
tehnologija muzejima. Organizira Medunarodni festival za
AV i multimedijsku prezentaciju muzeja i bastine (FIAMP)
na kojemu se predstavljaju i populariziraju multimedijski
proizvodi kreirani za muzeje i kulturne bastinske ustanove
te se dodjeljuju nagrade za najoriginalnije proizvode.

Posljednja konferencija i festival odrzani su od 18. do 21.
rujna 2014. u Moskvi. Domacini i suorganizatori bili su
Ruski komitet ICOM-a i ADIT. Na natjecaj je prijavljeno
gotovo Sezdeset proizvoda: AV programa, internetskih
stranica, multimedijskih i interaktivnih proizvoda (filmova,
DVD-ROM-ova, terminala i prenosivih aplikacija), a neki
su od njih prikazani i tijekom savjetovanja.

Glavna skupstina AVICOM-a odrZana je 20. rujna 2014. u
Drzavnoj galeriji Tretjakov, i dodijeljeno je sedamnaest
nagrada za najbolje muzejske proizvode.

U prezentaciju su ukljuceni kratki isjecci iz tih multimedij-
skih programa, a sastavljen je i azurirani popis tipologije
novih medija.

QF IMAGE AND SOUND

FIAMP highlights the best achievements in the world of
museology.

FIAMP has three components: a competition arbitrated
by an international jury, an interprofessional symposium,
presentation of the Official Selections to festivalers,
audiovisual screenings and multimedia viewing. This
festival, which has no equivalent, is particularly appreci-
ated by professionals of museums which are numerous to
take part in the competition.

Last conference and festival was held from September
18th to September 21st, in Moscow, hosted and coorgan-
ized by committee 1COM Russia, and ADIT.

Almost 60 productions and audiovisual programmes,
web sites, multimedia and interactives (films, DVD-Rom,
terminals, portable applications) registered to the com-
petition and some of them were presented during the
colloquium as well.

The General Assembly of Avicom took place on Sep-
tember 20th 2014 in State Tretyakov Gallery, and the 17
trophies were given to the best museum productions.

The short stories about awarded projects will be included
in Mr Janos Tari presentation.
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JANOS TARI

Jénos Tari diplomirao je madarski jezik, knjizevnost i et-
nografiju te magistrirao sociologiju na Sveucilistu E6tvos
Lorand U Budimpesti.

Pohadao je i Akademiju za dramu i film, Skolu za film i
televiziju u Beaconsfieldu te doktorski studij folklora na
Sveucilistu Edtvos Lorand u Budimpesti.

Bio je voditelj Odjela filmskog studija i arhiva u Etnograf-
skome muzeju u Budimpesti, rezirao je te, kao kamerman,
snimao dokumentarne filmove razlicite tematike.
Organizirao je izlozbe o povijesti etnografskog filma,
objavio multimedijski i internetski katalog Etnografskog
muzeja te sudjelovao u projektu restauriranja arhivskog
materijala i digitalizacije etnografskih filmova.

Izvanredni je profesor Reformistickog fakulteta Sveucilista
Karoli Gaspar, na Umjetnickom odjelu studija za komuni-
kacije i medije.

Tijekom 33 godine svoga kustoskog djelovanja u Etnograf-
skome muzeju uglavnom se bavio snimanjem nekoliko
etnografskih i antropoloskih dokumentaraca, interaktiv-
nim muzejskim postavima, publikacijama i audiovizual-
nim instalacijama.

DELVAL, MARIE-FRANCOISE

Diplomirala je na Audiovisuels Directors University (ESRA)
u Parizu. Trenutacno je odgovorna za komunikaciju pod-
uprave informacijskih sustava u Ministarstvu kulture i
komunikacija. Dugogodisnja je tehnoloska direktorica

i tehnoloska savjetnica u Direkciji francuskih muzeja
(Direction des Musées de France), specijalizirana za
audiovizualne, multimedijske i NTI tehnologije povezane
s muzeografijom.

Pripada osnivatima Komiteta AVICOM-a i aktivna je od
njegova osnutka 1991. Bila je predsjednica AVICOM-a
tijekom dva mandata. Organizirala je godisnje sjednice
Komiteta u Taipeiju, Parizu, Becu, Gatineau, Torinu i
Sangaju.

Osnivacica je i ravnateljica Medunarodnog festivala za
audiovizualnu i multimedijsku prezentaciju muzeja i
bastine (FIAMP-a) od 1995.

Kao izborna ¢lanica Izvrsnog odbora ICOM-a od 2010. do
2013. imala je vaznu ulogu u nedavnom restrukturiranju
Glavnog ravnateljstva.

MUVI 05

JANOS TARI

Janos Tari has a Degreee in Hungarian Language, Litera-
ture and Ethnography from EGtvds Lorand University and
an MA degree in Sociology from E6tvds Lordnd University.
He also attended the Academy of Drama and Film, the
National Film and Television School in Beaconsfield and
the EGtvos Lorand University Folklore Department PhD
Program.

He was the Head of Department of the Hungarian Ethno-
graphic Museum Filmstudio and Archive and has directed
and shot documentary films as a cameraman on different
subjects.

He has organised exhibitions on the history of ethno-
graphic cinema and edited a multimedia and Internet eth-
nographic film catalogue of the Ethnographic Museum.
Participated in the project to restore archive materials
and digitalisation of ethnographic films.

The associate professor in the Karoli Gaspar University of
the Reformed Faculty of Arts Department of Communica-
tion and Media Studies.

The main activities carried out during 33 years of curato-
rial Ethnographic Museum several ethnographic and
anthropological documentaries, interactive museum
exhibits, publications and audio-visual installation.

Since 1992, the AVICOM board member. Janos Tari was
Vice President of AVICOM from 1998 to 2004 and was
elected as President of the Organization in 2013.

DELVAL, MARIE-FRANCOISE

Graduate from Audiovisuels Directors University (ESRA
Paris, currently is responsible of the communication of
the Sub-Directorate of the Information systems of the
Ministry for Culture and Communication. Chief technolo-
gy mission, director, and technical advisor at the Direction
des Musées de France during many years, specialist of
technologies (audio-visual, multi-media and NTI) related
to the museography.

Founding Member of AVICOM Committee and active since
its creation in 1991. She was already president of AVICOM
during two terms. She organized the annual meetings of
the committee in Taipei, Paris, Vienna, Gatineau, Turin,
Shanghai.

Founder and Director of the Festival International de
l'Audiovisuel et du multimédia sur le Patrimoine (FIAMP)
since 1995,

Elected member of the Executive Council of ICOM in 2010-
2013, played an important role in the recent restructuring
of the General Directorate.
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[ETNOFILm festival]
http://www.etnofilm.com/

TAMARA NIKOLIC DERIC

[Etnografski muzej Istre-Museo etnografico
dell’Istria, Pazin, Hrvatska]

direktorica ETNOFILm festivala

kustosica

Etnografski muzej Istre-Museo etnografico
dell’Istria, Pazin, Hrvatska

T + 385 (0)52 622 220

E tamara@emi.hr

ETNOFILm kao generator novih ideja u domeni
biljeienja, interpretiranja i prezentacije nematerijalne
kulture

Pocetak ETNOFILm festivala 2009. godine vezan je za zao-
kret Etnografskog muzeja Istre prema filmskim metodama
dokumentiranja nematerijalne bastine. Medutim, festival
roden takvim filmskim zaokretom nastavio je samostalan
Zivot, ne vise nuzno vezan za nematerijalnu bastinu i
dokumentaciju u uzem smislu, ve¢ otvoren prema suvre-
menosti, Sirokom spektru tema, etnografiji svakodnevni-
ce, socijalno angaziranim temama te, opcenito, kritickom
propitivanju globalnih i lokalnih kulturnih fenomena.

U sklopu 5. izdanja MUVI-ja voditeljica festivala Tamara
Nikoli¢ Deri¢ govorit ¢e o dosadasnjim iskustvima, ali

i novom projektu kojemu je cilj afirmacija senzorne
etnografije i novih medija u kontekstu istrazivanja nema-
terijalne kulture, a koji ce se od 2015. razvijati u sklopu
ETNOFILm festivala. Upravo je teznja sinergiji suvremenih
etnoantropoloskih i tehnoloskih (AV) praksi vrijednost
koja ve¢ godinama uspjesno pozicionira ETNOFILm na
europsku mapu vizualne antropologije.

[ETNOFILm festival]
http://www.etnofilm.com/

TAMARA NIKOLIC BERIC

[Ethnographic Museum of Istria-Museo
etnografico dell’lstria, Pazin, Croatia]
ETNOFILm, Festival Manager

curator at Ethnographic Museum of Istria-
Museo etnografico dell’lstria, Pazin, Croatia
T+ 385 (0)52 622 220

E tamara@emi.hr

ETNOFILm as generator of new ideas in documenting,
interpreting and presenting intangible culture

The launching of ETNOFILm Festival in 2009 was linked
to the Ethnographic Museum of Istria’s reorientation
towards using film methods to document intangible
heritage. Though born out of this “film turn” the Festival
continued to lead an independent life of its own. No
longer strictly tied to intangible heritage and documenta-
tion in the narrow sense, it opened up towards contem-
porariness, a broad spectrum of subjects, ethnography of
everyday life, socially relevant issues and more generally
to a critical approach to questioning global and local
cultural phenomena.

At MUVI o5, Festival Manager Tamara Nikoli¢ Deri¢ will
give a talk about previous experiences with ETNOFILm
and the new project aimed at establishing sensory
ethnography and new media in the context of study-

ing intangible culture, which will be developed in the
context of the Festival starting from 2015, It is precisely
this wish to create synergy between contemporary ethno-
anthropological and technological (audiovisual) practices
that constitutes the value that has for years successfully
secured a place for ETNOFILm on the European map of
visual anthropology.
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Cilj je, nadalje, angazmanom mladih talenata jacati tu
poziciju, razvijati inovativne prakse i medunarodnu surad-
nju te pokretanjem takvih projekata stvarati funkcionalne
modele biljezenja i interpretacije kulture. Takvi modeli
vise nisu vezani iskljucivo za muzejsku zgradu i klasicnu
muzeolosku komunikaciju ve¢ muzeje stavljaju u poziciju
drustveno angaziranog subjekta koji komunicira i izvan
muzejskih zidova.

Film Snimati drugog (Framing the other), koji predstavlja-
mo u sklopu MUVI 05, mozda najbolje oslikava stranputi-
ce “kulturnog” turizma, aktivnu ulogu etnologa i kamere
na terenu te mogucnosti koje AV dokumentacija nudi u
kontekstu dozivljaja i analize fenomena.

4, feshvcl etnografskog filma

3-5.52012. / Rovini

Relying on young talent, the Festival aims to further
strengthen this position, develop innovative practices and
international cooperation, and use projects such as this
one to create functional models for documenting and in-
terpreting culture. Such models are no longer exclusively
tied to the museum building and traditional museological
communication, but put the museum in a position of a
socially committed subject, engaged in communication
that reaches beyond its walls.

Framing the other — the film that will be presented at
MUVI o5 - is possibly the best illustration of the errors of
“cultural” tourism, the active role of the ethnologist and
the camera in the field, as well as the possibilities that
audiovisual documentation provides in the context of
phenomena experience and analysis.
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SNIMATI DRUGOG
Nizozemska, Ilja Kok

KRATKI OPIS

Usne-ploce i jarki nakit ono su $to razlikuje Zene plemena
Mursi od Zena ostalih plemena, a taj su obicaj ukrasavanja
tijela upoznali i turisti sa Zapada, kojima su Zene tog
plemena poéele naplacivati fotografiranje. Sto je Zenin
nakit raskosniji, cijena fotografiranja je visa.

Framing the other na 3aljiv, ali u nekim sekvencijama

i neugodan nacin propituje autenti¢nost, motivaciju i
ekonomske segmente kulturnog turizma slijedeci pricu
grupe posjetitelja tog plemena juzne Etiopije.

REDATELJI Ilja Kok, Villem Timmers
SCENARI N/A

SNIMATEL) Willem Timmers
MONTAZA Willem Timmers
TRAJANJE 25’

ZVUK

kolor

FRAMING THE OTHER
Nederland, Ilja Kok

SYNOPSIS

The women of the Mursi tribe of southern Ethiopia are
easily recognized because of their lip plates and vibrant
jewelry. It is a custom that has spawned a lively tourist
trade as Western visitors pay to take photographs — the
more embellished the adornment, the higher the price.
This humorous and sometimes uncomfortable film fol-
lows a tour group visit to the Mursi, raising profound
questions about authenticity and the motivations and
economics of cultural tourism.

DIRECTORS llja Kok, Villem Timmers
SCRIPT N/A

CAMERAPERSON Willem Timmers
EDITING Willem Timmers
DURATION 25’

ORIGINAL FORMAT

SOUND

colour
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NIGHTLIGHT, 2012.

KRATKI OPIS

Film Nocna svjetlost (Nightlight) sniman je na palubi
broda i opisuje istarsko lampara ribarenje. Snimljen je
2012., tijekom ETNOFILM radionice vizualne antropologije
u Etnografskome muzeju Istre. Za lampara ribarenje ka-
rakteristicna je primjena izvora svjetlosti koji privlaci ribu
i omogucuje hvatanije cijelih jata riba mrezama. Pritom
svakodnevno i zahtjevno ponavljanje pokreta, akcija i
zadataka zahtijeva pazljivo organiziranje i koordinaciju
medu ¢lanovima posade — podjednako u fazi hvatanja
ribe, pri razvrstavanju ribe po velicini i pri njezinu konzer-
viranju. To je niz procesa koji slijede vlastiti precizni ritual.

REDATELJI Mauro Bucci, Philine Von Duszeln
SNIMATEL) Willem Timmers

TRAJANJE 2'37”

ZVUK

kolor

TAMARA NIKOLIC DERIC (1983.), dipl. etnologinja/
kulturna antropologinja i indologinja, kustosica je Etno-
grafskog muzeja Istre. U sklopu muzejskih djelatnosti,
2009. pokrece ETNOFILm festival etnografskog filma koji
vodi i danas. Od 2014. suraduje s Ekomuzejom Batana kao
strucno-programska voditeljica i pokre¢e Udrugu za razvoj
kreativnih industrija FARO11.

Kandidatkinja je na doktorskom studiju Etnologije i kul-
turne antropologije Sveuilidta u Zagrebu s temom Zene i
industrija - privatno i javno rovinjskih radnica.

Autorica je nekoliko strucnih i znanstvenih radova iz
domene etnologije/kulturne antropologije i muzeologije.
Autorica je I nekoliko izlozbi koje ostvaruje u maticnom
muzeju, samostalno i u suradnji s Indijskim kulturnim
centrom iz Zagreba.

Uze podrucje interesa vezano je uz ekonomsku, vizualnu

i feministicku antropologiju, muzeologiju (informacijsko
okruzenje i preventivna zastita) te menadZzment u kulturi.

MUVI 05

NIGHTLIGHT, 2012.

SYNOPSIS

Nightlight is an exploration of a day’s work of fishing on
board of a lampara boat in the Istrian sea. The film was
shot during the ETNOFILm Visual Anthropology Workshop
- Ethnographic Museum of Istria (Croatia) in 2012.
“Lampara” fishing is based on the use of a light source to
attract and capture with the nets whole shoals of fish. In
its daily and demanding repetition of gestures, actions
and tasks, it requires a careful organization and coordina-
tion between the members of the crew; as much in the
capturing stage as in the selection of sizes and preserva-
tion of the fish. A series of processes that follows its own
precise ritual.

DIRECTORS Mauro Bucci, Philine Von Duszeln
CAMERAPERSON Willem Timmers

EDITING

DURATION 2'37”

SOUND

colour

TAMARA NIKOLIC DERIC (b. 1983), curator at the Ethno-
graphic Museum of Istria with a degree in Ethnology/
Cultural Anthropology and Indology. Her museum work
gave birth to ETNOFILm — the Ethnographic Film Festival
in 2009, which she manages to this day. Since 2014 she
has acted as professional programme manager at the
Ecomuseum Batana; she is also the founder of FARO11 —
the Association for Developing Creative Industries.

She is a Ph.D. student at the Ethnology and Cultural
Anthropology doctoral programme at the University of
Zagreb (thesis topic: Women and Industry — the Private
and the Public of Female Workers in Rovinj).

She has written several professional and scientific papers
in the field of ethnology/cultural anthropology and
museology. She is also the author of several exhibitions
mounted at the Ethnographic Museum of Istria, either
independently or in cooperation with the Indian Culture
Centre in Zagreb.

Her interests include economic, visual and feminist
anthropology, museology (information environment and
preventive protection) and cultural management.
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IN MOTION

WWW.HERITAGEINMOTION.EU

[BASTINA U POKRETU]
http://heritageinmotion.eu

ONNO EPHRAIM [Heritage in Motion / Bastina
u pokretu]

HERITAGE IN MOTION, direktor

Amsterdamse Veerkade 86

Den Haag, The Netherlands

M +316 43063863

E onno@heritageinmotion.eu

ALEXANDRA ROESSINGH [Heritage in Motion /
Bastina u pokretu]

HERITAGE IN MOTION, voditeljica projekta
Amsterdamse Veerkade 86

2512 DJ Den Haag, The Netherlands

M +316 43063863

E alexandra@heritageinmotion.eu

[BASTINA U POKRETU] svakogodisnje je multimedijsko
natjecanje autora filmova, igara, aplikacija i internetskih
stranica Cije su teme povezane s europskom bastinom —
kulturnom i prirodnom, materijalnom i nematerijalnom.
Na tom se natjecanju dodjeljuju nagrade te se na razlicite
kreativne i inovativne nacine pohvaljuju najbolja mul-
timedijska postignuca i proizvodi kako bi se pozornost
usmjerila na vrijednosti europske kulturne i prirodne
bastine u svim njezinim aspektima.

Europa Nostra i European Museum Academy zajednicki su
preuzele inicijativu za osnivanje Bastine u pokretu. Te dvi-
je osnivacke partnerske organizacije nastojale su okupiti
najbolje multimedijske proizvode i postignuca na jedno-
me europskom dogadaniju, koncentrirajuéi se poglavito
na teme povezane s ocuvanjem i promicanjem europske
bastine. Bastinu u pokretu autorizirala je Europeana.

[HERITAGE IN MOTION]
http://heritageinmotion.eu

ONNO EPHRAIM [Heritage in Motion / Bastina
u pokretu]

HERITAGE IN MOTION, director

Amsterdamse Veerkade 86

Den Haag, The Netherlands

M +31 6 43063863

E onno@heritageinmotion.eu

ALEXANDRA ROESSINGH [Heritage in Motion /
Bastina u pokretu]

HERITAGE IN MOTION, project leader
Amsterdamse Veerkade 86

2512 DJ Den Haag, The Netherlands

M +31 6 43063863

E alexandra@heritageinmotion.eu

[HERITAGE IN MOTION] Heritage in Motion is an an-
nual multimedia competition for the creators of films,
games, apps and websites on themes related to Europe’s
heritage, cultural and natural, tangible and intangible.
Heritage in Motion grants awards and celebrates the best
multimedia achievements and products, through varied,
creative and innovative means, in order to draw attention
to the value of Europe’s cultural and natural heritage in
allits facets.

Europa Nostra and the European Museum Academy have
taken the initiative jointly to launch Heritage in Motion.
These two founding partner organisations felt the need to
gather the best multimedia products and achievements at
a European event, focussing specifically on themes relat-
ed to the safeguarding and promotion of Europe’s herit-
age. Heritage in Motion is empowered by Europeana.
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CILJEVI BASTINE U POKRETU

1. Unaprijediti znanje i razumijevanje europskog nasljeda
medu mladima i starima.

2. Poboljsati pristup europskom nasljedu, posebno mladih
ljudi.

3. Privuéi mlade narastaje i potaknuti ih da dozive svoje
nasljede.

4. Prizorima, otkri¢ima i interakcijama, istodobno online i
u stvarnom vremenu, povezati iskustveni i opazajni svijet
mladih s onim sto je lijepo.

5. Poticati i ohrabrivati cuvare europskog nasljeda i autore
filmova, igara i internetskih stranica na razmjenu postojece-
ga multimedijskog materijala povezanoga s bastinom i na
proizvodnju novog materijala.

6. Razmjenjivati najbolje prakse medu prvacima i podu-
pirateljima europskog nasljeda na podrucju marketinga i
primjene novih medija.

U programu ¢e biti prikazati filmovi s natjecanja ‘Bastina
u pokretu / Heritage in Motion’
http://heritageinmotion.eu/

Ukupno: 20'35”

BOLOGNA, CITY OF WATER, 3'25”
by Studio Base 2
http://heritageinmotion.eu/project/bologna-city-of-water/

THE RAILWAY MUSEUM: THE RAILWAY YARD, 2'45”

by Het Spoorwegmuseum / Northern Light / DesignLapp
http://heritageinmotion.eu/project/the-railway-museum-
the-railway-yard/

ROOTS TIME TRAVEL EXPERIENCE, 2'16”

by Tinker imagineers
http://heritageinmotion.eu/project/roots-time-travel-
experience/

A CITY HALL FOR ALL OCCASIONS, 115"

by Nils Vest
http://heritageinmotion.eu/project/a-city-hall-for-all-
occasions/

ROSIA MONTANA, TOWN ON THE BRINK, 2'25"

by Fabian Daub
http://heritageinmotion.eu/project/rosia-montana-town-
on-the-brink/

VILA DO CONDE, 20TH CENTURY, 829"

by Tecnhical Details Producer: Glorybox, Lda Director:
Sergio Pereira Project Manager: Paulo Celso Monteiro Arc-
hives: RTP, Cinemateca Portuguesa, Rancho da Praga App:
Marques Digital, EON industrias Criativas, QUE CENA Music
http://heritageinmotion.eu/project/vila-do-conde-20th-
century/

MUVI 05

AIMS OF HERITAGE IN MOTION

1. To enhance the knowledge and understanding of Eu-
rope’s heritage among young and old.

2. To improve access to Europe’s heritage, especially for
young people.

3. To attract and inspire the younger generation to experi-
ence their heritage.

4. To link the experiential and perceptual world of young
people to what is beautiful, through vision, discovery and
interaction, both on-line and in real-time.

5. To stimulate and encourage the guardians of Europe’s
heritage and the makers of films, games and websites to
share existing and to produce new multimedia material
related to heritage.

6. To share best practices among the champions and sup-
porters of Europe’s heritage in the field of marketing and
the use of new media.

Programme:

BOLOGNA, CITY OF WATER, 325"
by Studio Base 2
http://heritageinmotion.eu/project/bologna-city-of-water/

THE RAILWAY MUSEUM: THE RAILWAY YARD, 2'45"

by Het Spoorwegmuseum / Northern Light / DesignLapp
http://heritageinmotion.eu/project/the-railway-museum-
the-railway-yard/

ROOTS TIME TRAVEL EXPERIENCE, 216"

by Tinker imagineers
http://heritageinmotion.eu/project/roots-time-travel-
experience/

A CITY HALL FOR ALL OCCASIONS, 115"

by Nils Vest
http://heritageinmotion.eu/project/a-city-hall-for-all-
occasions/

ROSIA MONTANA, TOWN ON THE BRINK, 2'25”

by Fabian Daub
http://heritageinmotion.eu/project/rosia-montana-town-
on-the-brink/

VILA DO CONDE, 20TH CENTURY, 8'29”

by Tecnhical Details Producer: Glorybox, Lda Director:
Sergio Pereira Project Manager: Paulo Celso Monteiro Ar-
chives: RTP, Cinemateca Portuguesa, Rancho da Praca App:
Marques Digital, EON industrias Criativas, QUE CENA Music
http://heritageinmotion.eu/project/vila-do-conde-20th-
century/
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http://heritageinmotion.eu/entries/
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ONNO EPHRAIM (direktor, Bastine u pokretu) slobodni je
strucnjak i radi kao menadzer i savjetnik za niz kulturnih
organizacija. Sa sjedistem u Den Haagu, Nizozemska,
izgradio je opseznu nacionalnu i medunarodnu mrezu na
podrucju kulture, biznisa i politike. Kao pokretacka snaga
vodi organizacije kroz promjene, uspostavlja nove inici-
jative i konsolidira i profesionalizara ustanove. Istaknut
je strucnjak za umrezavanje i organiziranje raznovrsnih
projekata na granici umjetnosti, kulture, marketinga i
biznisa.

ALEXANDRA ROESSINGH (voditeljica projekta Bastina u
pokretu) slobodna je stru¢njakinja, voditeljica projekta

s viSe od dvanaest godina iskustva u upravljanju projek-
tima. Osnivacica je i vlasnica tvrtke/agencije Markt &
Muze specijalizirane za pronalaZenje kreativnih pristupa
zapocinjanju i reenergiziranju organizacija/inicijativa i
projekata, usmjerenih (ali ne uvijek) na kulturna i drustve-
na podrugja. Vrlo je vjesta u uspostavljanju trajnih radnih
sustava orijentiranih na rezultate medu ljudima i organi-
zacijama kojima se bavi. Kao ¢lanica tima otvorena je uma
i razmislja internacionalno. Elasticna je i prilagodljiva u
razlicitim kulturnim sredinama. Ima izvrsne sposobnosti
umrezavanja. Usto, ima iskustva u prikupljanju financij-
skih sredstava za postojece i nove projekte.

MUVI 05

ONNO EPHRAIM (Director ‘Heritage in Motion’) is self-
employed and works as a manager and consultant for

a range of cultural organisations. Based in The Hague,
The Netherlands he has built an extensive network both
national and internationally in the cultural field, business
and politics. As a driving force he has lead organisations
through changes, founded new initiatives and consoli-
dated and professionalised institutions. Onno excels in
networking and the organization of versatile projects on
the border of art, culture, marketing and business.

ALEXANDRA ROESSINGH (Project leader ‘Heritage in
Motion’) is self-employed project leader with over 12
years’ experience in project management. Founder and
owner of Markt & Muze, company/agency specialized in
finding creative approaches in starting and (re-Jenergiz-
ing organizations/initiatives and projects, focused (not-
exclusive) in cultural and social areas. Highly skilled in
establishing result-oriented and lasting working systems
with the people and organizations involved. Open
minded team player with international mind set. Flexible
and adaptive in different cultural environments. Excellent
networking abilities. In addition, seasoned fundraiser in
existing and new projects.
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[MEDUNARODNI FESTIVAL ARHEOLOSKOG
FILMA SPLIT]

LADA LAURA

[Muzej hrvatskih arheoloskih spomenika]
direktorica Medunarodnog festivala
arheoloskog filma Split

visa muzejska pedagoginja

Muzej hrvatskih arheoloskih spomenika u
Splitu

Split, Hrvatska

T+ 385 (0)21323 901

E lada.laura@mhas-split.hr

Medunarodni festival dokumentarnog filma s podrucja
arheologije, kulturne i povijesne bastine, zastite spome-
nika i antropologije (Medunarodni festival arheoloskog
filma) bijenalna je manifestacija prvi put odrzana 2010. i
jedini je takav festival u Hrvatskoj.

Po uzoru na slicne festivale koji se ve¢ niz godina odr-
Zavaju u europskim zemljama, a i izvan njih, festivalom
nastojimo poticati suradnju i razmjenu ideja medu
struénjacima (arheolozima, povjesni¢arima umjetnosti i
povjesnicarima): muzealcima s jedne, i filmskim autorima
s druge strane, radi promicanja arheoloskoga/muzejskog
filma i unapredenja kvalitete njegove produkcije. Progra-
mom sastavljenim od nagradenih europskih i svjetskih
dokumentaraca spomenute tematike te od domacih
filmova nastojimo pridonijeti valorizaciji kulturne bastine
i arheoloskih istrazivanja u sklopu europske bastine te
senzibilizirati Siru javnost za vlastite kulturne vrednote.
Grad Split tom je manifestacijom obogacen za jos jedan
filmski festival potpuno razlicitog sadrzaja od postojecih,
i to u studenome, kad u Splitu nema vecih kulturnih
dogadanja. Festival nema vaznu ulogu samo za Muzej,
grad Split, Zupaniju i Hrvatsku (s posebnim naglaskom na
UNESCO-ove lokalitete u Hrvatskoj), ve¢ ga vidimo kao
priliku za promicanje hrvatskoga dokumentarnog (arheo-
loskog) filma izvan nacionalnih granica.

[INTERNATIONAL ARCHAEOLOGY FILM
FESTIVAL SPLIT]

LADA LAURA

[International Archaeology Film Festival],
Festival Manager

senior museum educator

Museum of Croatian Archaeological
Monuments

Split, Croatia

T + 385 (0)21323 901

E lada.laura@mhas-split.hr

The International Archaeology Film Festival — an inter-
national festival of documentary film about archaeology,
cultural and historical heritage, monument protection
and anthropology - is a biennale first held in 2010 and
the only festival of this type in Croatia.

Following the example of similar festivals that have

long been held in European countries and beyond, the
Archaeology Film Festival aims to encourage cooperation
and exchange of ideas among experts (archaeologists,
historians and art historians): museum workers on the
one hand and filmmakers on the other, so as to promote
archaeological/museum film and improve its production
quality. Relying on a programme which includes award-
winning European and world documentary films on these
topics, as well as domestic films, we hope to contribute
to the valorisation of cultural heritage and archaeological
research in the context of European heritage, and raise
awareness of the public on their own cultural values.
With this manifestation the city of Split got another film
festival, the content of which is completely different from
anything currently on offer, held in November when there
are no major cultural events in Split. The Festival is not
only relevant for the Museum, the city of Split, the county
and Croatia (special emphasis being on UNESCO sites in
Croatia), but we perceive it as an opportunity to promote
Croatian documentary (archaeological) film outside
national borders.
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Program se odrzava u sredi$njoj dvorani Muzeja hrvatskih
arheoloskih spomenika, uz tehnicki visokokvalitetnu
reprodukciju slike i tona. Autori ustupaju filmove bez
naknade, ulaz na sve projekcije je slobodan, a svi strani
filmovi imaju hrvatske titlove.

PUTOVANIJA KLAUSTRA, 2009.
Francuska, Bertrand Abadie Py-Films
production

KRATKI OPIS

Opatija Gellone, koju je osnovao Vilim, ratnik i veliki
putnik, prosla je kroz stoljeca neobicne promjene. Njezin
bogato ukrasen klaustar - jedno od ¢uda srednjega vijeka
- otkrivan je uzastopno: kao profaniziran (Vjerski ratovi),
napusten i prodan (Revolucija), rastrkan (“Kabinet cude-
sa”) i, naposljetku, kao ponovno otkupljen i na americki
nacin postavljen u Muzeju klaustara u New Yorku 1911. go-
dine. Danas arheolozi i racunalni strucnjaci u Francuskoj
pokusavaju u 3D tehnici rekonstruirati nestali klaustar,
vracajuéi njegove ukrasene dijelove na izvorno mjesto.

REDATELJ Henri-Louis Poirier
SCENARI Henri-Louis Poirier
SNIMATEL) Francois de la Patteliére
MONTAZA Henri-Louis Poirier

CRTEZI Leo Gugi

SPECIJALNI EFEKTI Francois Lavignotte
TRAJANJE 18’

IZVORNI FORMAT Triptih vertikalnih projekcija
spojenih na ekranu 16/9 - HD

zZvUK Christophe Héral

kolor

LADA LAURA

Rodena u Splitu 1964. godine. Na Filozofskom fakultetu
u Zadru - nastavnicki studij u Splitu diplomirala 1986.

te stekla zvanje profesora likovnog odgoja i likovnih
umjetnosti.

Nakon rada u turizmu (1986. - 1991.) od oZujka 1991.
zaposlena u Muzeju hrvatskih arheoloskih spomenika na
radnom mjestu kustosa-pedagoga.

U okviru muzejskih edukacijskih programa namijenjenih
najsiroj publici, 2010. pokrenula manifestaciju Meduna-
rodni festival arheoloskog filma. Program ove bienalne
manifestacije odrzava se u muzeju te je u studenom 2014.
dozivio svoje 3. izdanje.

MUVI 05

The programme takes place in the central hall of the
Museum of Croatian Archaeological Monuments, with
high-quality image and sound reproduction. The authors
give us screening rights to their films free of charge, the
screenings are also free of charge and all foreign films
have Croatian subtitles.

LES VOGAGES DU CLOITRE (A CLOISTER’S
TRAVEL), 2009
France, Bertrand Abadie Py-Films production

SYNOPSIS

The Gellone Abbey, founded by William, warrior and
great traveler, went through puzzling adventures. Its
richly decorated cloister - one of the marvels of the Mid-
dle Ages — was found successively: profane (Religious
Wars), abandoned and sold (Revolution), scattered (the
“Cabinet of curiosities”), finally repurchased and re-
mounted in the American way, at the Cloisters Museum in
New York in 1911. Nowadays in France, archaeologists and
computer architects try to reconstruct the disappeared
cloister by applying 3D technique and by returning its
sculpted elements to their original place.

DIRECTOR Henri-Louis Poirier

SCRIPT Henri-Louis Poirier
CAMERAPERSON Francois de la Patteliére
EDITING Henri-Louis Poirier

GRAPHICS Leo Gugi

SPECIAL EFFECTS Francois Lavignotte
DURATION 18’

ORIGINAL FORMAT Triptych of vertical
projections, joint on the screen 16/9 - HD
SOUND Christophe Héral

colour

LADA LAURA

Born in Split in 1964. At the Faculty of Humanities and
Social Studies in Zadar - Educational Courses in Split,
earned a bachelor's degree in Art and Art History Educa-
tion in 1986.

After working in tourism (1986 - 1991), employed at the
Museum of Croatian Archaeological Monuments in Split
as museum educator since 1991.

Within the museum's educational programs for visitors, |
launched the 1st International Archaeology Film Festival,
a biennial event that takes place in the Museum of Croa-
tian Archaeological Monuments. Its 3rd edition was held
in November 2014.
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[eCULTVALUE i eCULTOBSERVATORY]
http://www.ecultobservatory.eu/

GORANKA HORJAN

predsjednica Europskog muzejskog foruma
muzejska savjetnica, Muzeji Hrvatskog zagorja
- Muzej seljackih buna, Gornja Stubica

T+ 385 (49) 587-880, 587-889, 587-890

E goranka.horjan@mhz.hr

Projekt za tehnolosku potporu eCultValue financiran je
iz programa FP7 Europske unije, a cilj mu je poticanje
primjene novih tehnologija u muzejskoj djelatnosti.
Konzorcij projekta sastavljen od pet partnera uspostavio
je niz online i offline inicijativa koje nositeljima projekta
olak3avaju uvodenje odredenih novih tehnologija te
poticu dijalog izmedu IT tvrtki i, primjerice, muzeja kao
krajnjih korisnika.

Radi poticanja dijaloga medu razlicitim nositeljima pro-
jekta i predstavljanja novih rjesenja Siroj publici, orga-
nizirano je nekoliko dogadanja pod nazivom Dani eCult
dijaloga - dva u sklopu dodjele nagrade Best in Heritage
u Dubrovniku, a jedno uz dodjelu nagrade za europski
muzej godine u Talinnu.

Projekt eCultValue otvoren je prema razliitim gledistima
u procesu uvodenja novih tehnologija u muzeje. Na
prvom Danu dijaloga razmatrana je tema OdraZavanje
proslosti, planiranje buducnosti: 3D, pricanje prica i
drustveni mediji za kulturnu bastinu. Osim prezentacija,
organizirana su tri okrugla stola na kojima su sudionici
raspravljali o razli¢itim temama, poput vaznosti 3D teh-
nologije i virtualne stvarnosti i o njihovu potencijalu da
na privlacan nacin prikazu bastinu omogucujuci aktivan
pristup u priblizavanju ICT-a muzejskoj praksi te o nacinu
na koji drustveni mediji mogu privudi stvarne posjetitelje
u muzeje.
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[eCULTVALUE AND eCULTOBSERVATORY]

GORANKA HORJAN

chair of the European Museum Forum
museum councellor at Museums of Hrvatsko
zagorje - Museum of the Peasant Revolt,
Gornja Stubica

T + 385 (49) 587-880, 587-889, 587-890

E goranka.horjan@mhz.hr

The eCultValue project is a Support Action financed by
the EU FP7 Programme that aims at encouraging the

use of new technologies in the museum sector. The
eCultValue consortium, consisting of five project partners,
has already put in place a series of on-line and off-line
initiatives that facilitate the promotion of the identified
new technologies to stakeholders and foster the dialogue
between technology providers and end users such as
museums.

In order to support the dialogue between the various
stakeholders and to promote new solutions to a broader
audience, several networking events called eCult Dia-
logue Days were organized - two in cooperation with
the Best in Heritage in Dubrovnik and one within the
European Museum of the Year Award in Tallinn. The
eCultValue project focuses on different aspect in the pro-
cess of bringing new technologies into museums in each
of the envisaged events. The first Dialogue Day theme
was dealing with the topic Reflecting the Past, projecting
the Future: 3D, Storytelling and Social Media for Cultural
Heritage. Apart from presentations, three round tables
were organised where participants discussed various top-
ics like the significance of 3D and virtual reality and their
potential to present heritage in attractive ways, providing
a hands-on approach in bringing ICT closer to museum
practice and how social media can attract real visitors to
come to museums.
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Radionica organizirana u Hamburgu imala je poticajan
naslov - Ljepotica i zvijer: kako pristupiti kulturi i ICT-u?
ponudaca tehnologija, vlasnika kulturnog nasljeda i
korisnika. Panel-diskusija otkrila je kako muzeji mogu
suradivati s ICT sektorom — sami ili uz pomoc¢ tehnoloskih
dizajnera i arhitekata kao posrednika u koristenju usluga
ICT tvrtki. Novija istrazivanja u tehnoloskim tvrtkama

u vedini primjera pokazuju da se muzejsko osoblje tim
tvrtkama ne obraca izravno, a sudionici panel-diskusije
nastojali su objasniti zasto je praksa takva.

Drugi dan dijaloga uglavnom je bio usmjeren na digi-
talizaciju kulturne i prirodne bastine u vezi s muzejima.
Naslov teme bio je Stvaranje carolije: preklapanje kulture
iICT-a. Prezentirani su mnogi noviji nacionalni i europski
projekti. Svi projekti predstavljeni tijekom dva dana

ecult dijaloga pokazali su metodican pristup partnera u
projektu obradi odabranog problema i ponudili sudio-
nicima kratak pregled tehnika i metoda primijenjenih u
rieSavanju spomenutih zahtjeva. Danasnji razvoj digitalne
tehnologije svake godine donosi nove moguénosti za
povecanje dostupnosti muzejskih zbirki. Kao i u drugim
disciplinama, i na tom je podrucju digitalno doba nevjero-
jatno brzo razvilo nove tehnologije.

U muzejskoj djelatnosti najbitnija su pitanja kako ce taj
tehnoloski napredak utjecati na muzejski rad te koliko su
ponudena rjesenja pouzdana.

Projekt muzejima i ostalim bastinskim ustanovama nudi i
stvaranje vlastitog profila na internetskoj platformi
www.ecultobservatory.eu. Na taj se nacin nastoji dodatno
pomoci muzejima u primjeni novih tehnologija i omogu-
¢iti im da brzo i jednostavno odrede svoju listu Zelja glede
tehnoloskih rjesenja. Uvijek su moguca azuriranja, a na

The workshop organized in Hamburg had an inspiring
title - Beauty & the Beast: How to approach Culture and
ICT? Its aim was to find ways and processes to bring
technology providers, cultural heritage owners and users
together. The panel explored how museums can handle
cooperation with ICT sector on their own or whether they
need designers and architects as intermediators when
dealing with the ICT providers. Recent research among
the technology providers showed that in most cases they
are not approached by museum staff directly and the
panel tried to give answers why such practice exists.

The second Dialogue Day targeted mainly digitization of
cultural and natural heritage related to the museums. Its
title was Creating the magic: Matching Culture and ICT.
Many recent national and EU projects were presented. All
projects presented during the two Ecult Dialogue Days
showed methodological approach of project partners
when addressing the selected issue and gave participants
a short survey of techniques and methods used to solve
the identified challenges. Every year ongoing digital
developments bring new possibilities to widen the acces-
sibility of museums’ collections. Like in other disciplines
the digital age has developed new techniques with
amazing speed.

The crucial question for museum sector is how their work
will be affected by this technological progress and how
reliable the offered solutions are.

The project also offers museums and other heritage or-
ganizations to create their profile on the on-line platform
www.ecultobsevatroy.eu. In this way the project further
aims to help museums employing new technologies and
enables them to specify their wish-list for technological
solutions quickly and in an easy way. Updates are always
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portalu su dostupni podaci o buducim jeftinim i djelotvor-
nim ICT rjeSenjima.

GORANKA HORJAN

Goranka Horjan diplomirala je povijest umjetnosti i engle-
ski jezik i knjizevnost na Filozofskom fakultetu u Zagrebu.
Profesionalna biografija:

1988.-1993. zaposlena u Muzeju seljackih buna na poslovi-
ma vodica, Gornja Stubica;

1994.1999. kustos - voditeljica Muzeja seljackih buna,
Gornja Stubica;

2000.2004. ravnateljica Muzeja Hrvatskog zagorja,
Gornja Stubica;

2004.2005. Ministarstvo kulture, pomo¢nica ministra za
medunarodnu kulturnu suradnju;

2006. veljaca 2014. ravnateljica Muzeja Hrvatskog zagorja,
Gornja Stubica; veljaca 2014. - muzejska savjetnica u
Muzejima Hrvatskog zagorja.

Rad u struénim tijelima u Hrvatskoj:

Predsjednica Vije¢a za medunarodnu kulturnu suradnju u
Ministarstvu kulture RH 2006.-2012;

Clanica Stru¢nog savjeta za kulturni turizam Krapinsko-
zagorske Zupanije 2010.2012.;

Clanica Hrvatskog muzejskog vije¢a 2007.20m.;

(lanica Povjerenstva za nematerijalnu kulturnu bastinu u
Ministarstvu kulture RH 2010.2011;

(lanica tima Ministarstva kulture za izradu Strategije
gospodarskog koristenja bastine 2009.-2011.

Rad u medunarodnim organizacijama:

Clanica Izvrinog odbora svjetske muzejske organizacije
ICOM od 2010.;

Predsjednica Europskog muzejskog foruma od 2012.;
(lanica Europske organizacije za stratesko planiranje
2008.2010.

Predsjednica Medunarodnog komiteta za regionalne
muzeje (ICOM ICR) od 2004.-2010.

Autorica je brojnih strucnih ¢lanaka, izlozbi i kataloga,
urednica brojnih strucnih izdanja, autorica i suautorica na
brojnim projektima.
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possible and the portal may provides them with informa-
tion on low-cost and efficient ICT solutions in future.

GORANKA HORJAN

Goranka Horjan obtained her University degree in Art His-
tory and English Language and Literature from the Faculty
of Humanities and Social Sciences in Zagreb.

Professional CV:

Museum guide at the Museum of Peasants' Revolts,
Gornja Stubica (1988-1993);

Curator-museum guide at the Museum of Peasants'
Revolts, Gornja Stubica (1994-1999);

Head of the Museums of Hrvatsko zagorje, Gornja Stubica
(2000-2004);

Assistant Minister for International Cultural Cooperation
of the Ministry of Culture (2004-2005); Head of the
Museums of Hrvatsko zagorje, Gornja Stubica (2006-Feb-
ruary, 2014);

Museum advisor at the Museums of Hrvatsko zagorje
(February 2014.-).

Work in professional organisations in Croatia:

President of the Council for International Cultural Co-
operation of the Ministry of Culture of the Republic of
Croatia (2006-2012);

Member of the Expert Council on Cultural Tourism of the
Krapinsko-Zagorska County (2010-2012); Member of the
Croatian Museum Council (2007-2011);

Member of the National Committee for Intangible
Cultural Heritage of the Croatian Ministry of Culture
(2010-201m);

Member of the team for developing the Strategy for
Protection, Preservation and Sustainable Economic Use
of Croatian Cultural Heritage formed by the Croatian
Ministry of Culture (2009-2011). Work in international
organisations:

Member of the Executive Council of the International
Council of Museums (ICOM; 2010 -);

President of the European Museum Forum (2012 -);
Member of the European Organisation for Strategic Plan-
ning (2008-2010); President of the ICOM International
Committee for Regional Museums (2004-2010).

She is the author of numerous professional papers, exhi-
bitions and catalogues, editor of a number of professional
publications and (co-)author of numerous projects.



70

MUVI 05

[MUSEUMS.EU - EUROPSKA MREZA
MUZEJA]

SASO ZAGORANSKI

[Semantika d.o.o., Maribor, Slovenija]
direktor

Cesta 4. Julija 47, 2241 Spodnji Duplek [Mari-
bor], Slovenija

T ++386 590 550 30

E saso.zagoranski@semantika.si

Mrezna i mobilna platforma Museums namijenjena je
objavljivanju podataka bastinskih ustanova iz cijelog
svijeta. Omogucuje jednostavno objavljivanje sadrzaja na
razli¢itim platformama i uredajima.

Projekt je pokrenut 2009., kada je tim u Semantici objavio
Museums.SI - nacionalnu internetsku stranicu za muzeje

i galerije u Sloveniji. Od samog je pocetka zamisljeno rje-
Senje bilo “kliknite jedanput, objavite posvuda”, pri cemu
se podaci uneseni u standardizirani sustav za upravljanje
zbirkama Galis mogu lako objaviti i biti svakome dostupni
putem razlicitih tehnologija — od interneta do mobilnih
uredaja. No Semantica nije stala na zbirkama. U muzejima
i galerijama zbiva se nevjerojatno mnostvo zanimljivih ak-
tivnosti pa je i njima Zeljela ponuditi platformu na kojoj bi
te ustanove mogle lako doprijeti do svoje ciljne publike.
Sjajan odaziv muzejskih strucnjaka i svakodnevno pove-
Cavanije koristenja uslugama tijekom sljedecih nekoliko
godina potaknulo je daljnji razvoj Semantike. To je tvrtku
inspiriralo za otvaranje i prosirenje platforme, uvrstenje
drugih zemalja i jezika, ulaganja u nove tehnologije te
integriranje s drugim projektima pokrenutima radi zajed-
nickog cilja - Sto lakse dostupnosti kulturnog nasljeda
Sirokoj javnosti.

Prije nekoliko mjeseci pokrenuta je mreza Museums.EU,
odnosno europska muzejska mreza namijenjena digitalnoj
prezentaciji i promociji muzeja i kulturnog nasljeda diljem
Europe.

Internetska stranica vec¢ sadrzava podatke o priblizno

10 000 europskih muzeja i galerija. Stotine muzeja i
galerija ve¢ aZurira svoje popise koristeci se Semantikinim

[MUSEUMS.EU — THE EUROPEAN MUSEUM
NETWORK]

SASO ZAGORANSKI

[Semantika d.o.0., Maribor, Slovenija]
director

Cesta 4. Julija 47, 2241 Spodnji Duplek
[Maribor], Slovenija

T ++386 590 550 30

E saso.zagoranski@semantika.si

Museums is a web and mobile publishing platform for
cultural heritage institutions around the world. It enables
easy publishing of content to different platforms and
devices.

The project started in 2009, when our team at Semantika
published Museums.SI - the national website for
museums and galleries in Slovenia. From the start, we
envisioned a “Click once, publish everywhere” solution,
where data entered into our standards based Collection
Management System Galis could easily be published and
be accessible to everyone through different technologies
- from web to mobile. And we didn’t stop with collections.
There is an incredible amount of interesting activities
going on in museums and galleries and we wanted to
offer them a platform where they could easily reach their
target audience.

Over the next few years, great feedback from museum
professionals and the increasing daily usage of our
services, encouraged us to go even further. It inspired us
to open and expand the platform, to add other countries
and languages, invest into new technologies and inte-
grate with other projects working toward the same goal:
making cultural heritage easily accessible to the general
public.

A few month ago we launched Museums.EU - the Euro-
pean Museums Network, intended for digital presenta-
tion and promotion of museums and cultural heritage
across Europe.

The website already contains information about around
10.000 museums and galleries across Europe. Hundreds
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besplatnim online programom za obradu podataka. Tvrtka
je takoder povezana s Europeanom i s Culture24 te svojim
korisnicima nudi milijune izlozaka i dogadanja iz zbirki.
Strucnjaci u Semantici uvjereni su da je Museums.EU na
putu da postane nezaobilazan izvor podataka kad je rijec
0 europskim muzejima.

SASO ZAGORANSKI

Saso Zagoranski ima vise od deset godina iskustva u vo-
denju i razvoju velikih i slozenih IT sustava, specijaliziran
je za sustavnu arhitekturu i za korisnicko iskustvo, osobito
za oblikovanje prirodnih i mobilnih korisnickih sucelja.
Upravljao je svim Semantikinim razvojnim projektima,

a njegovo iskustvo obuhvaca projekte iz bankarskoga i
javnog sektora (posebno iz muzeja i iz bastinskih usta-
nova), energetskog sektora, telekomunikacija i industrije
zracnog prometa.

Glavna podrudja njegova rada trenutacno su razliciti pro-
jekti u vezi s Europeanom, s Galis sustavom za upravljanje
zbirkama i s Museums.EU — mrezom europskih muzeja.
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of museums and galleries are already using our free
online editor to update their listing. We're also connected
with Europeana and Culture24, bringing our users mil-
lions of collection objects and events.

We believe that Museums.EU is well on its way to be-
coming the ultimate resource for everything related to
museums in Europe.

SASO ZAGORANSKI

Saso Zagoranski has more than 10 years of experience in
leading and developing large and complex IT systems,
specializing in architecture and user experience, espe-
cially for design of natural and mobile user interfaces. He
managed all of the Semantika development projects and
his experience includes projects from the banking sector,
public sector (especially museums and cultural heritage
institutions), energy sector, telecommunications and air/
travel industry.

His main areas of work currently involve working on
various Europeana related projects, Galis Collection
Management System and Museums.EU - the European
Museums Network.
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INTERAKTIVNI IZLOZAK “CAROBNO ZRCALO”
CENTRA ZA POSJETITELJE IVANINA KUCA
BAJKE, 2013.

KRATKI OPIS

Interaktivni izlozak Carobno zrcalo dio je integralnog
koncepta stalne muzejske izlozbe Ivanine kuce bajke.
Interakcijom s Carobnim zrcalom i njegovim domacinom
Bjesomarom, koja se ostvaruje pokretima tijela i odgovo-
rima na pitanja, posjetitelju se otkriva kako on izgleda u
bajkovitom svijetu i koja je njegova tajanstvena carobna
mo¢. Carobna mo¢ obiéno je neka duhovita, skrivena
“kvaliteta” poput pospremanja igracaka, izvodenja zmaje-
va u $etnju, skakutanja po oblacimai sl.

Slika cudovisnog lika koju ¢arobno zrcalo pokaze svakom
posjetitelju generira se iz modularnih elemenata (deset
ilustracija glava, deset animiranih ilustracija nogu, deset
animiranih ilustracija ruku, deset ilustracija trupova i
deset animiranih ilustracija predmeta koji stoje na gla-
vama ¢udovisnog lika). Slika se moze isprintati, kupiti i
ponijeti kuci.

Carobno zrcalo moze komunicirati s posjetiteljem na
hrvatskome i engleskom jeziku.

Interaktivni izlozak ostvaren je bespovratnim sredstvima
za realizaciju lvanine kuce bajke iz IPA I1IC programa
Europske unije.

MUVI 05

‘MAGIC MIRROR’, AN INTERACTIVE EXHIBIT
FROM IVANA'S HOUSE OF FAIRY TALES -
VISITOR’S CENTRE, 2013

SUMMARY

The Magic Mirror interactive exhibit is part of the integral
concept of the permanent museum display at lvana’s
House of Fairy Tales. The user moves his/her body and an-
swers questions in order to interact with the Magic Mirror
and its host Rampogusto, and ultimately discover what
s/he looks like in the fairy-tale world and which secret
magic power s/he possesses. The magic power is usually
a humorous, hidden “quality” such as cleaning up toys,
taking a dragon out for a walk, bouncing on clouds, etc.
The image of the monstrous character that the Magic
Mirror shows to each visitor is generated from modular
elements (ten head illustrations, ten leg animations, ten
arm animations, ten body illustrations and ten animations
of objects placed on the monstrous character’s head).
Visitors can print out the image, buy it and take it home
with them.

The Magic Mirror communicates with users in Croatian
and English.

The interactive exhibit was financed by non-refundable
EU funds allocated from the IPA I1IC programme for the
realisation of Ivana’s House of Fairy Tales.
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KO-AUTORSKI TIM CENTRA ZA POSJETITELJE IVANINA
KUCA BAJKE:

Vladimir Koncar (ko-autor Ivanine kuce bajke, voditelj
tima za IT i multimedija dizajn, Revolucija dizajna d.0.0.)
Dragana Lucija Ratkovi¢ Aydemir (autorica projektne
ideje, ko-autorica Ivanine kuce bajke, voditeljica tima za
muzeologiju, interpretaciju i razvoj sadrzaja izlozbe, Muze
d.0.0. za savjetovanje i upravljanje projektima u kulturi

i turizmu)

Vanja Cuculi¢ (ko-autor Ivanine kuce bajke, voditelj tima
za graficki dizajn, Studio Cuculi¢)

PRILOG — POSLANJE IVANINE KUCE BAJKE:

Nase poslanje je slaviti djelo Ivane Brli¢-Mazuranic,
inspirirati bajkom i pobuditi ljubav za itanjem, znanjem

i stvaranjem kod svih nasih korisnika. Sirenjem znanja o
bajci, Siroko rasprostranjenoj knjizevnoj vrsti, osnazujemo
kulturni i turisticki prosperitet Ogulina sluze¢i aktivno ra-
zvoju svoga grada i doprinosedi kvaliteti Zivota svih svojih
gradana, te poticemo interkulturnu razmjenu sa slicnim
projektima u Hrvatskoj, Europi i svijetu. Djelujemo svojom
stalnom izlozbom postavljenom na principima znanja,
kreativnosti i upotrebi novih tehnologija, web stranicom,
virtualnom bazom bajki i on-line knjiznicom, izdavackom
djelatnoscu te cjelogodisnjim kreativnim i edukativnim
programima namijenjenima djeci, mladima i odraslima.

HR, PRODUKCIJA TZ Grada Ogulina (Ankica
Puskari¢, Aleksandra Koli¢-Puskari¢), Muze
d.o.o. za savjetovanje i upravljanje projektima
u kulturi i turizmu, Revolucija dizajn d.o.o. i
Studio Cuculi¢ za Centar za posjetitelje Ivanina
kuca bajke

REALIZACIISKI TIM Programiranje, koncepcija i
realizacija: Studio Revolucija dizajn d.o.o.
Razvoj sadrzaja izloska: Muze d.o.o. za savje-
tovanje i upravljanje projektima u kulturi i
turizmu

PRODUKT DIZAIN Studio Clinica

THE MISSION OF IVANA’S HOUSE OF FAIRY TALES:

Our mission is to celebrate the writings of Ivana Brli¢-
Mazurani¢ and use fairy tales to inspire a love of read-
ing, knowledge and creative expression among all our
visitors. By promoting knowledge about fairy tales - a
widespread literary genre — we enhance the cultural and
tourist prosperity of Ogulin, while actively contributing
to the development of the city and improving the qual-
ity of life of its inhabitants, and encourage intercultural
exchange with similar projects in Croatia, Europe and

the world. The activities of Ivana’s House of Fairy Tales
include a permanent exhibition based on the principles
of knowledge, creativity and the use of new technologies,
a website, virtual fairy-tale database and online library,
along with publishing projects and year-long creative and
educational programmes intended for children, young
people and adults.

CO-AUTHOR TEAM: Vladimir Koncar (co-author of Ivana’s
House of Fairy Tales, IT and multimedia design team
leader); Dragana Lucija Ratkovi¢ Aydemir (author of pro-
ject idea, co-author of lvana’s House of Fairy Tales, leader
of the museology, interpretation and exhibition content
development team); Vanja Cuculi¢ (co-author of Ivana’s
House of Fairy Tales, graphic design team leader)

HR, PRODUCTION Tourist Board of the City

of Ogulin (Ankica Puskari¢, Aleksandra Koli¢-
Puskaric¢), Muses Ltd. consulting and managing
projects in culture and tourism, Revolution of
Design Ltd. and Studio Cuculi¢, on behalf of
Ivana’s House of Fairy Tales — Visitor’s Centre
REALISATION TEAM Programming, concept and
realisation: Revolution of Design Ltd.; Exhibit
content development: Muses Ltd. consulting
and managing projects in culture and tourism;
PRODUCT DESIGN Studio Clinica
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VELIKA TRESNJA - 3D ANIMACIJA POTRESA |
OBNOVE DUBROVNIKA 1667. GODINE, 2013.
HR, Dubrovacki muzeji, Dubrovnik; NOVENA
d.o.o., Zagreb

KRATKI OPIS

Multimedijska prezentacija kao sastavni dio izlozbe

prvi je put upotrijebljena u Dubrovackim muzejima—u
Kulturno-povijesnome muzeju, na izlozbi Stjepan Gradic:
otac domovine.

Uz pomoc 3D animacije koju je izradila Novena d.o.0.,
uz suradnju sa stru¢njacima iz Instituta za povijest
umjetnosti i kustosima Kulturno-povijesnog muzeja
uspjeli smo omoguciti posjetiteljima izravnu komunikaciju
s dogadajima iz proslosti i lakSe upoznavanje s njima.

S muzeoloskog stajalista, primjena 3D animacije kao
sastavnog dijela izlozbe pokazala se iznimno korisnom
- u samo nekoliko minuta trajanja animacije uspjeli
smo prikazati dogadaje otprije 350 godina i odgovoriti
na vecinu pitanja koja nam posjetitelji i inace esto
upucuju, a odnose se na izgled Dubrovnika prije potresa
te na stradanje i obnovu grada nakon potresa. Reakcije
posjetitelja bile su pozitivne — osim Sto smo im vizualno
priblizili dogadaje iz proslosti, potaknuli smo ih i na
samostalno istrazivanje tih dogadaja.

REZIJA Ervin Sili¢

SCENARI Julijana Anti¢ Brautovi¢, lvona Michl,
Vedrana Gjuki¢ Bender (koordinacija), Pavica
Vila¢ (koordinacija)

KAMERA Dubravko Dragojevic¢

3D MODELIRANJE | ANIMACIJA Dubravko
Dragojevic

MONTAZA Goran Kupredanin

OSTALI AUTORI Institut za povijest umjetnosti
TRAJANJE 502"

IZVORNI FORMAT HD video

ZVUK

kolor

MUVI 05

THE GREAT TREMBLING - 3D ANIMATION OF
THE 1667 EARTHQUAKE AND THE REBUILDING
OF DUBROVNIK, 2013

HR, Dubrovnik Museums, Dubrovnik; NOVENA
Ltd., Zagreb

SUMMARY

The multimedia presentation was first used as an integral
part of an exhibition in the Dubrovnik Museums — more
specifically, the Stjepan Gradic: Father of the Homeland
exhibition mounted in the Cultural History Museum.

With the help of 3D animation created by Novena Ltd. in
cooperation with experts from the Institute for Art His-

tory and the curators of the Cultural History Museum, we
managed to create direct communication between visitors
and past events, making it easier for visitors to familiarize
themselves with those same events. From a museological
point of view, the use of 3D animation as an integral part
of the exhibition proved to be extremely useful: in only a
few minutes of animation we were able to show events that
took place 350 years ago and answer many questions we
often encounter in museum practice, questions about the
appearance of Dubrovnik before the earthquake, its destruc-
tion and rebuilding after the earthquake. Responses from
our visitors have been positive: not only did we give them a
visual presentation of historical events but also encouraged
them to study those events on their own.

DIRECTOR Ervin Sili¢

SCRIPT Julijana Anti¢ Brautovi¢, Ivona Michl,
Vedrana Gjuki¢ Bender (coordination), Pavica
Vila¢ (coordination)

CAMERAPERSON Dubravko Dragojevic

3D MODELING AND ANIMATION Dubravko
Dragojevic¢

OTHER AUTHORS Institute of Art History
EDITING Goran Kupresanin

DURATION 502"

ORIGINAL FORMAT HD video

SOUND

colour
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HOLOGRAM STJEPANA GRADICA, 2014.
HR, NOVENA d.o.0., Zagreb

KRATKI OPIS

Hologram Stjepana Gradica, uz 3D animaciju potresa i
obnove Dubrovnika, primjer je uspjesno inkorporirane
multimedijske prezentacije na izlozbi Stjepan Gradic: otac
domovine. Upotrebom holograma kao sastavnog dijela
izlozbe Kulturno-povijesni muzej (Dubrovacki muzeji) na
nov je nacin ostvario komunikaciju s posjetiteljima, koji-
ma je omoguceno da se na samo desetak minuta vrate u
proslost i osjete se njezinim dijelom.

Uz pomo¢ suvremene tehnologije uspjeli smo oZiviti dio
povijesti i odgovoriti na brojna pitanja s kakvima se ne-
rijetko susrecemo u praksi, a koja se odnose na Stjepana
Gradica i njegovu ulogu u obnovi razrusenog Dubrovnika.
Na temelju govora Stjepana Gradica, koji je kompilacija
nekoliko njegovih pisama upucenih dubrovackoj Vladi,
uspjeli smo pokazati njegov povijesni znacaj za Dubrovnik
i pribliziti ga sadasnjosti.

1z reakcija posjetitelja dalo se iscitati kako vecina njih nije
znala da je Stjepan Gradi¢ imao tako napredne ideje koje
je Zelio primijeniti i u svojoj domovini.

S obzirom na postignuti uspjeh multimedijske tehnologije
u sklopu izlozbe Stiepan Gradic: otac domovine mozemo
govoriti o pozitivnom ucinku primjene takve tehnologije,
i to ne samo kao muzejskog pomagala, nego i kao dijela
muzejske izlozbe jednake vrijednosti kakvu imaju i stvarni
izlosci.

REZIJA Ervin Sili¢

SCENARIJ Pavica Vila¢; ideja: Julijana Antic¢
Brautovic¢

TEKST DRAMATIZIRAO Davoj Mojas
KAMERA Danijel Pek

MONTAZA Goran Kupresanin

TRAJANJE 3'09”

IZVORNI FORMAT HD video

ZVUK

kolor

A HOLOGRAM OF STJEPAN GRADIC:
FATHER OF THE HOMELAND, 2013
HR, NOVENA Ltd., Zagreb

SUMMARY

Along with the 3D animation of the earthquake and
rebuilding of Dubrovnik, the hologram of Stjepan Gradic
is an example of a multimedia presentation that was
successfully incorporated in the Stjepan Gradic: Father

of the Homeland exhibition. The use of the hologram as
an integral part of the exhibition enabled the Cultural
History Museum (Dubrovnik Museums) to create a new
type of communication with its visitors, allowing them to
take a brief, ten-minute journey back in time and feel like
a part of history.

Using contemporary technology we were able to bring a
part of history back to life and answer many of the ques-
tions our visitors usually have about Stjepan Gradi¢ and
his role in the rebuilding of the devastated Dubrovnik.
Stjepan’s speech, which is a compilation of several of his
letters to the Government of Dubrovnik, illustrates his
historical significance for Dubrovnik and makes him more
accessible to the contemporary visitor.

Judging by the visitors’ responses, most of them were not
aware that Stjepan Gradi¢ had such modern ideas which
he wanted to put into practice in his homeland.

Based on the success of the multimedia technology used
in the Stjepan Gradic: Father of the Homeland exhibition,
we can speak of a positive effect that the use of this type
of technology has had not only as a museological tool,
but also as part of the museum exhibition that is of equal
value as the actual exhibits on display.

DIRECTOR Ervin Sili¢

SCRIPT Pavica Vilac (idea Julijana Anti¢
Brautovic)

CAMERAPERSON Danijel Pek

EDITING Goran Kupresanin

DURATION 3'09”

ORIGINAL FORMAT HD video

SOUND

colour
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LUKA ANTICKOG NINA U ZATONU
HR, ASTARTA PLUS d.0.0., Zagreb

KRATKI OPIS

Velika izlozba pod nazivom lzgubljena luka (The Lost Har-
bour), postavljena 2011. godine u Arheoloskome muzeju
Zadar, potaknula je 3D animaciju o ostacima luke antickog
municipija Aenone na rtu Kremenjaca u Zatonu kod Zadra.
Animacija je spoj nalaza na terenu - onih u moru i
rezultata geofizickih ispitivanja na kopnu, odnosno istra-
Zivanja originalne konfiguracije terena i vidljivih otoka

na horizontu.

Nastojali smo da sve prikazano bude iz istog razdoblja

pa smo, primjerice, uzeli amfore koje su u toj luci bile

u optjecaju iskljucivo tijekom 1. stoljeca poslije Krista
premda nalazi govore da je luka Zivjela i u 4. stoljecu
poslije Krista.

Pojedini predmeti kojih ostatke ne posjedujemo (npr.
sprave za dizanje tereta) izradeni su na osnovi sli¢nih
sprava poznatih iz razlicitih dijelova Rimskog Carstva. To
se odnosi i na manje i vece rimske brodove koji su nedvoj-
beno pristajali u luku, dok su liburnske serilije izradene
na temelju stvarnih nalaza.

MODELIRANJE | ANIMACIA
Robert Muza i Ivor Deli¢
SCENARI Smiljan Gluscevi¢
TRAJANJE 12

IZVORNI FORMAT Cinema 4D
SPIKER Kristijan Ugrina
kolor

THE ANCIENT PORT OF OLD NIN IN ZATON
HR, ASTARTA PLUS Ltd., Zagreb

SUMMARY

The 3D animation of the remains of the harbour of the
ancient municipality of Aenona on Cape Kremenjaca at
Zaton near Zadar was prompted by The Lost Harbour - a
grand exhibition about the harbour mounted in the
Archaeological Museum in Zadar in 2011.

The animation is a combination of fieldwork discoveries:
those made in the sea as well as the results of geophysi-
cal tests conducted on land, or the original configuration
of the terrain and visible islands on the horizon. We want-
ed everything we show to be from a single time period,
which is why, for instance, we used only amphorae found
in this port which date from the 1st century A.D., even
though the material itself suggests that there was life in
the port as late as the 4th century A.D.

Due to a lack of remains, the reconstruction of certain
elements (e.g. devices for lifting cargo) relied on similar
devices known in different parts of the Roman Empire.
The same goes for smaller and larger Roman ships which
undoubtedly entered this harbour, while the building of
the Serilia Liburnica was based on actual findings.

MODELING AND ANIMATION
Robert Muza i Ivor Deli¢
SCRIPT Smiljan Gluscevi¢
DURATION 12

ORIGINAL FORMAT Cinema 4D
ANNOUNCER Kristijan Ugrina
colour
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GUBEC TEATAR, 3D MAPPING NA
SPOMENIKU SELJACKE BUNE, 2013.

HR, Muzeji Hrvatskog zagorja — Muzej seljackih
buna, Gornja Stubica; PAGO COM d.0.0.;
NOVENA d.o.0., Zagreb

KRATKI OPIS

Gubec teatar prvi je multimedijski mapping napravljen
na nekom spomeniku u Hrvatskoj uz pomo¢ kojega je
kombiniranom tehnikom animacije, filmskih sadrzaja i
svjetlosnih efekata oZivljen Spomenik Seljackoj buni i
Matiji Gupcu.

Odabrane stihove iz Balada Petrice Kerempuha Miroslava
KrleZe interpretirao je Vid Balog, a istodobno je animaci-
jom pokretan odgovarajuci lik na spomeniku.

Slicnu povezanost literarnog predloska s vizualnim
ostvarili smo i u sekvencijama s Habdeli¢evim opisom
Bune iz 17. stoljeca i dojmljivim govorom Matije Gupca

te kombinacijom s dijelovima iz filma Seljacka buna 1573.
Vatroslava Mimice koje nam je ustupio Jadran film.

Kad je rijec o organizaciji tematskih dogadanja ozivljene
povijesti, koja danas svoju inacicu ima u svakom kutku
Lijepe Nase, Muzej seljackih buna pionir je u Hrvatskoj -
uprizorenjima svojih turnira, puntanja i bitke kod Stubice,
snimljenima u nekoliko verzija, $to je u mappingu koriste-
no u prizorima vezanima za pobunu kmetova i za tekst
koji prati tuzbu protiv Tahija, uvelike pridonosi bogatstvu
turisticke ponude. Predlozak za spomenutu pobunu i
tuzbu originalni je dokument iz 16. stoljeca koji se ¢uva u
Hrvatskome drzavnom arhivu.

Tematsko uprizorenje i projekcija odrZani su na vanjskom

GUBEC TEATAR, 3D MAPPING NA
SPOMENIKU SELJACKE BUNE, 2013.

HR, Museums of Hrvatsko zagorje — Museum
of the Peasant Revolt, Gornja Stubica; PAGO
COM d.0.0.; NOVENA Ltd., Zagreb

SUMMARY

Gubec Theatre is the first case of multimedia mapping

in Croatia; combining animation technique, film content
and lighting effects, mapping was used to bring to life the
Monument to the Peasants’ Revolt and Matija Gubec.
While Vid Balog was interpreting select verses from
Miroslav Krleza’s Ballads of Petrica Kerempuh, animated
images of characters Balog mentioned were simultane-
ously projected on the Monument.

A similar link between a literary text and its visual repre-
sentation is found in the sequences which use Habdeli¢’s
seventeenth-century description of the Revolt and its
impressive speech by Matija Gubec, in combination with
clips from Vatroslav Mimica’s film Seljacka buna 1573.
(The Peasants’ Revolt of 1573), used with permission of
Jadran Film.

The Peasants’ Revolt Museum was the first in Croatia to
organise thematic events in which history is brought to
life, nowadays found (in their different variants) in every
corner of Our homeland, thus adding to the rich tourist
offer. Different versions of the Museum’s recordings of
tournament, puntanje (incitement) and the Battle of
Stubica re-enactments were used in the mapping, as part
of the scenes related to the peasants’ revolt and accompa-
nying the text — based on the original sixteenth-century
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prostoru Muzeja, na 40 metara dugom spomeniku koji je
koncipiran i kao pozornica prikladna za takva dogadanja.
Dogadanju je prisustvovalo viSe od tisucu ljudi, a pokrovi-
telj je bio predsjednik Ivo Josipovi¢ u prigodi obiljezavanja
40. obljetnice Muzeja. Mapping je napravljen tako da se
uvijek moZe ponoviti, a moze se aplicirati i na maketu i na
Spomenik te omogucuje interakciju sa zivim izvodacima.

PRODUKCIJA Goran Pavici¢

REZIJA Goran Pavici¢

IDEJNI KONCEPT | SCENARI) Goranka Horjan
UREDNIK MULTIMEDIJE Ervin Sili¢
SURADNICA NA PRIPREMI MATERIJALA Vlatka
Filipci¢ Maligec

KAMERA Goran Kupresanin

MONTAZA Goran Pavici¢

3D ANIMACIE Goce Vaskov

TRAJANJE 17

IZVORNI FORMAT HD video / 3D projekcija na
spomenik Sirok 42 metra

TONSKE PODLOGE studio DIGIMARK d.0.0.
GLAZBA Ansambl za ranu glazbu Minstrel,
grupA Noxin i Kevin Macleod

ZVUK Stihove govori Vid Balog

kolor

MUVI 05

document kept in the Croatian State Archives — that
contains charges against Tahy.

The thematic re-enactment and projection took place in
the open space of the Museum, on the 40-metre long
Monument conceived as a stage suitable for this type of
event. Held under the auspices of President Ivo Josipovi¢
and attended by more than 1,000 people, the event
marked the Museum’s 4oth anniversary. The mapping was
done in such a way that it can always be repeated; it can
be applied to both a model and the Monument, enabling
interaction with live performers.

PRODUCTION Goran Pavici¢

DIRECTOR Goran Pavici¢

CONCEPT AND SCRIPT Goranka Horjan
MULTIMEDIA EDITOR Ervin Sili¢

COLLABORATOR ON THE PREPARATION OF MATE-
RIALS Vlatka Filipc¢i¢ Maligec

CAMERAPERSON Goran Kupresanin

EDITING Goran Pavicic¢

3D ANIMATION Goce Vaskov

DURATION 17’

MuUsIC “Minstrel” early music ensemble, Noxin
and Kevin MacLeod bands

ORIGINAL FORMAT HD video / 3D projection on
the 40-metre long Monument

SOUND Verses spoken by Vid Balog

colour
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STAZE HRAPINSKIH NEAMDERTALACA

STAZAMA KRAPINSKIH NEANDERTALACA
— TABLET APLIKACLJA ZA OPCINU JESENJE —
eRADNA BILJEZNICA, 2014.

HR, NOVENA d.0.0., Zagreb; Op¢ina Jesenje

KRATKI OPIS

Multimedijski vodic krajolikom opcine Jesenje koji evocira
vrijeme neandertalaca dok su kao nomadi prolazili i lovili
tim krajevima.

Multimedijski vodi¢ prikazuje Zivot neandertalaca na
temelju price o njihovim spiljama, hrani, lovu, vatri i
orudu. Osim koristenja audiovodicem, moguce je vidjeti i
3D animacije smjestene u panoramama lokacije na kojoj
se korisnik nalazi.

REZIJA Ervin Sili¢

SCENARI Ervin Sili¢

MONTAZA Goran Kupreanin, Tomislav Stefan
TRAJANJE 60’

IZVORNI FORMAT Mobilna aplikacija i web cms
sustav

ZVUK

kolor

MUVI 05

T takar veas

# 20 Spilja

ON THE TRAILS OF KRAPINA NEANDERTHALS
— TABLET APPLICATION FOR THE JESENJE
DISCTRICT — eWORKBOOK, 2014

HR, NOVENA. Ltd., Zagreb; Jesenje District

SYNOPSIS

Multimedia guide through the landscape of the Jesenje
District, evoking the age of Neanderthals, nomads who
roamed and hunted in those parts

Telling a story of their caves, food, hunting, fire and tools,
the multimedia guide shows the life of Neanderthals.

In addition to an audio guide, the app also includes 3D
animations set in panoramic locations the user is also
occupying.

DIRECTOR Ervin Sili¢

SCRIPT Ervin Sili¢

EDITING Goran Kupre3anin, Tomislav Stefan
DURATION 60’

ORIGINAL FORMAT Mobile applications and
Content Management System

SOUND

colour
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KVIZOMAT

MUVI 05

I-PAD APLIKACIJA CENTRA ZA POSJETITELIE
IVANINA KUCA BAJKE, 2013.

HR, PRODUKCIJA TZ Grada Ogulina (Ankica
Puskari¢, Aleksandra Koli¢-Puskari¢), Muze
d.o.o. za savjetovanje i upravljanje projektima
u kulturii turizmu, Revoludija dizajn d.o.o. i
Studio Cuculi¢ za CENTAR ZA POSJETITELJE IVA-
NINA KUCA BAJKE

REALIZACISKI TIM Dizajn i razvoj aplikacije:
Revolucija dizajn d.o.o.

TEKST Muze d.o.0. za savjetovanje i upravljanje
projektima u kulturi i turizmu

FOTOGRAFIJA Domagoj Blazevi¢

KRATKI OPIS

I-pad edukacijska aplikacija razvijena je kao dio integral-
nog koncepta stalne muzejske izlozbe Ivanine kuce bajke.
Ta aplikacija za znatiZeljne korisnike sa zabavnom igrom
za pripadnike svih dobnih skupina osigurava informacije
iinterakciju sa sadrzajima Ivanine kuce bajke - u svijetu
jedinstvenog centra za posjetitelje koji slavi bajke i bajko-
vito stvaralastvo!

Korisnici se I-pad aplikacijom mogu koristiti na hrvatsko-
me i na engleskom jeziku.

Realizirana je bespovratnim sredstvima za realizaciju
Ivanine kuce bajke iz IPA I1IC programa Europske unije.

POSLANJE IVANINE KUCE BAJKE

Nase poslanje je slaviti djelo Ivane Brli¢-Mazuranic,
inspirirati bajkom i pobuditi ljubav za ¢itanjem, znanjem

i stvaranjem kod svih nasih korisnika. Sirenjem znanja o
bajci, Siroko rasprostranjenoj knjizevnoj vrsti, osnazujemo
kulturni i turisticki prosperitet Ogulina sluzeci aktivno ra-
zvoju svoga grada i doprinosedi kvaliteti Zivota svih svojih
gradana, te poticemo interkulturnu razmjenu sa slicnim
projektima u Hrvatskoj, Europi i svijetu. Djelujemo svojom
stalnom izlozbom postavljenom na principima znanja,

‘IVANA’S HOUSE OF FAIRY TALES - VISITOR’S
CENTRE’ iPAD APPLICATION, 2013

HR, PRODUCTION Tourist Board of the City

of Ogulin (Ankica Puskari¢, Aleksandra Koli¢-
Puskari¢), Muses Ltd. consulting and managing
projects in culture and tourism, Revolution of
Design Ltd. and Studio Cuculi¢, on behalf of
Ivana’s House of Fairy Tales — Visitor’s Centre
REALISATION TEAM Design and application
development: Revolution of Design Ltd.

TEXT Muses Ltd. consulting and managing
projects in culture and tourism

PHOTO Domagoj Blazevic¢

SUMMARY

The educational iPad application was developed as part
of the integral concept of the permanent museum display
at lvana’s House of Fairy Tales. Designed for curious users
and containing a fun game for all age groups, this educa-
tional app provides information and enables interaction
with contents of lvana’s House of Fairy Tales — a unique
visitor’s centre that celebrates fairy tales and fairy-tale
creation!

The iPad application communicates with users in Croatian
and English.

It was financed by non-refundable EU funds allocated
from the IPA IlIC programme for the realisation of lvana’s
House of Fairy Tales.

THE MISSION OF IVANA’S HOUSE OF FAIRY TALES

Our mission is to celebrate the writings of Ivana Brli¢-
Mazurani¢ and use fairy tales to inspire a love of read-
ing, knowledge and creative expression among all our
visitors. By promoting knowledge about fairy tales - a
widespread literary genre — we enhance the cultural and
tourist prosperity of Ogulin, while actively contributing
to the development of the city and improving the qual-
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kreativnosti i upotrebi novih tehnologija, web stranicom,
virtualnom bazom bajki i on-line knjiznicom, izdavackom
djelatnoscu te cjelogodisnjim kreativnim i edukativnim
programima namijenjenima djeci, mladima i odraslima.

KO-AUTORSKI TIM

Vladimir Koncar (ko-autor Ivanine kuce bajke, voditelj
tima za IT i multimedija dizajn)

Dragana Lucija Ratkovi¢ Aydemir (autorica projektne
ideje, ko-autorica Ivanine kuce bajke, voditeljica tima za
muzeologiju, interpretaciju i razvoj sadrzaja izlozbe)
Vanja Cuculi¢ (ko-autor Ivanine kuce bajke, voditelj tima
za graficki dizajn)

MUVI 05

ity of life of its inhabitants, and encourage intercultural
exchange with similar projects in Croatia, Europe and

the world. The activities of Ivana’s House of Fairy Tales
include a permanent exhibition based on the principles
of knowledge, creativity and the use of new technologies,
a website, virtual fairy-tale database and online library,
along with publishing projects and year-long creative and
educational programmes intended for children, young
people and adults.

CO-AUTHOR TEAM

Vladimir Koncar (co-author of Ivana’s House of Fairy Tales,
IT and multimedia design team leader); Dragana Lucija
Ratkovi¢ Aydemir (author of project idea, co-author of
Ivana’s House of Fairy Tales, leader of the museology,
interpretation and exhibition content development team);
Vanja Cuculi¢ (co-author of Ivana’s House of Fairy Tales,
graphic design team leader)
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BLOG MUZEJ U LONCU, 2012.
HR, Gradski muzej PoZzega

KRATKI OPIS

Blog Muzej u loncu osnovan je kao virtualni muzej koji pri-
je svega promovira nematerijalnu tradicijsku bastinu kroz
prizmu rekonstrukcije zaboravljene tradicijske prehrane.
Upravo je dragocjena njegova dimenzija pohrane i
prezentacije digitalnih fotografija s terena odnosno digita-
liziranih starih fotografija s tom tematikom te mogu¢nost
online kontinuiranog objavljivanja etnoloskih istrazivanja.
Blog je raden vrlo jednostavnim alatima i virtualnim
posjetiteljima omogucuje dobivanje povratnih informacije
putem drustvene mreze.

IDEJA, ISTRAZIVANJE | AUTORICA TEKSTOVA
Maja Zebcevi¢ Mati¢

AUTOR FOTOGRAFIJA | INFORMATICKA OBRADA
Boris Knez

DATUM OBJAVE 2012.

INFORMATICKI ALATI Joomla CMS i drustvena
mreZa FACEBOOK

‘MUSEUM IN A POT’ BLOG, 2012
HR, Pozega Town Museum

SUMMARY

The Museum in a Pot blog was founded as a virtual
museum which primarily promotes intangible traditional
heritage from the point of view of reconstructing forgot-
ten traditional food. A particularly valuable aspect of the
blog is the fact that it archives and presents digital photo-
graphs made in the field and digitalized old photographs
connected to the blog’s topic, while continuously publish-
ing ethnological research online. Created with simple
tools, the blog enables virtual visitors to give feedback
via social media.

IDEA, RESEARCH, TEXTS BY Maja Zebcevi¢ Mati¢
IT AND PHOTOGRAPHS Boris Knez

PUBLISHED IN 2012.

IT TOOLS Joomla CMS and FACEBOOK social
network
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VIRTUALNA IZLOZBA ‘PABLO PICASSO —
PROSLAVA 80. RODENDANA, VALLAURIS
1961., 2013.

HR, Arhiv za likovne umjetnosti HAZU, Zagreb

KRATKI OPIS

Pocetkom listopada 1961. godine na adresu ravnateljice
Gradske galerije suvremene umjetnosti u Zagrebu, povje-
snicarke umjetnosti Vesne Barbic stigao je sluzbeni poziv
gradonacelnika francuskoga grada Vallaurisa gospodina
Paula Derigona na dvodnevnu proslavu osamdesetog
rodendana slavnog slikara Pabla Picassa. Prihvativsi poziv,
gospoda Barbic nasla se u sarolikom drustvu gostiju

iz svih dijelova svijeta te je svjedocila neponovljivome
drustvenom i kulturnom dogadanju. Tu Zivopisnu pucku
svecanost sama je dokumentirala s pedesetak crno-bijelih
fotografija koje je, zajedno s dokumentacijom, 2008. godi-
ne donirala Arhivu za likovne umjetnosti HAZU u Zagrebu.
Virtualnu izlozbu postavljenu 2013. pripremile su djelat-
nice Arhiva za likovne umjetnosti Darija Alujevi¢, Andreja
Der-Hazarijan Vukic i Jasenka Ferber Bogdan, uz tehnicku
potporu tvrtke ArhivPRO, koja je s pomocu platforme
ArhivX na inovativan nacin prikazala tu gradu.

Tijekom rujna 2014. godine virtualna izlozba Pablo
Picasso - proslava osamdesetog rodendana, Vallauris
1961. objavljena je kao jedna od 34 virtualne izloibe na
portalu Europeane, online zbirke digitaliziranih predmeta
iz europskih muzeja, knjiznica, arhiva i multimedijskih
zbirki, na adresi Europeana Exhibitions:
http://exhibitions.europeane.eu

SCENARIJ Darija Alujevi¢, Andreja Der-
Hazarijan Vuki¢, Jasenka Ferber Bogdan —
Arhiv za likovne umjetnosti HAZU

OSTALI AUTORI Kristijan Crnkovi¢, Matija
Kancijan, Hrvoje Adakovic - ArhivPRO
GLAZBA Paso doble, Raphael de Moncada
Orchestra

MUVI 05

VIRTUAL EXHIBITION “PABLO PICASSO -
8oth BIRTHDAY CELEBRATION, VALLAURIS
1961”, 2013

HR, Fine Arts Archives, Croatian Academy of
Sciences and Arts, Zagreb

SYNOPSIS

At the beginning of October 1961, art historian and Direc-
tor of the City Gallery of Contemporary Art in Zagreb
Vesna Barbic received an official invitation from Mr Paul
Derigon, the Major of the city of Vallauris in France, to
attend a two-day celebration of the famous painter Pablo
Picasso’s 8oth birthday. Having accepted the invitation,
Mrs Barbi¢ found herself amidst a diverse company of
guests from all over the world, witnessing a most unique
social and cultural event. To document this lively folk
festivity she took around 50 black-and-white photographs
which she, together with the documentation, donated to
the Fine Arts Archive of the Croatian Academy in Zagreb
in 2008.

The virtual exhibition launched in 2013 was prepared

by employees of the Fine Arts Archive: Darija Alujevic,
Andreja Der-Hazarijan Vukic¢ and Jasenka Ferber Bogdan,
with the technological support of the company ArhivPRO,
which used the ArhivX platform to present this material
in an innovative way.

In September 2014, the Pablo Picasso, 8oth Birthday
Celebration — Vallauris 1961 virtual exhibition was pub-
lished as one of 34 virtual exhibitions on the Europeana
web portal, an online collection of digitalized items from
European museums, libraries, archives and multimedia
collections, on the Europeana Exhibitions website: http://
exhibitions.europeana.eu/

SCRIPT Darija Alujevi¢, Andreja Der-Hazarijan
Vuki¢, Jasenka Ferber Bogdan

OTHER AUTHORS Kristijan Crnkovi¢, Matija
Kancijan, Hrvoje Adakovic - ArhivPRO

MUSIC Paso doble, Raphael de Moncada
Orchestra

SOUND Paso doble, Raphael de Moncada
Orchestra
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ivanina
Ky By

WEB STRANICA CENTRA ZA POSJETITELJE
IVANINA KUCA BAJKE, 2013.

HR, PRODUKCIJA TZ Grada Ogulina (Ankica
Puskari¢, Aleksandra Koli¢-Puskari¢), Muze
d.o.o. za savjetovanje i upravljanje projektima
u kulturi i turizmu, Revolucija dizajn d.o.o. i
Studio Cuculi¢ za Centar za posjetitelje Ivanina
kuca bajke

REALIZACIISKI TIM

Koncept, dizajn i razvoj stranice: Revolucija
dizajn d.o.o.

RAZVOJ SADRZAJA WEB STRANICE Muze d.o.o.
za savjetovanje i upravljanje projektima u kul-
turi i turizmu

VIZUALNI IDENTITET PROJEKTA Studio Cuculi¢
FOTOGRAFIJA Domagoj Blazevi¢

KRATKI OPIS

Responzivna stranica omogucuje prikaz na svim tehnolos-
kim platformama. Stranica omogucuje pregled najnovijih
dogadanja i predstavlja sve aktivnosti Centra putem
projekta Baza bajki te uz pomo¢ interaktivne karte Ruta
bajki. Na stranici je moguce pogledati komentare posje-
titelja kuce. Stranica je dvojezicna te omogucuje pregled
sadrzaja na hrvatskome i engleskom jeziku.

Realizirana je bespovratnim sredstvima za realizaciju
Ivanine kuce bajke iz IPA I1IC programa Europske unije.
Link na web: http://www.ivaninakucabajke.hr/
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‘IVANA’'S HOUSE OF FAIRY TALES - VISITOR’S
CENTR’E WEBSITE, 2013

Tourist Board of the City of Ogulin (Ankica
Puskari¢, Aleksandra Koli¢-Puskari¢), Muses
Ltd. consulting and managing projects in
culture and tourism, Revolution of Design Ltd.
and Studio Cuculi¢, on behalf of lvana’s House
of Fairy Tales — Visitor’s Centre

REALISATION TEAM

Website concept, design and realisation:
Revolution of Design Ltd.; Website content
development: Muses Ltd. consulting and
managing projects in culture and tourism;
Visual identity of the project: Studio Cuculi¢;
PHOTO Domagoj Blazevi¢

SYNOPSIS

The responsive design enables the website to display

on all technological platforms. The site allows users

to browse through the latest events and presents the
Centre’s activities via the Fairy-Tale Database project and
the interactive Fairy-Tale Route map. The site also displays
visitors’ comments from the House itself. The bilingual
website enables users to view the contents in both
Croatian and English. It was financed by non-refundable
EU funds allocated from the IPA I1IC programme for the
realisation of Ivana’s House of Fairy Tales.

Web link: http://www.ivaninakucabajke.hr/
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POSLANJE IVANINE KUCE BAJKE

Nase poslanje je slaviti djelo Ivane Brli¢-Mazuranic,
inspirirati bajkom i pobuditi ljubav za citanjem, znanjem

i stvaranjem kod svih nasih korisnika. Sirenjem znanja o
bajci, Siroko rasprostranjenoj knjizevnoj vrsti, osnazujemo
kulturni i turisticki prosperitet Ogulina sluzeci aktivno ra-
zvoju svoga grada i doprinosedi kvaliteti Zivota svih svojih
gradana, te poticemo interkulturnu razmjenu sa slicnim
projektima u Hrvatskoj, Europi i svijetu. Djelujemo svojom
stalnom izlozbom postavljenom na principima znanja,
kreativnosti i upotrebi novih tehnologija, web stranicom,
virtualnom bazom bajki i on-line knjiznicom, izdavackom
djelatnoscu te cjelogodisnjim kreativnim i edukativnim
programima namijenjenima djeci, mladima i odraslima.

KO-AUTORSKI TIM

Vladimir Koncar (ko-autor Ivanine kuce bajke, voditelj
tima za IT i multimedija dizajn)

Dragana Lucija Ratkovi¢ Aydemir (autorica projektne
ideje, ko-autorica Ivanine kuce bajke, voditeljica tima za
muzeologiju, interpretaciju i razvoj sadrzaja izlozbe)
Vanja Cuculi¢ (ko-autor Ivanine kuce bajke, voditelj tima
za graficki dizajn)
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THE MISSION OF IVANA’S HOUSE OF FAIRY TALES

Our mission is to celebrate the writings of Ivana Brli¢-
Mazurani¢ and use fairy tales to inspire a love of read-
ing, knowledge and creative expression among all our
visitors. By promoting knowledge about fairy tales —a
widespread literary genre — we enhance the cultural and
tourist prosperity of Ogulin, while actively contributing
to the development of the city and improving the qual-
ity of life of its inhabitants, and encourage intercultural
exchange with similar projects in Croatia, Europe and

the world. The activities of Ivana’s House of Fairy Tales
include a permanent exhibition based on the principles
of knowledge, creativity and the use of new technologies,
a website, virtual fairy-tale database and online library,
along with publishing projects and year-long creative and
educational programmes intended for children, young
people and adults.

CO-AUTHOR TEAM

Vladimir Koncar (co-author of Ivana’s House of Fairy Tales,
IT and multimedia design team leader); Dragana Lucija
Ratkovi¢ Aydemir (author of project idea, co-author of
Ivana’s House of Fairy Tales, leader of the museology,
interpretation and exhibition content development team);
Vanja Cuculi¢ (co-author of lvana’s House of Fairy Tales,
graphic design team leader)
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[OD MUZEJSKE DOKUMENTACIJE DO
KOMUNIKACIJE U VIRTUALNOM OKRUZJU —
MOGUCNOSTI, PITANJA | IZAZOVI]

dr.sc. GORAN zLODI [Link2 d.o.0., Hrvatska]
direktor

Link2 d.o.o.

Katanciceva 2, 10430 Samobor

T +385 (0)1 6185 046

E gzlodi@link2.hr

U izlaganju ce biti prikazane mogucnosti integrirane
primjene primarne i sekundarne muzejske dokumentacije
iz baza podataka M++ i S++ putem modula za upravljanje
i uredivanje sadrzaja, tematskih cjelina i virtualnih zbirki
pod nazivom V++.

Modul V++ nastao je kao odgovor na potrebu omoguciva-
nja lakse i djelotvornije komunikacije muzejske dokumen-
tacije u virtualnom okruzju, kao spona prema muzejskim
web stranicama, virtualnim zbirkama i mreznim kata-
lozima. Osim toga, on omogucuje funkcionalnosti koje
podupiru niz razlicitih postupaka vezanih za pripremu,
upravljanje i produkciju muzejskih projekata razlicite
razine kompleksnosti i opsega — od pripreme muzejskih
izlozaba do pripreme virtualnih i tiskanih kataloga. Modul
posebno olakSava oblikovanje strukture tematskih cjelina
i vezanih narativnih sadrzaja te njihovo povezivanje s
dokumentacijskim jedinicama.

U izlaganju ce biti predstavljeno nekoliko studija slucaja
specificnih po prirodi projekata, organizacijske strukture
te mrezne infrastrukture. Izlaganje Ce otvoriti i niz pitanja
i izazova vezanih za populariziranje muzejske dokumen-
tacije u virtualnom okruzju (mogucnosti i ogranicenja
prijenosa i prilagodbe informacija nastalih u dokumenta-
cijske svrhe, integracija i cuvanje podataka dobivenih od
krajnjih korisnika i dr.).

GORAN ZLODI

Goran Zlodi radi na Filozofskom fakultetu u Zagrebu kao
docent na Katedri za muzeologiju i upravljanje bastinom
Odsjeka za informacijske i komunikacijske znanosti.
Poslijediplomski studij informacijskih znanosti zavrsava
2003. godine magistarskim radom Muzejska vizualna do-
kumentacija u digitalnom obliku, a 2007. stjece doktorat
radom Mogucnosti uspostavljanja interoperabilnosti medu
shemama metapodataka u muzejskom okruZenju.
Sudjeluje u izvodenju nastave na kolegijima Dokumenta-
cija u muzejima I, Dokumentacija u muzejima I, Virtualni
muzej i Metapodaci za upravljanje gradivom.

Autor je i koautor dvadesetak znanstvenih, strucnih i
preglednih radova. Clan je Komiteta za dokumentaciju
CIDOC Medunarodnog komiteta za muzeje ICOM. Clan je
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[FROM MUSEUM DOCUMENTATION

TO COMMUNICATION IN A VIRTUAL
ENVIRONMENT - POSSIBILITIES, QUESTIONS
AND CHALLENGES]

GORAN ZLODI, PhD [Link2 d.o.0., Croatia]
director

Link2 d.o.o.

Katanciceva 2, 10430 Samobor

T +385 (0)1 6185 046

E gzlodi@link2.hr

The aim of the lecture is to present the possibilities of

an integrated use of primary and secondary museum
documentation from the M++ and S++ databases, with
the help of a module for managing and editing content,
thematic units and virtual collections called V++.

The V++ module was created in response to the need for
an easier and more efficient communication of museum
documentation in a virtual environment, as a link to mu-
seum web sites, virtual collections and online catalogues.
The module provides functionalities that support a series
of different procedures related to the preparation, manag-
ing and production of museum projects of varying com-
plexity and scope: from preparing museum exhibitions
to preparing virtual and printed catalogues. The module
especially facilitates the process of shaping the structure
of thematic units and their accompanying narrative
contents, and linking them to documentation units.

The lecture will present several case studies, specific in
terms of the nature of projects, organisational structure
and web infrastructure. The lecture will address a series
of questions and challenges related to communicating
museum documentation in a virtual environment (the
possibilities and limits of communicating and adjusting
information created for documentation purposes, integra-
tion and saving data created by end users, etc.).

GORAN ZLODI. Goran Zlodi is Assistant Professor at the
Department of Information and Communication Sciences
(Museum and Heritage Management Section) at the
Faculty of Humanities and Social Sciences in Zagreb.

He completed his M.A. in Information Sciences in 2003
(thesis topic: Museum Visual Documentation in Digital
Form) and obtained his Ph.D. in 2007 (thesis topic: Possi-
bilities of Establishing Interoperability between Metadata
Schemes in a Museum Environment). He participates in
the following courses: Museum Documentation |, Museum
Documentation Il, Virtual Museum and Metadata in
Resource Management.

He has co-authored around twenty scientific, professional
and review papers. He is a member of the International
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programskog odbora seminara Arhivi, knjiznice, muzeji
(2000.-).

Kao autor Muzejskog informacijskog sustava M++ i vlasnik
turtke Link2 d.0.0. dr.sc. Goran Zlodi aktivno sudjeluje u
informatizaciji mreze muzeja u Hrvatskoj.

[FUNKCIJA SUVREMENOG VIDEA |
DOKUMENTACIE U DIGITALNOM OBLIKU
UNUTAR VIRTUALNE IZLOZBE PRUGA
PRVOGA SVJIETSKOG RATA]

dr.sc. GORAN ZLODI

[Filozofski fakultet Sveucilista u Zagrebu,
Hrvatska]

docent

Filozofski fakultet Sveucilista u Zagrebu
Odsjek za informacijske i komunikacijske
znanosti

Katedra za muzeologiju i upravljanje bastinom
Ivana Lucica 3, 10000 Zagreb

E gzlodi@ffzg.hr

TAMARA STEFANAC

[Hrvatski Zeljeznicki muzej, Zagreb, Hrvatska]
arhivistica, dokumentaristica

Hrvatski Zeljeznicki muzej

Ulica grada Vukovara b.b, 10000 Zagreb

T +385 (0)13782 862

E tamara.stefanac@hzinfra.hr

U ovom izlaganju bit ¢e istaknute posebnosti predstavlja-
nja pruge Ogulin - Plaski — Vrhovine iz Prvoga svjetskog
rata (1912./1914. —1918.) uz pomo¢ specifitnog medija

— virtualne izlozbe — dostupne na adresi http://muzej.
hzinfra.hr/virtual. Prikazane su posebnosti upotrebe ar-
hivskoga gradiva u sklopu virtualne izlozbe s obzirom na
vrstu, sadrzaj i Citljivost te grade, kao i posebnosti koriste-
nja muzejskih predmeta, odnosno njihove dokumentacije,
digitaliziranih fotografskih prezentacija i 3D prikaza.

Uz arhivsko gradivo i muzejsku gradu, u ovoj virtualnoj
izlozbi istaknuto mjesto imaju i suvremene fotografije te,
posebice, videoradovi kojima se predocuje Sirok raspon
obiljezja te specificne tehnicke i kulturne bastine — od
dokumentiranja Zeljeznicke infrastrukture i objekata
nepokretne kulturne bastine te danasnje eksploatacije
pruge do konzervacije parne lokomotive JZ 51148 izlozene
u Ogulinu.

Kao autor Muzejskoga informacijskog sustava M++ i vla-
snik tvrtke Link2 d.o.o. dr.sc. Goran Zlodi aktivno sudjeluje
u informatizaciji mreze muzeja u Hrvatskoj.
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Council of Museums’ (ICOM) International Documentation
Committee (CIDOC), as well as the programme committee
for the Archives, Libraries, Museums (2000 —) seminar.

As author of the M++ Museum Information System and
owner of the Link2 Ltd. company, he takes active part in
the process of informatization of the Croatian museum
network.

[THE FUNCTION OF CONTEMPORARY VIDEO
AND DIGITAL DOCUMENTATION AS PART OF
THE “WORLD WAR | RAILWAY LINE” VIRTUAL
EXHIBITION]

GORAN ZLODI PhD

[Faculty of Humanities and Social Sciences,
University of Zagreb]

assistent professor

Faculty of Humanities and Social Sciences,
University of Zagreb

Department of Information and Communica-
tion Sciences

Chair of Museology and Heritage Manage-
ment

Ivana Lucica 3, 10000, Zagreb

E gzlodi@ffzg.hr

TAMARA STEFANAC

[Croatian Railway Museum, Zagreb, Hrvatska]
archivist, documentarist

Croatian Railway Museum

Ulica grada Vukovara b.b, 10000 Zagreb

T +385 (0)13782 862

E tamara.stefanac@hzinfra.hr

The aim of this lecture is to point out the specifics of
presenting the World War | Railway Line Ogulin - Plaski
- Vrhovine (1912/1914-1918) with the help of a specific
medium: a virtual exhibition available at http://muzej.
hzinfra.hr/virtual. The lecture will discuss the specifics

of using archival resources from the virtual exhibition
depending on their type, content and legibility, as well

as the specifics of using museum artefacts — their docu-
mentation, digital photographic representations and 3D
presentations.

In addition to archival materials and museum resources, a
prominent place within this virtual exhibition belongs to
contemporary photographs and especially videos which
communicate the wide range of features of this specific
technical and cultural heritage: from documenting the
railway infrastructure and objects of immovable cultural
heritage as well as the present exploitation of the railway
line, to the conservation of the JZ 51-148 steam locomo-
tive on display in Ogulin.
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GORAN ZLODI

Goran Zlodi radi na Filozofskom fakultetu u Zagrebu kao
docent na Katedri za muzeologiju i upravljanje bastinom
Odsjeka za informacijske i komunikacijske znanosti.
Poslijediplomski studij informacijskih znanosti zavrsava
2003. godine magistarskim radom Muzejska vizualna do-
kumentacija u digitalnom obliku, a 2007. stjece doktorat
radom Mogucnosti uspostavijanja interoperabilnosti medu
shemama metapodataka u muzejskom okruZenju.
Sudjeluje u izvodenju nastave na kolegijima Dokumenta-
cija u muzejima I, Dokumentacija u muzejima I, Virtualni
muzej i Metapodaci za upravljanje gradivom.

Autor je i koautor dvadesetak znanstvenih, stru¢nih i
preglednih radova. Clan je Komiteta za dokumentaciju
CIDOC Medunarodnog komiteta za muzeje ICOM. Clan je
programskog odbora seminara Arhivi, knjiznice, muzeji
(2000-).

Kao autor Muzejskog informacijskog sustava M++ i vlasnik
turtke Link2 d.o.o. dr.sc. Goran Zlodi aktivno sudjeluje u
informatizaciji mreze muzeja u Hrvatskoj.

TAMARA STEFANAC

Tamara Stefanac diplomirala je povijest umjetnosti,
komparativnu knjizevnost i arhivistiku 2006. godine na
Filozofskom fakultetu Sveucilista u Zagrebu.

0d 2007. godine radi kao arhivist-dokumentarist u Hrvat-
skom Zeljeznickom muzeju u Zagrebu, a od 2013. godine
kao ravnateljica istoga muzeja.

Kao doktorand poslijediplomskog doktorskog studija
Drustvo znanja i prijenos informacija SveuiliSta u Zadru
priprema doktorsku disertaciju na temu opisa arhivskog
i dokumentarnog gradiva u muzejima. Podrugja njenog
interesa ukljucuju slikovno arhivsko gradivo, standarde
opisa arhivskog gradiva i muzejske grade, izlozbe arhiv-
skog gradiva te prezentacija arhivskih dokumenata kao
muzejskih predmeta.
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GORAN ZLODI

Goran Zlodi is Assistant Professor at the Department of
Information and Communication Sciences (Museum and
Heritage Management Section) at the Faculty of Humani-
ties and Social Sciences in Zagreb.

He completed his M.A. in Information Sciences in 2003
(thesis topic: Museum Visual Documentation in Digital
Form) and obtained his Ph.D. in 2007 (thesis topic: Possi-
bilities of Establishing Interoperability between Metadata
Schemes in a Museum Environment). He participates in
the following courses: Museum Documentation I, Mu-
seum Documentation I, Virtual Museum and Metadata in
Resource Management.

He has co-authored around twenty scientific, professional
and review papers. He is a member of the International
Council of Museums’ (ICOM) International Documentation
Committee (CIDOC), as well as the programme committee
for the Archives, Libraries, Museums (2000 -) seminar.

As author of the M++ Museum Information System and
owner of the Link2 Ltd. company, he takes active part in
the process of informatization of the Croatian museum
network.

TAMARA STEFANAC

Tamara Stefanac obtained her University degree in Art
History, Comparative Literature and Archivistics and
Documentation from the Faculty of Humanities and Social
Sciences (University of Zagreb) in 2006.

She has worked as an archivist and documentarist at the
Croatian Railway Museum in Zagreb since 2007, becom-
ing Museum Director in 2013.

As a Ph.D. student of the Society of Knowledge and In-
formation Transfer doctoral programme at the University
of Zadar, she is preparing a dissertation on descriptions
of archival and documentation resources in museums.
Her interests include visual archival materials, standards
for describing archival materials and museum resources,
exhibitions of archival materials and presenting archival
documents as museum artefacts.
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[VIRTUALNE 1ZLOZBE - NOVA DIMENZIJA
PREDSTAVLJANJA SADRZAJA]

KRISTIJAN CRNKOVIC

[ArhivPRO d.0.0., Hrvatska]
direktor

ArhivpPRO d.o.0.

Dravska 17, 48000 Koprivnica

T +385 (0)48 624 825

E kristijan.crnkovic@arhivpro.hr

Grada koja je brizno prikupljana i ¢uvana u AKM insti-
tucijama upravo je u procesu novog nacina obrade koji
bitno mijenja percepciju sadrzaja i povecava mogucnosti
pristupa gradi i informacijama.

Razvoj tehnologije ubrzano mijenja nacine pristupa i
medije na kojima su grada i podaci donedavno bili ogra-
niceno dostupni, a samim time i nepoznati velikom broju
potencijalnih korisnika.

Softverski sustavi imaju zadacu integralnim pristupom
rjesavati problematiku obrade, pretrazivanja i prezentacije
raznovrsne grade i standarda, a zbog kompleksnosti
problematike koja se krije u pozadini velik su izazov za
razvoj podrugja informiranja.

Digitalizirana slikovna grada, audiograda i videograda

u virtualnim se izlozbama trebaju kombinirati, ¢ime se
povecava dostupnost web sadrzaja koje zelimo pribliziti
raznim ciljanim skupinama korisnika.

Kao primjer interoperabilnosti izmedu repozitorija i virtu-
alne izlozbe, u izlaganju ¢emo prikazati alat za postavlja-
nje virtualnih izlozaba od grade koja je u repozitoriju, uz
automatsko povezivanje s podacima.

KRISTIJAN CRNKOVIC

Kristijan Crnkovi¢, roden je 1971. godine u Varazdinu.
Diplomirao je elektrotehniku na Tehnickom fakultetu za
elektrotehniku u Mariboru, Republika Slovenija.
Profesionalno se bavi digitalizacijom i programiranjem
kompleksnih sustava za upravljanje, agregaciju i pre-
zentaciju digitalnog sadrzaja u repozitorijima za arhive,
knjiznice i muzeje.

Direktor je tvrtke ArhivPRO koja je od samoga pocetka
digitalizacije kulturne bastine u Hrvatskoj realizirala
mnoge digitalizacijske projekte, a za Ministarstvo kulture
Republike Hrvatske postavila sustav za agregaciju hrvat-
ske kulturne bastine za Europeanu.

Razvoj softverske platforme ArhivX za umrezavanje AKM
repozitorija utemeljenih na OAIS modelu, primjena onto-
logija semantitkoga weba, agregacija i interoperabilnost
podataka glavne su smjernice proucavanja i razvoja koje
Kristijan vodi u tvrtki ArhivPRO.
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[VIRTUAL EXHIBITIONS: A NEW DIMENSION
OF CONTENT PRESENTATION]

KRISTIJAN CRNKOVIC

[ArhivPRO, d.0.0., Croatia]
director

ArhivpPRO d.o.0.

Dravska 17, 48000 Koprivnica

T +385 (0)48 624 825

E kristijan.crnkovic@arhivpro.hr

Resources that have carefully been gathered and kept at
ALM institutions (Archives, Libraries and Museums) are
currently undergoing a new type of processing that marks
a significant change in content perception and pushes the
limits of resource and information accessibility.

The development of technology is rapidly changing
modes of access and media in which resources and
information have until recently been only partially avail-
able, which made them unknown to a large number of
potential users. Software systems need to implement

an integral approach to solving problems of processing,
searching and presenting various types of resources and
standards which, due to the complexity of issues that lie
in the background, pose a large developmental challenge.
Digitalized visual, audio and video resources should be
combined in virtual exhibitions, which would increase
views of web contents one wishes to communicate to
various target user groups.

To illustrate the interoperability between repositories and
virtual exhibitions, the lecture will present a tool for cre-
ating virtual exhibitions from resources located in reposi-
tories and automatically linking them to information.

KRISTIJAN CRNKOVIC was born in Varazdin in 1971. He
obtained a University degree in Electrical Engineering at
the Faculty of Electrical Engineering and Computer Sci-
ence in Maribor (Slovenia).

He is professionally involved in the digitalization and
programming of complex systems for managing, aggre-
gating and presenting digital content in archive, library
and museum repositories. He is head of the ArhivPRO
company which has, since the very beginning of the
process of digitalizing cultural heritage in Croatia realised
numerous digitalization projects and set up a system for
aggregating Croatian cultural heritage for Europeana, on
behalf of the Ministry of Culture.

Key elements of the research and development Kristijan is
conducting at the ArhivPRO company include developing
the ArhivX software platform for creating a network of
ALM repositories based on the OAIS model, implementing
the ontology of the semantic web, and data aggregation
and interoperability.
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[NAJBOLJA PRAKSA UPRAVLJANJA
ZBIRKAMA IZ SLOVENIJE — GALIS CMS]

SASO ZAGORANSKI

[Semantika d.o.o., Maribor, Slovenija]
direktor

Semantika, d.o.o.

Cesta 4. Julija 47, 2241 Spodnji Duplek
Maribor, Slovenija

T ++386 590 550 30

E saso.zagoranski@semantika.si

Galis je sustav za upravljanje zbirkama Sto su ga oblikovali
muzejski strucnjaci i IT specijalisti primjenom meduna-
rodnih muzejskih standarda poput Spectruma i najnovije
tehnologije. Rezultat je izbora vecine slovenskih muzeja, s
trziSnim udjelom ve¢im od 80 %. Galis tehnologiju primje-
njuje oko Sezdeset slovenskih muzeja, galerija i knjiznica,
a posebno je oblikovana za biljezenje podataka o muzej-
skim zbirkama i za upravljanje tim podacima. Ne samo da
je primjerena zbirci bilo kojeg tipa ili veli¢ine, ve¢ ima i
model licencije na vise razina kako bi se zadovoljile potre-
be svakoga pojedinog muzeja. Softver je jednostavan za
uporabu i obuhvaca sve sastavnice upravljanja muzejskim
zbirkama, tj. podatke o posjetiteljima, obrazovnim ak-
tivnostima, posudbama, izlozbama i restauriranju. Usto,
objavljivanje podataka na mrezi moze se obaviti samo
jednim klikom. Softver je potpuno integriran s paketom
mobilne aplikacije, Sto znadi da podaci mogu biti objavlje-
ni na webu ili na nasim muzejskim mobilnim aplikacijama
dostupnima za Android, i0S i Windows Phone. Dostupan
je i detaljan modul za AV dokumentaciju koji moze prihva-
titi niz AV materijala.

Galis je razvila i njime upravlja Semantika, IT tvrtka iz
Maribora. Nakon vise od deset godina iskustva na podru¢-
ju kulturnog nasljeda, popis klijenata obuhvaca muzeje

i galerije svih vrsta i razina, ukljucujuci nacionalne, regi-
onalne, gradske i privatne ustanove. Tvrtka primjenjuje
nacionalne i medunarodne standarde i jedini je partner
Spectruma u regji.

Ovaj pregled softvera sastavljen je od prezentacije Galis
tehnologije i njezina AV modula koji omogucuje doku-
mentiranje AV materijala.

SASO ZAGORANSKI

Sado Zagoranski ima viSe od deset godina iskustva u vo-
denju i razvoju velikih i slozenih IT sustava, specijaliziran
je za sustavnu arhitekturu i za korisnicko iskustvo, osobito
za oblikovanje prirodnih i mobilnih korisnickih sucelja.
Upravljao je svim Semantikinim razvojnim projektima,

a njegovo iskustvo obuhvaca projekte iz bankarskoga i
javnog sektora (posebno iz muzeja i iz bastinskih usta-
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[BEST COLLECTIONS MANAGEMENT
PRACTICE FROM SLOVENIA — GALIS CMS]

SASO ZAGORANSKI

[Semantika Ltd., Maribor, Slovenia]
director

Semantika, Ltd.

Cesta 4. Julija 47, 2241 Spodnji Duplek
Maribor, Slovenia

T ++386 590 550 30

E saso.zagoranski@semantika.si

Galis is a Collections Management System designed by
museum professionals and IT specialists using interna-
tional museum standards such as SPECTRUM, the latest
technologies and is the product of choice for most Slove-
nian museums, having a market share of more than 80%.
Galis is being used by around 60 Slovenian museums,
galleries and libraries.

It is specifically designed for recording and managing
museum’s collections data and can not only deal with any
type or size of collection, but also has a scalable license
model to meet the needs of each individual museum.
The software is easy to use and covers all aspects of
collection management/museum-wide - this includes >
visitor/educational activities, loan management, exhibi-
tions and conservation. What’s more, the publishing of
data to the web can be done using a single click. The
software is fully integrated with our mobile application
suite, meaning that data can be published to the web or
to our Museums mobile apps, available for Android, i0S
and Windows Phone. A detailed module for Audio/Visual
documentation is available and can handle a wide array
of A/V materials.

Galis was developed and is managed by Semantika, an

IT company from Maribor, Slovenia. With over 10 years
of experience in the field of cultural heritage, our client
list includes museums and galleries of all types and sizes,
including national, regional, municipal and private insti-
tutions. We are dedicated to national and international
standards and are the only SPECTRUM Partner in the
region.

This overview of the software will include a presentation
of Galis and its A/V module, allowing the documentation
of audio/video materials.

SASO ZAGORANSKI

Saso Zagoranski has more than 10 years of experience in
leading and developing large and complex IT systems,
specializing in architecture and user experience, espe-
cially for design of natural and mobile user interfaces. He
managed all of the Semantika development projects and
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nova), energetskog sektora, telekomunikacija i industrije
zratnog prometa. Glavna podrucja njegova rada trenuta¢-
no su razliciti projekti u vezi s Europeanom, s Galis susta-
vom za upravljanje zbirkama i s Museums.EU — mrezom
europskih muzeja.

[SEKCIJA ZA AUDIOVIZUALNE MEDIJE
PRI SKUPNOSTI MUZEJEV SLOVENUJE
(ZAJEDNICI MUZEJA SLOVENUE)]

SEBASTJAN WEBER

[Muzej novejse zgodovine Celje, Slovenija]
kustos etnolog, antropolog

Muzej novejse zodovine, PreSernova ulica 17,
3000 Celje

T +386 (0)3 428 64 10

E sebastjan.weber@mnzc.si

Sve veca zastupljenost i primjena AV medija u istrazivanju,
dokumentiranju i prezentiranju raznovrsne bastine koja
se Cuva u muzejima nametnula je potrebu da se kustosi

i muzealci udruze u Sekciju kako bi lakse razmjenjivali
znanja i iskustva.

U ozujku 2013. osnovana je Sekcija za AV medije pri Zajed-
nici muzeja Slovenije. Cilj je Sekcije medusobno poveziva-
nje svih onih koji se u muzejima na razliite nacine bave
tim poslom. Clanovi Sekcije potjetu iz razlicitih slovenskih
muzeja i na poslu se koriste razli¢itim AV metodama - od
vizualne antropologije i klasitnoga dokumentarnog filma
do etnoloskog filma i usmene povijesti. Profesionalnim
pristupom, razmjenom iskustava, stajalista i misljenja
zelimo rijesiti sve probleme koji se pojavljuju u primjeni
AV tehnologija.

Glavne su nam tocke interesa:

1. AV dokumentacija: evidentiranje; dokumentiranje;
inventarizacija;

2. otuvanje i preventivna zastita grade;

3. AV mediji kao muzejski predmeti: audio-vizualno kao
temelj daljnjih istrazivanja; AV mediji kao dokument i kao
muzejski predmet; vrednovanje;

4. AV prezentacija: AV naracija; pozicioniranje AV medija
na izlozbi; komunikacija s muzejskim predmetima na
izlozbi i s posjetiteljima;

5. popularizacija: promocija razvoja AV medija u muzejima
i svim muzejskim disciplinama; povezivanje sa Sirom
javnos$cu; audio-vizualno kao medij za promociju izlozaba
te za muzeje i muzeologiju;

6. audio-vizualno i nematerijalna kulturna bastina;

7. umrezavanje s medunarodnim sekcijama, udruzenjima,
istrazivackim ustanovama;

MUVI 05

his experience includes projects from the banking sector,
public sector (especially museums and cultural heritage
institutions), energy sector, telecommunications and air/
travel industry.

His main areas of work currently involve working on
various Europeana related projects, Galis Collection
Management System and Museums.EU - the European
Museums Network.

[SECTION FOR AUDIOVISUAL MEDIA OF THE
SLOVENIAN MUSEUMS ASSOCIATION]

SEBASTJAN WEBER

[Museum of Recent History, Celje, Slovenia]
bachelor of Ethnology and Cultural
Anthropology, curator

Museum of Recent History, PreSernova ulica 17,
3000 Celje

T +386 3 428 64 10

E sebastjan.weber@mnzc.si

Given the increasing presence and use of audiovisual
media in researching, documenting and presenting vari-
ous type of heritage kept in museums, a need arose for
curators and museum workers to come together and form
a Section that would facilitate the exchange of knowl-
edge and experience.

In March 2013 we formed the Section for Audiovisual
Media within the Slovenian Museums Association. The
goal of the Section is to bring together all museum em-
ployees whose work is in some way connected to audio-
visual media. Employed in various museums in Slovenia,
Section members use different AV methods in their work,
from visual anthropology and classic documentary film to
ethnological film and oral history. In addition to promot-
ing a professional approach and exchange of experiences,
views and opinions, our wish is to solve all problems
related to the use of audiovisual technology.

Main areas of interest include:

1. audiovisual documentation: record keeping; documen-
tation; inventory-making; 2. safeguarding and prevention;
3. audiovisual media as museum artefact: the audiovisual
as basis for further research; audiovisual media as docu-
ment and museum artefact; evaluation;

4. audiovisual presentation: audiovisual narration; posi-
tioning audiovisual media within an exhibition; communi-
cation with museum artefacts on display and visitors;

5. popularization: promoting the development of audio-
visual media in museums and all museum disciplines;
creating a link with the general public; AV as a media for
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8. povezivanje s podupirateljima, prijateljima, autorima i
kolekcionarima AV grade.

U prosincu 2013. u Muzeju suvremene povijesti u Lju-
bljani organizirali smo Prezentacijski dan na kojemu su
sudjelovali svi slovenski muzeji, kao i centar Documenta
iz Zagreba.

SEBASTIJAN WEBER

Etnolog i kulturni antropolog.

Zaposlen kao kustos u Muzeju novije povijesti u Celju.
Voditelj Odjela Foto studio i Galerija Pelikan.

Sire podrugje struénog interesa i djelovanja: urbano
rukotvorstvo, popularna kultura i audiovizualni mediji.

MUVI 05

promoting exhibitions, museums and museology;

6. AV and intangible cultural heritage;

7. networking with international sections, associations,
research institutions;

8. creating connections with supporters, friends, authors
and collectors of audiovisual resources.

In December 2013, we organised a Presentation Day at the
National Museum of Contemporary History in Ljubljana;
participants included all museums in Slovenia, as well as
the Documenta Centre from Zagreb.

SEBASTIJAN WEBER

Ethnologist and Cultural Anthropologist.

Works as a curator at the Museum of Recent History Celje.
Head of Department Photo Studio and Gallery Pelikan.
Professionally engaged in urban handicrafts, popular
culture and audiovisual.
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[ZBIRKA FOTOGRAFUJA, FILMOVA | NEGATIVA
HRVATSKOGA POVIJESNOG MUZEJA]

mr.sc. RHEA SILVIJA IVANUS

[Hrvatski povijesni muzej, Zagreb, Hrvatska]
muzejska savjetnica / Zbirka, fotografija, filma
i negativa

Hrvatski povijesni muzej

Matoseva 9, 10000 Zagreb, Hrvatska

T+ 385 (0)1 4621 467

E rivanus@hismus.hr

NATASA MATAUSIC

[Hrvatski povijesni muzej, Zagreb, Hrvatska]
muzejska savjetnica / Zbirka varia

Hrvatski povijesni muzej

Zagreb, Hrvatska

T+ 385 (0)1 4621467

E n.matausic@hismus.hr

Svrha prikupljanja izvornoga filmskog materijala (filmske
grade) u Hrvatskome povijesnome muzeju kao nekon-
vencionalne muzejske grade stara je koliko i sama Zbirka
fotografija, filmova i negativa. Kako je Zbirka formirana
u specijaliziranoj muzejskoj ustanovi koja je prikupljala
svjedocanstva o radnickom pokretu, narodno-oslobo-
dilackom ratu i socijalistickoj revoluciji te socijalistickoj
izgradnji, sva se prikupljena grada odnosi na unaprijed
odredenu tematiku.

Prema podrijetlu (zemlji proizvodnje), prikupljena i
strucno obradena filmska grada moze se podijeliti na ove
fondove: grada Treceg Reicha (26 filmova), grada Nezavi-
sne Drzave Hrvatske (1film), grada partizanske proizvod-
nje (8 filmova), grada saveznicke produkcije (1 americki i
2 britanska filma).

Posebnu cjelinu ¢ine dokumentarni filmovi namijenjeni
nastavi (43 filma), proizvedeni nakon 1945. te uvrsteni u
Zbirku 1996. godine.

Filmska grada koja se u HPM-u ¢uva u statusu izvornih
muzejskih predmeta izuzetan je primjer skupljacke prakse
hrvatskih muzeja i vazan je dio nacionalnog fonda hrvat-
ske kinematografske bastine.

Za razliku od mnogobrojnih muzeja filma, u kojima se
filmovi ¢uvaju zbog njihovih estetskih i umjetnickih
dosega, vremena nastanka, redatelja i ostalih sudionika
u procesu nastanka filma, filmska grada u HPM-u ima
ponajprije dokumentarnu vrijednost — izvor je za pro-
ucavanje povijesti i odnosa drustva prema odredenim
pojavama, dogadajima i licnostima iz hrvatske povijesti.
Sva ostala obiljezja filmske grade sekundarne su vaznosti,
iako nisu zanemariva.
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[COLLECTION OF PHOTOGRAPHS, FILMS AND
NEGATIVES FROM THE CROATIAN HISTORY
MUSEUM]

M.A. RHEA SILVIJA IVANUS

[Croatian History Museum, Zagreb, Croatia]
museum adviser, Collection of Photographs,
Films and Negative

Croatian History Museum

Matoseva g9, 10000 Zagreb

T+ 385 (0) 14621467

E rivanus@hismus.hr

NATASA MATAUSIC

[Croatian History Museum, Zagreb, Croatia]
museum adviser, Miscellaneous Collection
Croatian History Museum

Matoseva g, 10000 Zagreb

T +385(0) 14621467

E n.matausic@ hismus.hr

The intention to collect authentic film materials (film
sources) at the Croatian History Museum as unconven-
tional museum artefacts is as old as the Collection of Pho-
tographs, Films and Negatives itself. Since the Collection
was formed in a specialised museum institution which
collected testimonies about the workers’ movement, the
people’s liberation war and the socialist revolution, as well
as the building of socialism, all collected materials are
related to set themes. Depending on their origin (produc-
tion country), the collected and professionally processed
film materials can be sub-divided into the following
source holdings:

films produced by the Third Reich (26), the Independent
State of Croatia (1), the partisans (8) and the Allies (1
American and 2 British films). Documentary classroom
films (43) made after 1945 and included into the Collec-
tion in 1996 form a separate unit. Film sources kept at the
Croatian History Museum as authentic museum artefacts
present an extraordinary example of collecting practices
among Croatian museums and form an important part

of the national holdings of Croatian cinematographic
heritage.

Unlike numerous film museums which keep films for their
aesthetic and artistic qualities, the period in which they
were made, the director and other participants of the
filmmaking process, film materials kept at the Croatian
History Museum primarily have documentary value,
functioning as a source for studying history and the way
society treats certain phenomena, events and figures
from Croatian history. All other characteristics of the film
materials are of secondary value, though not entirely
negligible.
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ZBIRKA FOTOGRAFIJA, FILMOVA | NEGATIVA

VRSTA ZBIRKE: povijesna

VRSTA ZBIRKE: dokumentarna

VODITELJICA: mr. sc. Rhea Silvija Ivanu$

BROJ PREDMETA: 175983

VRSTA GRADE: fotografski albumi, fotografije, negativi,
filmovi, dijapozitivi

TERITORIJ: srednja i jugoistocna Evropa, Kraljevina SHS do
samostalne RH

VREMENSKO RAZDOBLIE: 20. st.

MATERIJAL: fotografija, zapaljiva filmska podloga, stakle-
ne ploce, albumi

URL: http://www.hismus.hr/hr/zbirke/izbor-iz-fundusa/
zbirka-fotografija-filmova-i-negativa/

Zbirka sadrzava reportaznu ratnu fotografiju koja je
razvrstana prema vrsti materijala na negative, fotografije,
filmske albume i dijapozitive. Prema temama zastupljena
su dogadanja iz vojne povijesti drustveno politicka i
kulturna zbivanja od pocetka 20. stoljeca Prvog svjetskog
rata, Drugog svjetskog rata i Domovinskog rata. Nije
zanemaren interes i za svakodnevni Zivot stanovnika
Hrvatske. Fotografi koji su zastupljeni u Zbirci su amateri
profesionalni i ratni izvjestitelji u sluzbama Nezavisne
drzave Hrvatske, foto odijeli ZAVNOH-a i Avnoja i drugih
fotografskih sluzbi.

PLAMENI CVIJET, 1961.

REDATELJ) Branko Ranitovi¢, Zora-film
SCENARIJ Bora Dordevi¢, Branko Ranitovic¢
TRAJANJE 16

IZVORNI FORMAT NZ; TK; C/B; 16mm/170m
ZVUK zvucni film, hrvatski

crno-bijeli

KRATKI OPIS

Dr. Ivan Ribar pripovjeda o svom sinu Ivi Loli Ribaru
(Fotografije iz mladosti, djevojka/Govor Ive Lole Ribara
na Svjetskom omladinskom kongresu u Zenevi.../Pocetak
Drugog svjetskog rata (animirani film), tragicna smrt). lvo
Lola Ribar poginuo je na Glamockom polju neposredno
pred polijetanje zrakoplova koji ga je trebao odvesti u
prvu misiju kod zapadnih saveznika.
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COLLECTION OF PHOTOGRAPHS, FILMS AND NEGATIVES
TYPE OF COLLECTION: historical

TYPE OF COLLECTION: documentary

COLLECTION CURATOR: M.A. Rhea Silvija Ivanus

NUMBER OF ITEMS: 175983

TYPE OF SOURCES: photo albums, photographs, nega-
tives, films, slides

TERRITORY: central and south-eastern Europe, the King-
dom of Serbs, Croats and Slovenes until the independent
Republic of Croatia

TIME PERIOD: 20™ century

MATERIALS: photography, flammable film, glass plates,
albums

URL: http://www.hismus.hr/hr/zbirke/izbor-iz-fundusa/
zbirka-fotografija-filmova-i-negativa/

The collection contains journalistic wartime photography
which has been sub-divided, depending on the type of
material, into negatives, photographs, film albums and
slides. In terms of subject matter, events from military
history, social, political and cultural events from the
beginning of the 20th century, World War |, World War

Il and the Homeland War are recorded. Everyday life of
the inhabitants of Croatia has not been overlooked either.
Photographers whose work has been included in the
Collection are amateurs, professional and wartime report-
ers working for the services of the Independent State of
Croatia, photography departments of the Territorial Anti-
Fascist Council of Croatia (ZAVNOH) and the Anti-Fascist
Council of National Liberation of Yugoslavia (AVNOJ),
along with other photography services.

THE FLAMING FLOWER, 1961

DIRECTOR Branko Ranitovi¢, Zora-film
SCRIPT Bora Dordevi¢, Branko Ranitovi¢
DURATION 16’

ORIGINAL FORMAT NZ; TK; C/B; 16mm/170m
SOUND sound film, Croatian

Black/white

SYNOPSIS

Dr. Ivan Ribar talks about his son Ivo Lola Ribar (Youth
photographs, a girl/Speech given by Ivo Lola Ribar at

the World Youth Congress in Geneva.../ The beginning of
World War Il (animated film), tragic death). Ivo Lola Ribar
was killed at Glamocko Field, right before the airplane
that was supposed to take him into his first mission for
the Western Allies took off.
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mr.sc. RHEA SILVIJA IVANUS

Diplomirala na Filozofskom fakultetu u Zagrebu 1977. go-
dine povijest i sociologiju, te magistrirala na Fakultetu or-
ganizacije i informatike (smjer Muzeologija) u Varazdinu
1996. godine s temom Fotografske zbirke u zagrebackim
muzejima. Zaposlena u Hrvatskom povijesnom muzeju od
1982. godine. Strucno obraduje fotografije 20. stoljeca i
voditelj je Zbirke fotografija, filmova i negativa.

Istrazuje i objavljuje gradu o povijesti 20. stoljeca koristei
izvorne dokumente, fotografije i drugo arhivsko gradivo.
Radila kao autorica i koautorica na izlozbenim projektima
i na katalozima izlozbi: Dokumenti argumenti - Mestrovi-
Cev dom likovnih umjetnosti 1930 - 1990., Museum 1846.
-1996., Prva zagrebacka dZzamija 1999., Pedesete godine
u hrvatskoj umjetnosti 2004.

Objavila 2006. godine katalog Zbirke fotografija, filmova i
negativa naslovljen Fotografski albumi u Zbirci fotografija,
filmova i negativa.

Istrazuje djelovanje ratnih dokumentarnih fotografa i
Zidova u antifaSistickoj borbi. Autor je izlozbi i kataloga
fotografske retrospektive “Elvira Kohn” u Galeriji Zidovske
opcine Zagreb 1997. i 1998. fotografske izlozbe o ratnom
reporteru Hugi Fischer-Ribaricu u istoj galeriji.

NATASA MATAUSIC

Diplomirala na Filozofskom fakultetu u Zagrebu 1983.
godine povijest i arheologiju. Zaposlena u Hrvatskom
povijesnom muzeju od 1984. godine. Muzejska savjetnica
u Zbirci varia.

U srpnju 2012. Senat Sveucilista donio je Odluku kojom

se odobrava pokretanje stjecanje doktorata znanosti na
temelju znanstvenih dostignuca. Naslov njezine dizerta-
cije je: Diana Budisavljevi¢ i gradanska akcija spasavanja
djece - Zrtvava ustaskog terora.

Autorica je brojnih izlozaba kao i izlozbenih kataloga od
kojih izdvajamo: Fotografski zapisi Hrvatskoga antifasistic-
kog pokreta (Zagreb, 1995.), Ususret zavicajnom muzeju
otoka Visa (Vis, 1999.) Proboj logorasa 22. travnja 1945.
(Jasenovac, 2000.), Batinska straZa (Batina, 2001), Koncen-
tracioni logor Jasenovac : izlozba o pocecima logorskog
sustava, Jasenovac (Jasenovac, 2002), Negativ - pozitiv :
izlozba Hrvatskog povijesnog muzeja iz Zagreba, (Zagreb,
2005), El Shatt : zbjeg iz Hrvatske u pustinju Sinaja, Egipat
(1944.-1946.) (Zagreb, 2007), i katalog Fond filmske grade
u Zbirci fotografija, filmova i negativa Hrvatskoga povije-
snog muzeja (Zagreb, 2004).

Koautorica je stalnog postava Spomen podrugja Jasenovac
(2007.). Objavila je tri knjige o Jasenovackom koncentra-
cijskom logoru: Jasenovac 1941.-1945. : logor smrti i radni
logor, Zagreb, 2003.; Koncentracioni logor Jasenovac :
fotomonografija, Zagreb, 2008.; Jasenovac : kratka povi-
jest, Zagreb, 20m.

0d 1997. Predsjednica je Upravnog vijeca Javne ustanove
Spomen podrucje Jasenovac.
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M.A. RHEA SILVIJA IVANUS

M.A. Rhea Silvija Ivanus, completed a B.A. in History and
Sociology at the Faculty of Humanities and Social Sciences
in Zagreb (1977), and an M.A. in Museology at the Faculty
of Organisation and Informatics in Varazdin (1996; M.A.
thesis entitled Photo Collections in Zagreb Museums). She
has been an employee of the Croatian History Museum
since 1982. She is in charge of professional processing

of 20-th century photographs and acts as curator of the
Collection of Photographs, Films and Negatives.

In her research and publications about the history of

the 20th century, she utilizes original documents, pho-
tographs and other archival sources. She was the author
and co-author of exhibition projects and catalogues

for the following exhibitions: Documents Arguments -
Mestrovic’s Home of Fine Arts, 1930 — 1990, Museum 1846
—1996, The First Mosque in Zagreb (1999), The Fifties in
Croatian Art (2004). In 2006 she published the catalogue
of the Collection of Photographs, Films and Negatives
entitled Photo Albums in the Collection of Photographs,
Films and Negatives. She is studying the work of war-
time documentary photographers and Jews in the battle
against fascism. She is the author of exhibitions and cata-
logues for the photo retrospective “Elvira Kohn” mounted
in the Gallery of the Jewish Community in Zagreb in 1997
and the photo exhibition about the war reporter Hugo
Fischer-Ribari¢, mounted at the same Gallery in 1998.

NATASA MATAUSIC

Natasa Matausic (Belgrade, 1956) is a museum advisor in
the Croatian History Museum in Zagreb.

Obtained her University degree in History and and
Archaeology at the Faculty of Humanities and Social Sci-
ences in Zagreb in 1983.

The author of many exhibitions and exhibition catalogs
from which we extract: Photographic records of the
Croatian anti-fascist movements (Zagreb, 1995)., Toward
the Museum of Vis (Vis, 1999)., Breakthrough inmates 22"
April 1945 (Jasenovac, 2000.) Batinsa Battle (Batina, 2001),
Beginnings of the Jasenovac Concentration Camp, August
1941 - February 1942 (Jasenovac, 2002), Negative-positive,
World War Il recorded in photographic and film camera
(Zagreb, 2005), El Shatt - the Croatian refugee camp in the
Sinai Desert, Egypt 1944 to 1946™ (Zagreb, 2007), and a
catalog of the Fund of the film material in the collection
of photographs, films and negatives in Croatian History
Museum (Zagreb, 2004).

Co-author of the permanent exhibition in the Jasenovac
Memorial Museum (2007).

She has published three books about Jasenovac, Con-
centration camp: Jasenovac 19411945 Death camp and
labor camp, Zagreb, 2003, Jasenovac — Photomonograph,
Zagreb, 2008, and Jasenovac - Brief History, Zagreb, 2011.
Since 1997 she is a chairman of the Governing Council of
the Public Institution Jasenovac Memorial.
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[POVEZANOST MUZEJA | VIZUALNE
ANTROPOLOGIJE]

NADJA VALENTINCIC FURLAN

[Slovenski etnografski muzej, Ljubljana,
Slovenija]

muzejska savjetnica

Slovenski etnografski muzej

Odjel za etnografski film

Metelkova ulica 2, Ljubljana

T +386 (0)1300 87 00

E Nadja.Valentincic@etno-muzej.si

Kustosica etnografskog filma u Slovenskome etnografsko-
me muzeju (SEM-u) opisala je nacin na koji se u muzeju
proizvedeni etnografski filmovi i kratke AV poruke putem
vizualne antropologije / vizualne etnografije ugraduju u
stalne postave. U drugome stalnom postavu Ja, mi i ostali:
Slike mojeg svijeta (2009.) primijenjen je interaktivni
pristup kratkim videofilmovima i pripovijedanju.

Osim toga, postav ide i korak dalje: obracanje posjetite-
ljima unaprijedeno je komunikacijom s njima poticanjem
njihove aktivne suradnje. To je rezultiralo povecanjem
opsega Galerije pripovjedaca, dostupne na jednoj medij-
skoj tocki u spomenutom postavu, kao i na internetskoj
stranici Muzeja http://www.etno-muzej.si/sl/galerija-pri-
povedovalcev. Za razliku od toga, opseg Galerije portreta,
dostupne samo u postavu, ne povecava se tako brzo.
Prikazani su primjeri videoisjecaka i nacin na koji se AV
poruke ugraduju u postav te je dana informacija o njiho-
voj dostupnosti na internetskoj stranici.

0d 2011. SEM je koordinator zastite nematerijalne bastine
(ICH). Stoga kustosica etnografskog filma mnogo vremena
posvecuije izradi kratkih filmova i videofilmova o pojav-
nostima nematerijalne bastine i njezinim nositeljima. Ti
kratki filmovi (5 — 10 minuta) prezentirani su na internet-
skoj stranici projekta http://www.nesnovnadediscina.si/
sl/register. Razmatranje nacina na koji vizualna antropo-
logija moze pridonijeti vizualizaciji pojava nematerijalne
bastine iz nacionalnih registara i s UNESCO-ovih popisa
potaknulo je organiziranje medunarodne konferencije
Dokumentiranje i prezentiranje ICH putem filma, odrzane
u rujnu 2014. Medu ostalim, postavlja se pitanje komple-
mentarnosti razli¢itih modaliteta (tekstova, fotografija i
videa) na ICH internetskim stranicama, kao i pitanje kako
ti videofilmovi mogu biti korisni ICH nositeljima, filmskim
producentima, istraziva¢ima, drzavama, UNESCO-u,
Skolama i sveucilistima, turizmu, posjetiteljima razlicitih
kultura, jezika i struka itd.

Na kraju je dan uvid u najnovija stajalista i aktivnosti
VANEASA-g, vizualne antropologijske mreze pri Europskoj
udruzi socijalnih antropologa, a predstavljen je i njihov
novi online ¢asopis AnthroVision - http://anthrovision.
revues.org/.
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[MUSEUM AND VISUAL ANTHROPOLOGY
ASSOCIATED]

NADJA VALENTINCIC FURLAN
[Slovene Ethnographic Museum]
museum advisor

Slovene Ethnographic Museum
Department of ethnographic film
Ljubljana, Slovenia

T +386 (0)1300 87 00

E Nadja.Valentincic@etno-muzej.si

Curator of ethnographic film in the Slovene Ethno-
graphic Museum (SEM) will disclose how they produce
ethnographic films and short audiovisual (AV) messages
integrated into permanent exhibitions in the manner of
visual anthropology / visual ethnography. The second
permanent exhibition |, we and others: Images of my
world (2009) introduced interactive access to short video
films and narrations.

Besides that, it takes one step further: communication to
the visitors is upgraded with communication with them
by seeking their active cooperation. The result is a grow-
ing Gallery of narrators, available on one of the media
points at the exhibition and also at the museum web site
http://www.etno-muzej.si/sl/galerija-pripovedovalcev. On
the other hand, Gallery of portraits, available only at the
exhibition, is not growing fast. Cases of video clips will be
shown, as well as how the AV messages are integrated in
the exhibition and accessible at the web page.

Since 201, SEM is a Coordinator of preservation of intan-
gible cultural heritage (ICH), and thus the curator of eth-
nographic film devotes a lot of time to production of short
videos of the ICH phenomena and their bearers. These
short films (510 minutes) are presented at the project
web page http://www.nesnovnadediscina.si/sl/register.
Consideration of how visual anthropology can contribute
to visualisation of the ICH phenomena for national reg-
isters and UNESCO?s lists, has led to organisation of the
international conference Documenting and presenting ICH
with film in September 2014. Among other issues, there
is the question of complementarity of different modes
(texts, photos and videos) on ICH web-pages, as well as
how these videos can be of benefit to ICH bearers, film
producers, researchers, states, the UNESCO, schools and
universities, tourist industry, viewers of various cultural,
language and professional backgrounds, etc.

We will conclude with the insight in the latest viewpoints
and activities of VANEASA, Visual Anthropology Network
at European Association of Social Anthropologists, as well
as its new on-line journal AnthroVision http://anthrovi-
sion.revues.org/.
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NADJA VALENTINCIC FURLAN

Nadja Valentinci¢ Furlan muzejska je savjetnica i
voditeljica Odjela etnografskog filma u Slovenskome
etnografskom muzeju (SEM) u Ljubljani. Ona izraduje
audiovizualne komponente za SEM-ove izlozbe, a zapo-
Cela je i strategiju vizualizacije nematerijalne kulturne
bastine za Slovenski registar ICH. Nastoji prakticni rad
popratiti komentarom, bilo u obliku prezentacija ili u
obliku ¢lanaka. Uz pomo¢ lokalne zajednice realizirala je
Tematski put na svojoj zemlji u dolini Baca (Baska grapa,
Tolminsko), tumaceci pricu o prvome slovenskom zvu¢-
nom igranom filmu.

(lanica je Izvrinog odbora Slovenskoga etnoloskog
drustva, a unutar Europske udruge socijalnih antropologa
¢lanica je Koordinacijskog odbora VANEASA te urednistva
Casopisa AnthroVision. Sudjeluje u organiziranju meduna-
rodnog festivala Dani etnografskog filma koji se u ozujku
odrzava u Ljubljani.

[NEFORMALNI SASTANAK GRUPE

- DOKUMENTARISTA, KUSTOSA,
INFORMATICARA VEZANE UZ STRUCNU
OBRADU AV ZAPISA]

BORUT KRUZIC

[Prirodoslovni muzej Rijeka, Rijeka, Hrvatska]
vis$i dokumentarist

Prirodoslovni muzej Rijeka, Lorenzov prolaz 1,
51000 Rijeka

E borut@prirodoslovni.com

LADA DRAZIN-TRBULJAK

[Muzejski dokumentacijski centar, Zagreb,
Hrvatskal]

visa kustosica

Muzejski dokumentacijski centar, Ilica 44/11,
10000 Zagreb

T+ 385 (0) 14817054

E ldrazin@mdc.hr

Na neformalnom radnom sastanaku ocekujemo da ce pri-
sustvovati dokumentaristi, kustosi i informaticari koji su u
svom radu vezani uz stru¢nu obradu AV zapisa (videoteka,
filmoteka, medijateka, fototeka, fonoteka) u S++-u.

Cilj bi bio definirati pocetne etape, metodologiju rada,
okupiti ¢lanove radne skupine te definirati oblik komu-
nikacije.
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NADJA VALENTINCIC FURLAN

Nadja Valentinci¢ Furlan is a Museum Advisor at the
Slovene Ethnographic Museum (SEM) in Ljubljana, Slove-
nia, heading the Department for Ethnographic Film. She
produces audiovisual components for the exhibitions of
SEM and has conceived the strategy of visualisation of
the intangible cultural heritage for the Slovene Register
of ICH. She tends to accompany the practical work with
reflection, be that in the form of presentations or articles.
Together with the local community, she created The
Theme Path on Our Own Land in the Baca Valley (Baska
grapa, Tolminsko), interpreting the story of the first
Slovene sound feature film. She is a member of the execu-
tive committee of the Slovene Ethnological Society, a
member of the VANEASA coordination committee and the
AnthroVision editorial board, both within the European
Association of Social Anthropologists. She co-organises
the international festival Days of Ethnographic Film that
takes place in March in Ljubljana.

[INFORMAL GROUP MEETING OF
DOCUMENTARISTS, CURATORS AND
INFORMATICS TECHNICIANS ON
PROFESSIONAL PROCESSING OF AV
RECORDINGS]

BORUT KRUZIC

[Rijeka Natural History Museum, Rijeka,
Hrvatska]

senior documentarist

Rijeka Natural History Museum, Lorenzov
prolaz 1, 51000 Rijeka

E borut@prirodoslovni.com

LADA DRAZIN-TRBULJAK

[Museum Documentation Centre, Zagreb,
Hrvatska]

senior curator

Museum Documentation Centre, Ilica 44/11,
10000 Zagreb

T+ 385 (0) 14817054

E ldrazin@mdc.hr

At the informal work meeting, we expect a small portion
of the documentarists, curators and informatics techni-
cians whose work includes professional processing of AV
recordings (video library, film library, media library, photo
library, audio library) in S++. Our aim is to define the
initial stages and work methodology, gather the working
group members and define a means of communication.
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Moguce teme: Prijedlog izmjena Pravilnika o sadrZaju i
nacinu vodenja muzejske dokumentacije o muzejskoj gradi
(NN 108/02) vezano uz dio AV fondova; S++ / Izmjene
sucelja (nadopuna nekih polja); S++ / lzmjene polja/poda-
taka u Ispisima; S++ / Poboljsanje pretraZivanja; Problemi
vezani uz autorska prava i posudbu grade iz ovih fondova.
Ishod rada Radne grupe bio bi u pocetnoj fazi prikupiti
‘Najucestalija pitanja? (FAQ), prirediti podloge za daljnje
analize i istrazivanja na 2. skupu dokumentarista Hrvatske
koji se planira 2015. godine i potom predloziti neke izmje-
ne, nadopune, rjesenja.

BORUT KRUZIC

Zavrsio srednjoskolsko obrazovanje u Tehnickoj skoli za
strojarstvo i brodogradnju u Rijeci 1995. godine.
Diplomirao 2003. na Pomorskom fakultetu, smjer tehno-
logije prometa.

0d studenog 2004. zaposlen je na radnom mjestu infor-
maticar-dokumentarist u Prirodoslovnome muzeju Rijeka.
Brine se o sekundarnoj dokumentaciji muzeja, suraduje s
kustosima na projektima, autor je fotografija.

Doktorand je na medunarodnom poslijediplomskim
studiju Pomorstvo Pomorskog fakulteta u Rijeci smjer
Zastita mora i priobalja.

0d 20m. je koordinator Sekcije za dokumentaciju Hrvat-
skog muzejskog drustva.

LADA DRAZIN TRBULJIAK

Diplomirala na Filozofskom fakultetu u Zagrebu 1987.
povijest umjetnosti i talijanski jezik i knjizevnost.

0d 1994. zaposlena je u Muzejsko dokumentacijskom
centru kao kustosica za izdavastvo, web i film.

Urednica je tiskanih i elektronickih izdanja:

1994. do 1996. godine te od 2000. do 2014. glavna uredni-
ca Casopisa Informatica Museologica,

2003. glavna urednica online Kalendara dogadanja

2005. glavna urednica portala www.mdc.hr/hr

2005. glavna urednica engleske verzije portala www.
mdc.hr/eng

2006. glavna urednica zbornika manifestacije MUVI:
muzeji-video-film.

Voditeljica, koordinatorica i urednica web projekata:
1996. autorica strucne koncepcije projekta Muzeji Hrvat-
ske na internetu

2005. koordinatorica trece etape nadogradnje informacij-
ske arhitekture i redizajna portala MDC-a

2008. koatorica koncepcije nadogradnje projekta Hrvatski
virtualni muzeji (s Markitom Franuli¢)

2009. autorica i voditeljica projekta Multimedijski prikazi
stalnih postava muzeja

2009.- voditeljica projekta i koautorica koncepcije podsaj-
ta muzEJ! (s Dorotejom Zivéec)
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Possible topics: Proposal for amendments to the Regula-
tions governing the content and method of managing
museum documentation on museum holdings (NN 108/02)
concerning part of the AV holdings; S++ / Interface
modifications (additions to some fields); S++ / Modifying
fields/data in the Listing; S++ / Improvement of searching;
Problems related to copyright and borrowing materials
from these holdings. In the initial phase, the working
group should collect “Frequently Asked Questions” (FAQ),
prepare the basis for further analyses and research at

the 2nd meeting of documentarists, and finally suggest
amendments, additions and solutions.

BORUT KRUZIC

Graduated from the Technical High School of Engineering
and Shipbuilding in Rijeka in 1995; obtained his University
degree in Maritime Traffic (Traffic Technology) from the
Faculty of Maritime Studies in 2003. He has been em-
ployed as an informatics technician and documentarist at
the Natural History Museum Rijeka since November 2004.
He is in charge of the Museum’s secondary documenta-
tion, cooperates with curators on projects and is the
author of photographs.

He is a doctoral candidate at the international postgradu-
ate Maritime Studies programme at the Faculty of Mari-
time Studies in Rijeka (Sea and Hinterland Protection).
Since 2011 he has been acting as coordinator of the Docu-
mentation Section of the Croatian Museum Association.

LADA DRAZIN TRBULJAK

Obtained her University degree in Art History and Italian
Language and Literature at the Faculty of Humanities and
Social Sciences in Zagreb in 1987. She has been working
as curator for publishing, web and film at the Museum
Documentation Centre (MDC) since 1994.

She is the editor of printed and electronic publications:
editor-in-chief of the journal Informatica Museologica
(1994-1996, 2000-2014); editor-in-chief of the MUVI:
museums — video - film proceedings (since 2006); chief
editor of MDC’s web portal (www.mdc.hr/hr) and its
English version (www.mdc.hr/eng), and since 2003 chief
editor of the online Calendar of Events (since 2003).
Manager, coordinator and editor of web projects:
professional concept author of Museums of Croatia on
the Internet (1996, 1997) project; coordinator of the

third stage of expanding the information architecture
and redesigning the MDC web portal (2005); co-author
(with Markita Franuli¢) of the concept of expanding the
Croatian Virtual Museums project (2008); author and
manager of the Multimedia Display of Museum’s Perma-
nent Displays project (since 2009); project manager od
co-author (with Doroteja Zivéec) of the muzEJ! podcast
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2009.- voditeljica Cetvrte etape nadogradnje informacijske
arhitekture i redizajna portala MDC-a, razvoja CMS (Con-
tent Management System) sustava za upravljanje sadrzaja
online baze podataka.

Voditeljica dokumentacijske zbirke Videoteka MDC-a.
Autorica je strucne koncepcije i voditeljica manifestacije
MUVI: muzeji-video-film koja se od 2006. godine bijenal-
no odrzava u organizaciji MDC-a. Urednica je zbornika
manifestacije.
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(2009-2014); manager and author of the fourth stage of
expanding the information architecture, developing the
Content Management System and redesigning the online
database (2009-2014);

Manager of MDC's video library; author of professional
concept and manager of MUVI: museums - video - film,
a biennale organised by MDC since 2006; editor of the
manifestation proceedings.
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